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Miss L. WHEELWRIGHT, 
TEACHER OF 
PRACTICE CLAVIER 


No. 15 East 17th Street, New York City. 


PIANO AND VIRGIL 


NEW ENGLAND CONSERVATORY OF MUSIC, 
Frankiinmn Square, 

Founpep sy Dr, E, TOURJEE. 
NEXT SCHOOL YEAR BEGINS SEPTEMBER 10, 


Boston, Mass. 


18901. 








FERD. anp HERMANN CARRI, 
VIOLIN AND PIANO VIRTUOSI, 


Address, Chickering Hall. 





GEORGE SWEET, 


No. 57 and 59 West 42d Street, New York. 


At the request of many of his former pupils, anc 
others, Mr 
opened a Vocal Studio at Nos. 57 and sq West 42d Street, 
where he is ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concer 
stage. 


BROADWAY 
OF MUSIC, 
UAGES AND ART 
1324 Broadway, 
Bet. 34th and 35th Street, East Side, 
Open daily from 1c A. M. to 6P, M. 


Saturdays untilo r.m. Orchestra 
Monday Evening. 


LANG 


Sweet has returned to New York and 


CONSERVATORY 


New York City. 
Wednesdays and 
Rehearsals every 


lectures free to pupils and their friends. 


d Graduates always in demand. 


and board near the Conservatory at reasonable rates. 
t 


Students, 8550 to #650. 


Thorough Instruction for pupils of all grades in Pianoforte, Organ, Violin, Violoncello, Double Bass, 
Flute and all other Orchestral Instruments, Voice Building and Art of Singing, Solfeggio, Music in Public 
Schools, Theory, Harmony, Counterpoint and Composition. 

Complete practical courses in Piano and Organ Tuning in all branches. 

Elocution, Dramatic and Lyric Action and Oratory under competent teachers. 

English, Latin, French, German and Italian Languages and Literature thoroughly taught. 

Systematic Instruction in Drawing, Painting, Modeling and Decorative Art. 

Many concerts given by members of the Faculty, semi-weekly pupils’ recitals and numerous instructive 
Students are also free to attend class for orchestral practice. 


Lady students find a safe and comfortable home in the building, and male students are provided with rooms 
Approximate cost for board, tuition and incidentals per year: 


For Iliustrated Calendar giving full information address 


CARL FAELTEN, Acting Director, or 
LUTHER S. ANDERSON, Business Manager. 


Beginners, $450 to $550; Advanced 








FRANCIS FISCHER POWERS, 


BARITONE, 
New York. 


Srvupios 1573 Madison Avenue, 


Resumes Teaching October 9 
(Will receive callers from 4 to 5 P. M. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 
Permanent Address, 


178 Tremont Street, Boston Mass 


BERG, 
EXPONENT IN 


Miss LILLIE 
THE LEADING 


re, 


AMERICA OF ‘*‘ LAMPERTI’S METHOD.” 


Call at 231 West 42d Street. 


Dr, CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 East 17th Street, New York, 


THE VOICE. 
Its production, Training and C eevenies. 
3y Mr. HARRY PEPPE 
The Pure School of English Ballad tis Pupils 
repared for Opera, both vocally and dramatically. 
Also for concert, stage deportment, &c. Lessons 
given in Speech from a vocal standpoint. Vowel 
formation, breathing, &c A great benefit to all pub- 
‘ pee viz.: Clergy, lawyers, actors, politicians, 
&« Add 
voc ‘AL STUDIO, ** THE HARDMAN,” 
Fifth Avenue, New York, 
MARION HENDRICKSON WIL- 


COX, 
FOR CONCERT 
Address care Wm 


SOPRANO, 
AND ORATORIO, 


A. Poxn & Co., 
Union Square, New York. 





Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 
No. 238 West 43d Street. 
BROAD STREET CONSERVA- 
TORY OF MUSIC. 
Removed to 1331 South Broad Street, Philadelphia, 
Enlarged and improved in every department. The 
niy Conservatory in the country employing male 
teachers exclusively. The only Conservatory in the 


State having a complete Orchestral and Band Depart- 
ment. Instruction in all Branches of Music by a 
Faculty of twenty-six Professors, Free advantages. 
Free scholarships. Special Training Course for Teach- 
Reasonab'e board in neighborhood. 
For catalogues address 
GILBERT R. COMBS, Director, 
1931 South Broad Street, Philadelphia. 


ers 


Mme, HENRIETTA BEEBE, 


America's Recognized Exponent of Vocal, Oratorio, 
Church and Concert Music 





239 West 43d Street, City. 


Mr. EDWARD SCHLOMANN 
Late of the Metropolitan Opera, New York, 
CONCERT SINGER (Basso), 
Open for Engagements. 
VOICE CULTURE. (Method Garcia), 
SreciaLties—Breathing, Tone Production and Artis- 
c Singing. German Songs 
Address, Steinway Hall, New Vork Citv. 
1 East 18th Street 


Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 





Mr. & Mrs. CARLOS A. SERRANO, 
MUSIC SCHOOL, 


; East rath Street, New York, 





{96 Clinton Street, cor. Remsen, Brooklyn. 





HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful, * Astonishing!" is the usual re- 
port 

Send for circular containing full description, almost 
incredible testimonials, and a list of Mr. Howard’s 
works. Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York. 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK, 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation, 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to ro lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doe,, President, 
The Grand Conservatory of Music, 


16 East 23d St. New York. 


Windsor Concert Hall, 


MONTREAL, CANADA. 

hall in the city. Connected 

with the palatial Windsor Hotel, Seating 

Lighted by electricity. For 

terms, Xc., apply to 

GEORGE J. SHEPPARD, 
Manager, 

2274 & 2276 St. Catherine St., Montreal. 





Leading 


capacity, 1,300. 





N. B.—Star Course 1891-92. 


GEO, WITHERS & GO. 


(Established by Norris & Barnes, 1765). 








ON VIEW 


A Collection of Nearly 1,000 Ancient 
Italian, French, German and 
Eoglish Instruments. 


BOWS BY TOURTE, LUPOT, &C. 
SEE ANNUAL CATALOQUE. 
22 LEICESTER SQUARE, LONDON. 


BOOSEY & C0.’S 


Brass Instruments. 
WITH 
Patent Compensating Pistons, 
ARE THR ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 








25 Union Square, New York, 


LESSONS BY MAIL| 





H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPOKTER AND DEALER IN 


Fine Old Violins 


OF ITALIAN, 
FRENCH, GERMAN AND 
ENGLISH MAKERS, 


92 Third Avenue, 


NEW VORK. 


A Large Assortment always on hand, 


ROMAN STRINGS AND FINE OLD BOWS. 


SEY INrRUMeNts 


COMPENSATING PISTONS. 


ECT 





ABSOL UTELY CORR 


WORKMANSHIP 


«: EMIL WULSCHNER, 
[NDIANAPOLIS,IND. 





Leading Bands. 
G!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band, 


P. S. GILMORE, Conductor. 
ADDRESS: 











APPA’S BAND. 


164 West 86th Street, New York. 
C N. Y. Seventh Regiment Band¥ of 
Fifty-five Musicians. 


Cc. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 


Address: 25 Union 8q., New York City. 





E’S BAND. 


69th Regiment, N. G 


WM. BAYNE, Bandmaster, 
251 Bowery, 
Music furnished for Balls, Lodges, Clubs and Private 
Parties. 


BAYN 


B...:%. 





NEPFPERT BROG., 


Manufacturers of Fine 


PIANO STOOLS 


axon COVERS, 


12 E, 15th Street and 390 Canal Street, 
NEW YORK. 
Ga” New Catatocut Now Reapy. 


PENSIONS 


THE DISABILITY BILL IS A LAW. 
Soldiers Disabled Since the War Are Entitled. 
Dependent widows and parents now dependent whose 
sons died from effects of army service are included. 
If you wish your claim speedily and successfully 


prosecuted, JAMES TANNER, 





Address 
Late Commissioner of Pensions, Washington, D.C. 

(Successors to Symonps & Co.) 
D. M. Bruce & Co. Established 1870. 


Methuen, Mass., 


woocee ORGAN PIPES. 


. description of 





New factory and equipment. Ever 
Wood and Metal, Flue and Reed s for organ 
builders. Vorcers of known ability. Standard stops 
constantly on hand, Stops of pure tin a specialty. 
Estimates furnished. 








TO THE 





No. 


TRADE. 


MESSRS. BREITKOPF & HARTEL, 


MUSIC PUBLISHERS, LEIPZIG, GERMANY, 


beg to announce that they have opened a branch house at 


15 EAST SEVENTEENTH ST., NEW YORK. 





Vocal Department, $50; 
$125 a year and upward (soo marks). 


OMPLETE education in musical branches, including solo singing for opera and concert. 
Instrumental Department, $38 (150 marks). 
Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


CONSERVATORY OF MUSIC, Sondershausen, Thuringia, Germany. 


(Under the patronage of the Court.) 


Annual Dues: 
Cost of living in good families, 


Director, Prof. SCHROEDER, Court Conductor. 





XAVER SCHARWENKA, Director. 


A COUNTERPART IN EVERY 


PROF. XAVER SCHARWENKA’S FAMOUS BERLIN CONSERVATORIUM. 


EMIL GRAMM, Business Manager. 


Scharwenka Conservatory of Music 


81 FIFTH AVENUE, NEW YORK, 
Will be opened to the public on September 28. 


PARTICULAR OF 





ALL BRANCHES 


OF MUSIC TAUGHT. 





= Immediate attention given 





a A. POND & CO., Agents, 


Catalogue on Application. 


81 


to all 


communications addressed 


SCHARWENKA CONSERVATORY OF MUSIC, 


FIFTH AVENUE, NEW YORK. 





27 








THE MUSICAL COURIER. 


Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market, 
We carry also a full line of all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 
Foot East roth Street, New York 


shaved. 


WISSNER 





GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 





NORRIS & FLETCHER, 
rirone P LAN O S ovat. 


” PLEASING TO DEALER AND PURCHASER. 
SEND FOR ILLUSTRATED CATALOGUE 


AA ractory and Wareroms, 225] to 2261 Washinton St, BOSTON 


LIVE, RELIABLE AGENTS WANTED. 


ee 
\ NORRISAF 





HIGH GRADE, 
MODERATE PRICE. 
296 Fulton St., 


BROOKLYN, N. Y. PIANOS. 





JAMES ABBOTT & SONS, 


Pianoforte é.ctions, FIRST-CLASS ACTIONS 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELIZABETH STREET), 


WASLE & CO, 


175 & 177 Hester Street, PIANOFORTE 


scayome__ AQTIONS 





FoR UPRIGHT FIAWCS. 


FORT LEE, ~ NEW JERSEY. 








T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 


PLANK TUNING DEVICE. 


HIGH GRADE PIAN os. 


1447, 449, 451, 


wees 
RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - - New Jersey. 
AGENTS WANTED. 





SCH LEISSN ER, 


IR OF THE 


M. 


PROPRIETO 


PHCENIX NOVELTY CO, 


408 anshieesbvaiblatp. NEW shone 


1 kinds of Art Embroide od Art Effects in Fine Hand Pa . Table Covers 
‘Searhes Semaleoeian Upright and Square Piano ait 


**Vuleanized Upright Storage Covers and Instrument Bags a Specialty.”’ 


Sample line of Piano Scarfs sent on approval if desire 


Manufacturer of a 


d. Please state reference when ordering. 





Branch : 124 Sansome Street, San Francisco, Cal, 





a PIANO ACTION CoO. 


MANUFACTURERS OF 


PIANO ACTIONS, Grand, Square and Upright, 


453 and 455 West 26th Street, 
NEW TORK. 





W. H. WILLIAMS, Pr 





PPENER Re < 


° Weaver ORGANs. 


RICH, BRILLIANT TONE. sudo 


PLAYING ACTION IN EX- 
ISTENCE. 





WE Souicir CORRESPONDENCE FROM ne, 
MA ‘ 3 AGENTS 
WEAVER ORGAN& PIANO CO Order a sample organ if you never handled 


YORK,PA gs ASTIC them. 


Nalcasler Organ and Piano —- 


YoREGB, Pa. 


| GENERAL OFFICES: 


W. THATCHER, Vic A.S. WILLIAMS, Sec. and Tre 


THE ASTORIA VENEER MILLS, 


MANUFACTURERS AND DEALERS IN 


4u Binds of Cut ?Saured Yeneers. 


This company make a specia alty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades, Catalogues mailed on application. 


120 East Thirteenth Street, New York City. 








YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 





[| ORING & BLAKE ORGAN CoO. 


OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


ROBT:MWEBB: 


915 & 917 NGS: OND w 0 


OU 4 a aIN mags 
dis nso CO¥ CO 








PE NCO! 
POLDOCK & CO., 


Manufacturers of Pianos, 
FACTORY, 449 W. 38th ST.. NEW YORK. 
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SUMMER SCHOOL 


or THE 


METROPOLITAN 


COLLEGE OF MUSIC 


OPENS JULY 


Boarding accommodations. 


ist. 


All advantages 
of winter school retained, Send 


for particulars. 


H. W. GREENE, 


21 East 14th St., New York City. 
Mrs. CARL ALVES, 
Alto, open for Concert Engagements. 
Address 1146 Park Avenue. 
Mr. JESSE WILLIAMS 
Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 
Singing in Englis! 
Address 113 East 26th Street, New York 
Mi HELEN AMES, 
i Oratorio and Concert For terms and 
c ire 1 West goth Street, or Hens TOL 
East rath Street, New York 
Mme. FRIDA DE GEBELE ASH- 


FORTH, 


Vocal Instruction, 2 ’ 
135 East 18th Street, New York 


A. FARINI’S 


Musica, Strupio—Vocal, No. 23 East 17th 


Specialty : Opera, Concert Stage, Oratorio and Church, 
Reception hours from 1 to6Pr.M 
JAS. G. HUNEKER, 


Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
met is taught. Address, care of this office | 


Mr. PIERRE DOUILLET, 
Concert Pianist and Teacher. 
Address 123 East 734 Street, New York 
Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 


MAX TREUMANN, 
Baritone, ¢ 


EMILIO AGRAMONTE, 


cal Director of the 


ncert, Oratorio and Opera. Vocal Cul- 


ge an Composers’ Choral 
Ase wiation of New Y« and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction 

118 East 17th Street, New York. 


MORRIS BAGBY, 


Piano 


ALBERT 

Instruction, 
Steinway Hal 

CAPPIANI, 


; West soth Street, New York 


1, New York. 


Mme. L. 


Vocal Culture, t 


ACHILLE ERRANI, 





Vocal Teacher, 
118 East 26th Street, New York. 
Mme. MURIO CELLI, 
Vocal Instruction, 
», 18 Irvi ving Place, New York. 
CARL ALVES, 
Vocal Instructor, 
1146 Park Avenue, near o1st Street, New York 
Miss GEORGINE SCHUMANN, 
Piano and Harmony, 
I wing the Principles of Dr. Hans von Biilow, 


19 East 16th Street, New York 


CHARLES PALM, 


Director of Bedford Musica! Society; Professor of 
fiolin, Convent of the Sacred Heart 
Address East 8th Street, New York. 
WM. H. RIEGER, 
TENOR, 
Oratorio and Concert, 819 Broadway, New York City 
HENRY RUSACK, 
Teacher of Singing 
East 81st Street, New York 
Mr. VICTOR HERBERT, 
Violoncello Virtuoso, 
W ept engagements for Concerts and Sol 
rk; also a limited number of Pupils 
Address East 14th Street, New York. 
Mr. WILLIAM H. LAWTON, 


THOROUGH STUDY OF BREATHING 
AND PRODUCTION, 
» West 4 


VOICE 





Composition and Counterpoint by mai! 


Mrs. OGDEN CRANE, 


VocaL TEACHER OF ITALIAN SCHOOL, 


Will resume instruction the 8th of September, 1891. 
Can be seen at her New York Studio, Hardman Hail, 
138 Fifth Avenue, corner roth Street, every Monday 
and Thursday ; at her Brooklyn Studio, Chandler Music 
Hall, 300 Fulton Street, every Thursday and Friday. 


Permanent address, 13@ Fifth Ave., New York City. 


ARTISTS IN AMERICA. 





Sixth Grand Annual Concert Tour, 


FRANK DE RIALP, 1891-92. 


Vocal Teacher, 
33 Union Square, New York. 


GUSTAV L. BECKER, 
Pupil of Moszkowski, Bargiel, Philipp Scharwenka 
and Ernst Rudorff, will accept purils in Piano and 





Full particulars to be had from 


Composition. einen gddress, STEINWAY HALL. R. E. JOHNSTON, Manager, | 
ic Teer BELVIDERE HOUSE, 
Mr. J. F. VON DER HEIDE. 18th St. and 4th Ave.,, New York. 


Vocal Instruction, 


OVIDE MUSIN’S 


UNITED STATES AND AUSTRALIA. 


ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, MELBA, BARTON 
McGUCKIN 





, and other world renowned artists. 





Particular attention to the English language in song. 


Address, STEINWAY HALL. 
Residence, 's 305 West 14th Street, New York. 


GNEVKOW & STERNBERG, 


Mr. W ILLIAM COURTNEY, 


Concert, Orator 





rio and Vocal Instruction. 


31 LINKSTRASSE, 


Concert and Music Teachers’ Agency, 





Address 27 Union Square, New York. BERLIN, GERMANY. 
“AME RICAN CONSERVATORY 
Chick H bps pati 9 1 led BLU M EN BERG, 
lickering Hall, licago, Ill. atalogue maile 
free on ee SOHN 5 maT rst AEDT. D A Bierk i VIOLO NCE LLO Vv IRTUOSO, 


F REDERIC E. BRISTOL, 
Vocal Instruction, 
214 W. 42d Street, New York. 


Tour of Europe at present. 


Permanent Address, care of this Paper. 


F. SLADE OLVER, 
Concert Organist. 
Festivals, &c. 





HELEN VON DOENHOFF, 
Contralto, 


Returned from England. Will accept engagements 
for concerts and opera, Permanent address, 


For Recitals, Lessons in Harmony, 








Street. 


East 82d Street, New York. | 


BERTELING’S NEW SOLO 


Best Instruments in Existence. 


Box 222, Marquette, Mich. Care of Sr#inway HALL, New York 
a) Witb Patent Micrometer System of Stringing and Tuning. 
| ne JICHE accompanying diagram isa side elevation or cross-cut section of the 
} A ze Micrometer System of Stringing and Tuning. A A represent parts of 


™ Iron Frame and Patent Tuning Head; B the Micrometer Tuning Plate ; 
| > the String Hook; E the String ; D the hintag Screw with the point resting 
| — in a groove in the Piate B. By turning this screw, which can be done easily 
with a clock key, the string is **tuned ”’ to the desired pitch. The Plate Bisa 

segment of a circle, and moves upon the curved surface of the Iron Frame A 

\ as a wheel moves or turns upon its axle. The diagram shows the relative 
position of the parts when the string is ‘drawn up to pitch ** The Iron Frame 

These parts all being metal cannot 









A supports the entire strain of the strings. 
be injured by careless tuning, climatic changes or overheating ; therefore the 
piano can be tuned 10,000 times without the slightest wear or injury. The 
tuning screw operatesas a set screw, The tuning plate resting firmly against 
the end of it holds the string with such firmness and accuracy that it ts im- 
possible for the piano to “ get out of tune,’’ except by the stretch- 
ing of the strings. The position of the string upon the bridge 
reduces to a minimum the friction of the string upon the bridge 
and the liability of breaking the string. This device is indorsed by 
many celebrated musicians, mechanical experts and mechanical 
engineers as the most beautiful and perfect mechanical move- 
| ment and the most valuable improvement in piano construction in 
| the world. The Brett Piano, mechanically and artistically considered, is the most ornamental, 
| 








symmetrical, beautiful and perfect model of piano construction, and in quality. volume and dura- 
bility of tone, and durability of construction, it is superior to every piano (without exception) 
manufactured in this country 


BRETT PIANO CO... 
210 WEST THIRTY-FIFTH STREET, NEW YORK. 





Bb CLARINET. 





Boehm Flutes a Specialty. 
Utmost Satisfaction Guaranteed. 
BERTELING & CO., 177 Bowery, New York, U. 8. A. 


Flutes, Clarinets, Oboes, &c. 
Correspondence Solicitea 
Established 1848 T. 





F. H. GILSON COMPANY, 


Music Printers and Bookbinders, 


54 TO 60 STANHOPE ST., BOSTON, MASS. 


Music Printing by the engraved, lithographic or typegraphic process. Complete manufacture, from manu- 


script to bound book. 





Royal 


34 S reet, City. | 


CONSERVATORY OF MUSIC, 


HAMBURG. 


The Instruction is both practical and theoretical and embraces the following 
branches 
Solo Singing (Concert and Opera), Chorus Singing, Piano, Organ, Violin, 


| Orchestral Instruments of all kinds; Ensemble, Quartet and Orchestral Playing ; 
| Harmony, Composition, History of the Zsthetics of Music; Italian Language. 


AMONG THE TEACHERS ARE: Prof. Von Bernuth, Organist Armbrust, Von Holten, Em. 
Krause ; Prof. Arnold Krug ; Concert Masters, Henry Schradieck and Kopecky. 
The fees are: Higher Classes 830 Marks; Middle Classes 230 Marks annually. 


ULL PARTICULARS TO BE FOUND IN THE PROSPECTUS, WHICH CAN BE 


HAD GRATIS BY ADDRESSING 


J. VON BERNUTH, Director, 


Professor Director of the Philharmonic Concerts and of the Sing Academy. 


Established Nearly a Century. 


HART & SON, 


Dealers in Genuine 


ITALIAN VIOLINS, 


Violas and ’Cellos. 


Largest Collection in the World, 

Also manufacturers of guaranteed 
English made Violins, &c., 15, 20 and 
25 guineas. Importers of finest qual- 


ity Italian Strings and Tested Strings, 


Bows, Guitars, Mandolins, &c., &c. 


WARDOUR STREET, 
LONDON, ENGLAND. 


MANUAL OF MUSIC. 


BY W. M. DERTHICK. 


Ne remarkably practical and comprehensive work 

has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the tollow- 
ing features,each of which has received the highest 
commendation from the most prominent musicians of 
this country and Europe: 

1.—A complete history of music. 

2.—A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 
poses of reference and historical study have secured 
for the author so much deserved praise. 

—Excellent photogravure portraits of nearly one 
hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

4.—Extended biographies of over fifty of the most 
promigent characters in music, past and present. 

5 —Carefully prepared analyses of over two hundred 
characteristic works, showing their form, content and 
technical requirements. 

»—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 
Phrases. 

8.—Complete Dictionary of Important 
Works, Instruments and Institutions, 

9.—Complete Dictionary of Musical Artists and 
Composers. 

Each Dictionary gives the foreign pronunciation of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the historv of musical 
literature. The publishers invite correspondence with 
any to whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 

MANUAL PUBLISHING COMPANY, 


415 and 417 Dearborn St., Chicago, Ill. 
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PRACTICE 


THE VRGI CLAVIER. 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the traimag of 
tingers and in the study and memorizing of pieces 
than is possible by ef other means. Saves pianos, 
spares the nerves of the player, stops the sreadful 
annoyance of “Piano Drumming,” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
~Y machine. All practice, including the learning 

ieces, should be done on the Practice Clavier 
the piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers and 
schools. 

Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO. 
26 Westrsth Street, New York City. 
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DEVOTED TO MUSIC AND THE MUSIC TRADES. 
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Subscription (including postage) invariably in advance, 


Yearly, $4.00 ; Foreign, $5.00 ; 
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- NOTICE. 


Electrotypes of the pictures of the following named 


artists will be sent, prepaid, to any address on receipt of 


four (4) dollars for each. 
During more than eleven years these pictures haz 
appeared in this paper, and their excellence has i 


universally commented upon. 


We have received numer- 


ous orders for electrotypes of the same, and publish the 
subjoined list for the purpose of facilitating a selection. 


Adelina Patt 
Ida Klein 
Sembrich 
Christine Nilsson 

Ichi 
Trebelli 
Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 

hine Yorke 


Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Andrew Carnegie 
James T. Whelan. 
Eduard Strauss 
Elenor W. Everest 
jenny Broch 

arie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 
John Marquardt 
Zélie de Lussan 
Blanche Roosevelt 
Antonia Mielke 
Titus d’Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich yon Flotow 
Franz Lachner 
Heinrich Marschner 
Edmund C, Stanton 
Nestore Calvano 
William Courtney 
tite Staudig! 

ulu Veling 

Mrs. Minnie Richards 
Florence Clinton-Sutro 
Arthur Friedheim 


Fannie Bloomfield 
S. E. Jacobsohn 

C. Mortimer Wiske 
J, O. Von Prochazka 


Lilli Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 





Henry Schradieck 
. Rhodes 
ilhelm Gericke 


Kate Rolla 
Charles Rehm 
Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 
Wm. R. Cha 
Ane — 
nna 
w.L. Geananeshela 
Leonard Labatt 
Albert Venino 
osef Rheinberger 
ax Bendix 
Helene von Doenhoff 
olf Jensen 


Merrill elit MD 
E. S. Bone 

ere 
Seventeen 
Arrigo Boito 
Paul von Janko 
Carl Schroeder 
John Lund 
Edmund C. Stanton 
Heinrich Gudehus 
Charlotte Huhn 


Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Voge 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph M. Foerster 

. H. Hahn 

homas Martin 
Louis Gaertner 
Louis Cogs Courtney 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Julius von Bernuth 
Constantin Sternberg 
Dengremont 
Galassi 
Hans Balatka 
Mathilde Wurm 
Liberati 
Johann Strauss 
Anton Rubinstein 
| anal a 


joie hive-King 

Hope Glenn 

Louis Blumenberg 

Frank Van der Stucken 

Frederic Grant Gleason 

Ferdinand von Hiller 

Robert Volkmann 

Julius Rietz 

Max Heinrich 

A. L. Guille 

Ovide Musin 

Anton Udvardi 

Alcuin Blum 

Joseph Koegel 

Ethel Wakefield 

Carlyle Petersilea 

Carl Retter 

George Gemiinda: 

Emil Liebling 

Van Zandt 

W. Edward Heimendab! 

Mrs. Clemelli 

Albert M. Bagby 

W. Waugh Lauder 

Mrs. W. Waugh Lauder 

Mendelssohn 

Hans von Bilow 

Clara Schumann 

Joachim 

Samuel S. Sanford 

Franz Liszt 

Christine Dossert 

Dora Henninges 

A. A. Stanle: 

Ernst Catenhusen 

Heinrich Hofmann 

mig 2 Fradel 

Emil Sauer 

Jesse Bartlett Davis 

D. Burmeister-Petersen 

— aaees mn 
ugust est 

Gustav Hinrichs 

Xaver Scharwenka 

Heinrich Boetel 

W. E. Haslam 

Carl E. Martin 

Jennie Dutton 

Walter J. Hall 

Conrad Ansorge 

Carl Baermann 

Emil Steger 

Paul Kalisch 

Lou.s Svecenski 

Henry Holden Huss 

Neally Stevens 

Dyas Flanagan 

A. Victor Benham 

Mr. and Mrs. Car! Hild 

Anthony Stankowitch 

Moriz Rosenthal 


Felix Mott! 
Augusta Obrstrim 
Mamie Kunkel 

Dr. F. Ziegfeld 
C.F. Chickering 
Villiers Stanford 
Louis C. Elson 
Anna Mooney-Burch 
Mr. and Mrs. Alves 
yo nip paw 
Adele Lew 


Pauline Sch ller-Haag 


Marchesi 

Henry Mason 

P. S. Gilmore 
Neupert 

Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 

L. G. Gottschalk 
Antoine de Kontski 
S. B. Mills 

E. M. Bowman 
Otto Bendix 

W. H. Sherwood 


Stagno 

Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 

E. A. MacDowell 
Theodore Reichmann 
Has k's 


Pg tg 


Mrs. Helen Ames 


Hermann Winkelmann 

Donizetti 

William W. Gilchrist 

Ferranti 

Johannes Brahms 
eyerbeer 

Moritz Moszkowski 

Anna Louise Tanner 

Filoteo Greco 

Wilhelm Junck 

Fannie Hirsch 

Michael Banner 

Dr. S. N. Penfield 

F. W. Riesberg 

Emil Mahr 

Otto Sutro 

Carl Faelten 

Belle Cole 

Carl Millocker 

G. W. Hunt 

Georges Bizet 

John A. Brockhoven 

Edgar H. Sherwood 

Ponchielli 

Edith Edwards 

Carrie Hun-King 

Pauline |’ Allemand 

Verdi 

Hummel Monument 

Berlioz Monument 

Haydn Monument 

Johann Svendsen 

Strauss Orchestra 

Anton Dvorak 

Saint-Saéns 

Pablo de Sarasate 

Jules Jordan 

A R. Parsons 

Ther’e Herbert-Foerster 

Bertha Pierson 

Carlos Sobrino 

George M. Nowell 

William Mason 


Maud Powell 

Max Alvary 

osef Hofmann 

iindel 

Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 

Fritz Giese 
Anton Seid! 

Max Leckner 
Max Spicker 

udith Graves 

ermann Ebeling 

Anton Bruckner 
Mary Howe 
Attalie Claire 

Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 


Edward Chadfield 

James H. Howe 

bt H. Chickering 

John C, Fillmore 

ag ae C. Livin 
M. J. Niedzielski 

Franz Wilczek 


Alfred Sormann 


uan Luria 
rl Busch. 





| of 300 picked musicians. 


is Boston * Musical Record,” 


} se reports that Nahan Franko 


| writes us that he was to have given a concert devoted to 
| Americancompositions at Sondershausen July 5. 
| program consisted of Boise's 


| Arthur 
Spring suite, Carl Busch’s ‘Reverie Pastoral,’ 


from the polished pen of George William Curtis. 





E would like to know if Helen M. Sparmann, the 
author of that clever brochure, ‘“‘ An Attempt 
at an Analysis of Music,” is still connected 


official capacity with the Cincinnati College of Music. | 


ROM a recent cablegram we learn that the prep- 
arations for the production of “ Lohengrin” in 
Paris are well advanced. 
The world is moving rapidiy. 


Don't be a clam! 

T the monster concert to be given by the Aschen™ 
A broedel Society at the Madison Square Garden 
September 18 Anton Seid] will conduct the orchestra 
Please look in future num- 
| bers of THE MUSICAL CouRIER for further details. 


which is a sort of 


a monthly musical scrap bag, says that “Mr. 
Adamowski” conducts with skill. 
Ordinary conductors generally 


Timothy, being talented, of course is eccentric. 


use a baton, 
= 

‘who is musical 
conductor for Kiralfy’s spectacle «Solomon ; or 
the Sheenies’ Stumble,” at Weehawken) has engaged 
Mr. Lucullus Epstein as Shofar virtuoso to take the 
place of Osmond Tearle Levy are false. Bolossy 
Kiralfy says so, and he ought to know. 

elie 


R. F. X. ARENS, the talented composer and 
Berlin correspondent of THE MUSICAL COURIER, 


The 
‘Festival Overture,” 
Victor Herbert's 
H. 
H. Huss’ romanze and polonaise for violin and orches- 
Van der Stucken’s ‘‘ Tempest” music, and some- 
He is doing good work 


Bird’s ‘“Carneval Scene,” 


tra, 
thing by Mr. Arens himself. 


| for the American composer abroad. 


HE current number of « Harper’s Monthly ” con- 
T tains a graceful tribute to Theodore Thomas 
It 
is in effect what Mr. Curtis said at the dinner given to 


| the veteran conductor by his admirers at Delmonico’s 


recently. Mr. Curtis does ample justice to the theme, 


| but we wish he had not referred to the passion or | 


power of Miss Adele Aus der Ohe’s performance of the 
Schumann concerto at the last Philharmonic concert. 


Miss Aus der Ohe never played in a flabbier or a more | 
But then | 


uninteresting fashion than on that occasion. 
Mr. Curtis is not a music critic after all. 

HO is Prof. William S. Waith, of Buffalo, 

has just received and accepted the absurd title 

“Doctor of Music?” 


cians in this land—men who could not pass an exami- 


nation of the American College of Musicians—are | 


enjoying the questionable distinction conveyed by 
this title, and that the true musician never uses it if 
by some fatuitous circumstances he becomes entitled 
to that privilege? If Prof. William S. Waith desires 
to be enrolled among the musical humbugs of Amer- 
ica the best course for him to pursue to accomplish 
the end is to use the affix Mus. Doc. 


publishes the following 


HE Louisville «‘ Times” 
T bit of interesting news 


Mrs. Scott-Siddons and her son, Henry Waller, the well-known musi- 
cian, will leave on Saturday for New York, which city they will make 
their future home. Mr. Waller has resided in this city long enough to 
have made a number of warm friends who are much grieved to feel that 
he will give up his home here. 

In New York Mr. Waller will be the pianist of the Philharmonic Society 
and will play at the Carnegie Music Hall. He is one of the most accom- 
plished pianists in this country, having been a pupil of Liszt and Von 
Btilow, and New York will afford him a larger field for his chosen art. 

We never knew of the existence of such a position 
as ‘pianist of the Philharmonic Society” until now, 
though we have heard several talented pianists play 
in conjunction with the society, Joseffy among the 
rest. Mr. Waller will probably play at Carnegie Music 
Hall, for anybody can who pays and plays. New York 
is madly anxious for more Liszt and Bulow pupils, 
particularly as you can stand at any given spot and 
by throwing a brick in any direction will surely hit 


| either a . Liszt ora a Bulow pupil. 


in an} 


but | 


Must this paper again call at- | 
tention to the fact that some of the cheapest musi- | 


Besides, Mr. Waller 
| is not one of the most accomplished pianists in the 
country ; in reality being decidedly mediocre and not 
the Munchausen-like abilities of a 
Still, 


even possessing 
Benham to recommend him to public favor. 
let him come by all means. 


HE new Richard Wagner Society in Milan has 
T just organized with 150 members, and one in 
Turin has already 540 members. Others are being 
organized all over Italy, and it now seems 
has awakened to the fact that she has been left be- 
artistic struggle for existence. 
ieve, that Italy, 


and superb native talents, 


as if she 
hind in the 

We 
grand resources 
time forge ahead in the race. 
Wagner's belief, and he 
critic, Italy, with her enormous heritage of art, 
after all take precedence over all other nations in the 


firmly bel however, with her 
will in 


Richard 


shrewd, far seeing 


Such was 
was a 


may 


musical art. 


HE country is resting easier after the Fourth of 
July,and also because we have at last discovered 

For years the cable- 
the news that Charles 


been singing for royalty 


who Charles Holman Black is ! 
grams have been laden with 
Holman Black has 
cally disporting himself for the benefit of the earth 
and England generally. We recently asked: Who is 
Charles Holman Black? learn that the gen- 
tleman is a protégé of the Holman family in this city 
room powers who has 


and vo- 


And we 


and isa baritone of drawing 
friends at the other end of the cable and who is good 
looking, poses, and was a pupil of Faure, who, how- 
ever, does not care to acknowledge the pupil, all of 

tien 


which shows the value of self puffery and also ad- 
vertising in these columns. 


S an evidence of the thoroughness of musical 
A training and discipline we think the annual ex- 
amination of the pupils of the Royal Conservatory of 
Music at Sondershausen, in Thuringia, Germany, is 
worthy of mention. 

a performance of Conradin Kreutzer’s 
«“Nachtlager in Granada,” which was participated in 
by pupils of the conservatory only ; that 
the solo parts, the chorus parts, the orchestra and the 


They gave 


’ 


is to say, 
conductors were recruited from the ranks of the es- 
tablishment. 

How many conservatories could do this, particu- 
when one considers the critical audiences of 
It must be remembered, however, 


larly 
Sondershausen ? 
that the head of this institution is the eminent com- 
| poser, conductor and ‘cellist, Carl Schroeder. 

HE Woman About Town” of the “ Evening 
T Sun” recently received the following commu- 


nication : 


who | 


»man About Town 
I find the following in your column 


Palace in London, 


To the W 

Dear Mapa 
Festival, held last week in the Crysta 
for the first time in this orchestra, which numbered 502 instruments, 
One swallow doesn’t make a summer, but one petti- 
As 
od 


‘At the Hindel 

there appeared 

eight 

women performers. 

| coat ina precinct hitherto unadorned by petticoats scores a victory 

for the simultaneous ornamentation of eight petticoats—why that’s as g 
| as a hundred.” 

Allow me to say that in ever progressive America women have played in 

I will mention only two names familiar 


professional orchestras for years. 
Mr. Max Maretzek, 


to New York musicians—Mrs. Maretzek, 
who was for years the harpist in the orchestra of the Italian opera at the 
old Academy of Music of blessed memory, and Miss Anna M. Winch,a 
Southern girl, who was for four years the harpist of Mr. Anton Seidl’s 
orchestra at the Metropolitan Opera House and who for the 
years has jbeen a valued member of Mr. Theodore Thomas’ orchestra. 
Miss Winchjis also a member of the New York Philharmonic Orchestra, 
the Brooklyn Philharmonic Orchestra, the Philadelphia Philharmonic Or- 
chestra and the New York Musical Mutual Protective Union. She plays 
the harp in the choir of St. Bartholomew's Church, on Madison avenue, 
on Sundays, has many pupils, and finds time to do two or three other 
things. Every musician who knows her speaks with respect of her as a 
woman and as a musician. The public doesn’t hear so much about her in 
the papers as it does about several charming young women who give con- 
certs as harp soloists in becoming gowns and picturesque poses ; but con 
ductors like Thomas and Seidl know her value, just as they know the 
value of first trumpets like Dietz and Siefferth, as compared to show solo- 


the wife of 


past three 


ists like Levy. 

The writer may mention, casually, 
who has always paid his cold cash at concert and opera; 
know Miss Winch personally, but who wishes to lay a respectful tribute 
of honest admiration at the feet of a brave girl who has fought her way up 
on merit and modesty, and who has been a pioneer for her sex in a new 
field. 

There is no reason why women of the requisite musical talent should 
not with proper training take their places as orchestral musicians in the 
profession and earn good salaries limitation 
their sex imposes, to wit, their lack of strength as compared to that of 
men prevents their playing the heaviest of symphonic and operatic music 
with full effectiveness, As violinists, 'cellists and contrabass players they 
have already entered the profession, but there is a wide field for them, 
scarcely touched as yet, in the wind choir, 

There are 2,500 musicians in the New York Musical Union, but there are 
never really enough first-class French horn, oboe, clarinet and bassoon 


that this is the testimony of a man 
who does not 


There is only one general 














3O 





THE MUSICAL COURIER. 








ym for more good trumpet, slide crombone 


layers, and there is always ro 
flute players. Wind instruments used reasonably have built up many 
a pair of weak lungs and lengthened many a life 
So, to sum up: Lovely woman wants (1) musical talent, (2) proper train- 
ng pluck and common sense, (4) good natural teeth, unspoiled by eat- 
ig candy, Given all these she can become a wind instrument player and 
thereby earna g i living herself and open a new field to her sex. Let 
s wish her s ess F.E.B 
Ne \ J 1s 
By all means let us have wind instrument players 


among the fair sex. In fact there be those who claim 


that a woman's power in a connubial argument de- 


pends upon her superior breathing resources; but 
then this is impolite, so we will desist. 
= 
NTON SEIDL does not wish to be considered in 


A 


Mascagni, the composer of «Cavallieri Rusticana,” an 


any way as intrenching on the right of Pietro 


whose Mr. Seidl orchestrated for his 


intermezzo of 


own use solely at the Brighton Beach concerts. Mr. 
Seid! had the permission of Mascagni's publishers to 

rrange the intermezzo, for the orchestral score has 
as yet not arrived. 


Mr. Seidl has not the slightest intention of orches- 
trating the opera as a whole, nor yet of depriving its 


composer of his rights in this country. He is simply 


aoing s¢ 


G 


and 


yme pioneer work for Mascagni. 

- 
OSSIP prevailing on the next season of Italian 
opera in this city gives the imagination full play, 
among many rumors it is said that Lilli Lehmann 
has 


has signed with Abbey, and that the speculative 


manager is having a bitter feud with his former aid, 
Marcus Mayer, due to the latter’s anxiety to secure a 
act Patti 


on, while Abbey wants her services at the opera, 


from Adelina for concerts here next 


contr 
seas 
£1,000 a night being her figure. 


rhe 


ranged 


engagements already said to have been ar- 
by Abbe y to 


financial institution with less capital than the Stand- 


are sufficient bankrupt any 


blegram appeared in last Satur- 


Ss much interest here in the engagement just 


ed of Nikita, the 


the Sha 


singer, and Prince Mirza Riza, consul general 
of Persia 

fe was very picturesque, She is a native of Virginia, 
her earliest childhood displayed a marvelous gift of song 

e she used t At about this time she 


sing in concerts 


ians, and for five years she lived with them, 


ef of the tribe, acted as a father to her, and she bore his 
a mortal wound in saving her life, and while dying 
) discover Nikita’s parents and restore her to them 
ww ilfilled 

ntend to retire from the stage after marrying the Per- 


the marria 


€ contract expressly stipulates that she shall 





xercise her profession during five months of each year 
here is no use denying the ingenuity of the adver- 
tising mé 


An ex 
_ 


prince is 


inager after reading the above. 
Indian princess who sings and marries a Per- 
sian 


anyth 


an attraction that will simply throw 
ing into the shade that either Mr. Abbey or Mr. 
devise. 


Locke can 





We fairly thirst to hear and see Nikita. 
PERSONALS. 
~~ ; 
LOUISE NATALI.—With pleasure we present the 


picture of Mrs. Louise Natali, the soprano, and an artist 
who by natural talents and industry has forged to the 
Mrs. Natali 


studied with Marchesi in Paris and her work is remarkably 


front in the ranks of contemporary vocalists. 


clean cut and sympathetic. Her voice, a light high 
prano of singular flexibility, is admirably cultivated, 
and her recent singing of ‘*Una voce poco fa” at the 


Madison 
her 
Mrs. Natali will be heard often in this country during the 


Square Garden, under Gilmore’s baton, stamped 


at once as an artist of unusual musical attainments. 


coming season, for she has numerous flattering offers, 


some of which she has accepted. 


raG ENGAGED.—Tagliapietra has signed with T. 
Henry French to sing the part of ** Vincent’’ in Audran’s 


‘La Cigale ’’ at the Garden Theatre in October 


GOTTSCHALK.—Gottschalk seems destined to be a 


musical name, for another Louis has arisen. Louis F. Gotts- 


chalk full 


although a native 


name, and he hails from Los Angeles, 
of St. Louis. 


is his 

Mr. Gottschalk is a pupil of Urban Kogel and others in 
Berli 
does not believe in letting the 


n, and is a bright, talented, energetic young man who 
grass grow in the vicin 
ity of his pedal extremities. His American comic opera 
the 


melody and dash, and has been very favorably spoken 


libretto by Frank Gaylord, is full of 


7.8 
‘Yorktown, 


of by prominent musicians, and Lillian Russell has declared 
intention of presenting the work next season at the 


her 





Madison Square Garden Theatre. The possibilities are, 
however, that the opera may be heard in Boston first, for 
several Hub managers have been negotiating with the 
composer for it. 


LUDWIG’s MODESTY.—Will Pruette, who was for many | 
years the baritone of the Emma Abbott Opera Company, | 


came over to New York lately from his home in Washing- 
ton. If there is one baritone in the world that Pruette 
admits to be as good as himself it is William Ludwig, the 
English singer. Ludwig has been on the stage probably a 
quarter of a century, but his stage experience has not 
made him at all stagey. He is utterly unsophisticated still, 
as will appear from the story which Pruette tells about 
him. 

‘‘We were guests at the Press Club in Washington,” 
said Pruette. ‘‘The boys lionized Ludwig. There was no 
need to lionize me, because I was almost one of themselves. 
It fact, it was I who introduced Ludwig to the club. Its 
members are the most hospitable fellows in the world, and 
everyone was trying to outdo his neighbor in entertaining 
Ludwig. One of the very best of them—a good story teller— 
thought it would be in order to tell the latest funny story 
for the visitor’s edification. 
without any scruple or hesitation : 

‘«« ‘Before I start,’ said he, ‘I may tell you that it is a 
naughty story—quite naughty, in fact. It is real nasty ; 
one of the worst I ever heard, but it is very clever.’ 

‘*The obliging gentleman was not obliged to proceed 
any further with his hospitable project. Ludwig turned 


and, with an earnestness that was dramatic, he said: 


‘Don’t do that, sir, if you please. 
very much if you will refrain from telling any improper 
If you insist upon telling it I 


You will oblige me 


stories while I am here. 
must leave right away, and I should be sorry to do that.’ 

‘The gentleman of the story collapsed. He was in a 
pitiful plight. He had not a word to say. The other 
members of the club sitting around were almost equally 
surprised. They had started out with the idea that a vet- 
eran opera singer must be totally depraved, and Mr. Lud- 
wig gave a very violent shock to their preconceived no- 
tions. They liked Ludwig better after that night.’ 

Wuo Is KoeEnIc ?—Springfield, Ohio, July 1.—Wal- 
ter Koenig, a young pianist and violinist, who formerly 
lived in New York, where, it is said, he played in the Theo- 
was arrested at Danville, IIl., 


dore Thomas orchestra, 


Tuesday night, by a marshal from Wabash, Ind. He was 
charged with horse stealing. 

Koenig, who claims to be of noble lineage, eloped with 
Grace Rushton, a good looking girl, eighteen years old, be- 
longing in Wabash. It is alleged that his neglect of cer- 
tain legal formalities invalidates the marriage he supposed 
It is also alleged that he sold a 
Musically he is 
and he had started on a successful concert 


made the girl his wife. 
valuable violin to which he had no claim. 
a fine artist, 
tour when arrested. 

A TALENTED AMATEUR.—Mrs, Stephani Pelisse died 
She 
was born in Paris on February 27, 1809, and was educated 


on Thursday at her home, 29 East Eleventh street. 


in that city. In her youth she showed a great fondness for 
music and studied at the Paris Conservatory. In 1837 she 
came to this country with her husband. Since his death, 
twenty years ago, she has lived a retired life. 
RITTER-GOETZE.—Marie Ritter-Goetze, who was a 
leading contralto of the Metropolitan Opera House last 
She 
is to sing in different musical festivals, beginning in New- 


season, 2rrived last week by the Havel from Europe. 


ark. She will then leave for the West, where she is en- 
gaged for a number of concerts. 


der the management of Henry Wolfsohn. 


MUSIN AND His NEXT SEASON—Ovide Musin, the 
violinist, who marries Miss Juliette Folville, the composer, 
pianist and violinist, will, in conjunction with his bride, ap- 
pear at the Academy of Music, Brooklyn, October 19. Mrs. 
Musin will play on this occasion only her own compositions | 
for both violin and piano. She will also conduct her own | 
symphony, to be played by an orchestra of seventy musi- | 
cians. Besides this remarkable artist Mr. Musin will have 
as members of his company Mrs. Duquesne, soprano, late | 

| 


Mrs. Ritter-Goetze is un- 


of the Grand Opéra, Paris; Matapoura, a baritone, also 
from the same establishment; Inez Parmater, mezzo-so- 
prano, and Edward Scharf, musical director. The com- 
pany will probably go to Australia next May. 

Mrs. NATALI.—The charming soprano Natali and 
family will rusticate during the summer months 
beautiful spot outside of Baltimore. 


LACHNER.—On June 19 Vincenz Lachner celebrated | 


in a 


his eightieth birthday in Carlsruhe, where he resides. 


JOHN MARQUARDT SAILS.—John Marquardt, the vio- 
linist and concert master of the Philharmonic Club, sailed | 
for Europe July 2. He returns in the early fall. 

O’'MAHONEY S1ncs.—Edward O'Mahoney, the basso, 
made a distinct hit last week at the Madison Square Gar- 
den with Gilmore by singing ‘‘ Falstaff’s ’’ song from Nicolai’! 
‘‘Merry Wives of Windsor.”” He had to respond with an 


encore. 
Mr. O’Mahoney has just been done into clay by the 


So he made this suggestion | 


| cert of the season 1891-2 





talented sculptor Clio Hinton, who has made a very 
spirited and picturesque likeness of the genial Irish basso. 

J. H. Howe.—Mr. James H. Howe, the well-known 
musical director of the De Pauw University, Greencastle, 
Ind., is at Brighton Beach, enjoying Seid! and the sea. 

DEUTSCH IN DEUTSCHLAND.—Mr. Deutsch, the well- 
| known violinist and teacher, sails to-morrow on the Colum- 
| bia to visit Vienna and Bayreuth. He will return in Sep- 
| tember to resume his classes. 

EINSTEIN.—Miss Rosella Einstein, the young so- 
prano and pupil of Murio-Celli, has been engaged by Gil- 
more to sing at Manhattan Beach part of the season. 

BERNHARD STAVENHAGEN.—Bernhard Stavenhagen, 
the great Liszt player, will leave Germany for England in 


December and give a series of concerts in Great Britains 
Besides giving concerts in Germany in the fall he wil. 
play once in the Berlin Philharmonic concerts under Von 
Bulow. 

JAHN IN BERLIN.—Wilhelm Jahn, the conductor of 
the Imperial Opera in Vienna, spent the last week of June 
in Berlin for the purpose of securing fresh vocal material 
| for his establishment. 

THANKS FROM THE WIDOW.—The widow of Peter 

| Cornelius has sent a dispatch to the Lessing Theatre con- 
gratulating Angelo Neumann and the company on their per- 
formance of the ‘‘ Barber of Bagdad.”’ 

FREDERICK C, TRAIN.—The attorney of music pub- 
lisher Gordon’s estate, who is displaying great skill in man- 

| aging the legal side of its affairs, is Frederick C. Train, who 
once wielded the pen on the ‘‘Star.’’ He now has an estate 
of at least $2,000,000 to handle, the personal property alone 
amounting to $1,000,000, while the real estate in this city, 
Westchester County and Jersey City amounts to fully as 
| much more, even if not more so. 

MARSHALL P, WILDER IN LONDON.—By the courtesy 
of Mr. Charles Wyndham Marshall P. Wilder had the use of 
the Criterion Theatre, London, on July 2, to give a mati- 
née concert, and among those who participated were Mrs. 
Belle Cole, Florence St. John, Geraldine Ulmar, Anna 
Theresa Berger, the Philomela Quartet, the 


Meister Glee Singers and Alice Pshaw, the whistler. 
NHE sixth annual examination by the exam- 
ining board of the American College of Musicians was 
held at the University of New York from June 28 to 27. 
The requirements are high, but the following candidates 


will gain the valuable diploma of the college. Fellowship 
Very, New York, piano; Fannie L. 


Ladies’ 








American College of Musicians. 


Degree —Sarah C. 
Story, Gloucester, Mass., organ. Associate Degree—Fannie 
L. Story, Henry Tsckudi, New York; N. L. Wilbur, Provi- 
dence, R. I., organ; Nellie M. Anderson, San Francisco, 
Cal.; Rose W. Greenleaf, Springfield, Mass.; Jennie L. 
Murkland, Lynn, Mass., piano. The annual meeting for 
the election of officers resulted in the election of the fol- 
lowing well-known musicians as examiners for the coming 
year: Piano, Wm. Mason, A. R. Parsons, Fannie Bloom- 
field-Zeisler, with Wm. H. Sherwood and Chas. Jarvis, al- 
ternates ; organ, S. P. Warren, S. B. Whitney, G. E. Whit- 
ing, with Clarence Eddy and A. A. Stanley alternates ; 
theory, W. W. Gilchrist, Dudley Buck and Thomas Tap- 
per, with E. M. Bowman and F. Grant Gleason alternates ; 
voice, Luisa Cappiani, F. W. Root and J. H. Wheeler, with 
F. Korbay and Wm. Courtney, alternates ; public schools, 
N. Coe Stewart, W. F. Heath, Wm. H. Dana, with J. A. 
Butterfield and F. A. Lyman alternates; violin, S. G. 
Jacobsohn, G. Dannreuther and J. H. Beck, with G. Pring- 
nitz and A. Waldauer alternates. E. M. Bowman, of New 


| York, was re-elected for the seventh term as president. 


Robert Bonner, 60 William street, Providence, R. I., is the 


| secretary and treasurer, of whom all information concern- 


ing the examinations can be obtained. 

An important result of the meeting this year is the de- 
cision of the college to restrict honorary degrees entirely to 
musicians of international reputation, compelling all others 
who wish to join to pass the prescribed examinations. 

The next examination will be held in Chicago, III., com- 
mencing on Tuesday, June 28, 1892. 








A. C. C. A. Prizes.—The American Composers’ 
Choral Association, organized for the production of choral 
works by native and resident composers, has adopted as 


| one of the articles of its constitution the following, viz.: 


‘‘ Two gold medals as prizes shall be offered yearly. 

‘« The first medal of the value of $100 for the best can- 
tata with accompaniment, not to exceed fifteen minutes in 
duration. 

‘* The second of the value of $50 for the best part song.’’ 

All compositions must be sent in anonymously, with a 
motto, accompanied by a sealed envelope containing the 
composer’s name and address, addressed to the president, 


| Mr. Charles B. Hawley, Metropolitan College of Music, 19 


and 21 East Fourteenth street, before September 20. The 
two successful compositions will be sung in the first con- 
by the association and also 
some of those standing next in merit. 

The judges will be announced in due time. 
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The Song Festival at Newark. 
Newark, N. J., July 6, 1891. 
AST week ushered in one of the most im- 
portant events in the history of music in this country, 
the occasion being the sixteenth national Saengerfest of 
the Northeastern singing societies from various parts of 
the country, Troy, Baltimore, Philadelphia, and aggrega- 
ting over five thousand German singers, the Fest Hall espe- 
cially erected for the occasion being situated in Caledonian 
Park, on Springfield avenue. Noevent in the history of the 
city has attracted such an immense throng of interested 
spectators, and never has one of these soul stirring festi- 
vals of song been opened under happier and more auspi- 
cious circumstances. 

The first rehearsal of the united singers was held in the 
Fest Halle, Saturday morning at 10 o’clock, under the 
Frank Van der Stucken, 
about fifteen hundred singers participating. At3o’clock on 
Saturday the ‘‘reception concert” tendered to the visiting 


direction of First Fest Director 


societies by the local singers took place under the direction 


of Mr. Johannes Werschinger, the second Fest Director, 


about eight hundred taking part, assisted by an orchestra 


of over one hundred musicians and Mrs. Ida Klein-Euler, 


soprano, and William Bartels, tenor. 
The program was as follows: 

Overture, ‘* Der Freischiitz,”’ Von Weber 

Orchestra 

“ Begrussingschor "’ E. Fromm 

Chorus and orchestra 

Aria of * Elizabeth,’ from ‘* Tannhduser Wagner 
Ida Klein-Eu 

** Morgenstille”’ ( 


er and orchestra 

Isenmann 
Chorus a capella 

Hungarian Dances Brahms 

Orchestra 

** Mutterseelenallein ' Braun 

horus a capella 

** Wanderlied”’ Schumann 

William Bartels 

** Vilkerfreiheit’ ° ‘ Attenhofer 

Chorus and orchestra. 

Solo, Mr. W 


Bartels 

The orchestra in the overture from ‘* Der Freischiitz’’ at 
once evinced great power and also showed the most careful 
training. Mr. Werschinger had a good opportunity to dis- 
of he 


qualities as 


choral and orchestral forces and 


that 


play his control 


exhibited showed the choice of him 


second Fest Director by the managers of the festival as 
certainly an appropriate one. 
He has a wonderful amount of personal magnetism which 
seemed to impress greatly those under his baton, so that 
The 
overture was played with a dash and spirit seldom heard in 
In the Hun- 


ain showed the strictest 


they responded to his beat with great unanimity. 


an orchestra of that number of musicians. 
garian Dances, by Brahms, they a; 
attention to the baton. 

Of the choruses the ‘' Volkerfreiheit’’ was undoubtedly 
the best number on the program, the solo, the immense 
the effective. 


This composition begins with a piano movement, but swells 


chorus and orchestra being exceedingly 
into a mighty pzan of praise which cannot fail to arouse 


intense enthusiasm in both audience and singers. The 
choruses & capella were all well sung, although the first 
one was undoubtedly the better. 

The harmonies were remarkably clear and well brought 


Of the 
soloists Ida Klein-Euler made the greatest hit in the aria 


out, and the shading being simply extraordinary. 


clear soprano voice being heard 
She 


from ‘* Tannhduser,”’ her 
to great advantage in the large auditorium. was 
twice recalled, and had to repeat the aria in full to satisfy 
the audience. Mrs. Euler is always a favorite in this city, 
and her triumph is only another addition to an already 


long list. 


much played composition. 


| ducted in person. 


Mr. William Bartels sang Schumann’s ‘* Wanderlied,’’ and 


while he has a sweet tenor voice, it is hardly powerful 
enough to be heard to advantage in an auditorium the size 
of the Fest Hall. He, to 
which he responded. His selections were accompanied on 
the piano by Mr. F. Q. Dulcken, the well-known composer, 


however, received an encore, 


who is also an accompanist of rare merit. Altogether the 


concert was a success. 
The second concert, given in the evening at 8 o’clock, 
was a popular orchestral concert under the direction of 


Van der Stucken, the program being as follows: 
Part I, 


.. Herold 
Beethoven 
Rietzel 


Overture, “* Zampa”’ 
Andante, Fifth Symphony 
‘** National Suite”’ 

“Loin du bal : 
“Entracte Gavotte"’ - -Gillet 


Festmarch Svensden 


Part II. 
Overture, ‘* Merry Wives of Windsor” Nicolai 
** Ave Marie” ‘ 
Neapolitan scenes....... 
Waltz, ‘* Wiener Blut"’ 
American fantasie .... 


Massenet 


Spicker 


’ 


The first work, ‘*‘ Zampa,’’ was given with the utmost 


spirit and dash, and also at a tempo that, with a less expe- 


resulted in chaos, but given at this rapid tempo and 
splendidly played gave an entirely new character to this 


.Gounod | 


Strauss | 


rienced conductor and a less efficient orchestra, would have | 


The novelty of the evening 
was the ‘‘ National Suite,’’ by J. C. Rietzel, which he con- 
He received much applause, the second 
movement being especially pleasing to the audience. 

The next number, a double one by Gillet, was heartily 
applauded, the first being repeated in response to con 
tinued applause. The march, however, is a military com 
position, and was both well given and received. 

The second part opened with the well worn overture, the 
‘¢Merry Wives of Windsor,’ 
intelligence and also great care, while the following num- 


’ which was given with great 


ber was one of the best on the program, the two harps in 
the orchestra playing the accompaniment and the obligato 
being played by the ’cellos. The number by Massenet 
and Strauss’ waltz, ‘‘ Wiener Blut,’’ were satisfactory, the 
waltz being played with good taste. The following and 
concluding number, the ‘* American Fantasie,’’ by Spicker, 
consisted of a medley of patriotic airs, including the ‘‘ Star 
Spangled Banner,’’ ‘‘John Brown’s Body” and ‘‘ Yankee 
Doodle,’’ and could not have been more appropriate had 
it been written expressly for this occasion. 

Not too much can be said of the manner in Van 
This 


concert was very successful from a musical point of view, but 


which 


der Stucken handled the forces under his command. 


the audience was not as large as at the afternoon perform 
ance, a great many people who would otherwise have gone 
to the concert attending the display of fireworks given by 
the city. 

The concert Sunday afternoon was the * Preis Concert,”’ 
or in other words the concert at which the various societies 
contested for the prizes, there being six societies in the 
first class and fifteen in the third class. The societies of 
the are The 
Brooklyn, under the direction of Guenther Kiesewetter ; 


first class as follows: Vereinigte Saenger, 


Der Vereinigte Saenger, Baltimore, N. Tillman director ; 


Saenger, Der Vereinigte Saenger, 


A. 
Hein ; 


Troy $ 
Hartmann; Der Vereinigte Saenger, 


Vereinigte 
Philadelphia, C 
New York, C 


E. Knapp, while the third class consisted of the following 


Der Vereinigte Saenger, Trenton, 
> Ss 


societies ; Columbia Gesang Verein, Philadelphia ; Cecilia 
Mannechor, Pa.; F. Glueck 
Club, Brooklyn ; Carlstadt, N. J.; 
Verein Concordia, East New York; Sangerbund, Wilkes- 
Pa.: Gesang Verein, New York city; 
Germania Mannechor, Washington; 
Elizabeth, N. J.; Lyra, Hoboken ; Concordia, Philadelphia ; 


Mannechor, 


Allegheny City, Quartet 


Concordia, Gesang 
barre, Ehrenritter 
Arbeiter Mannechor, 
Arbeiter Baltimore ; Franz Schubert Manne- 
chor, New York city ; 
.: 

The judges of the prize singing are Dudley Buck, Max 
Braun, H. Mosenthal, Adolph Neuendorff and Henry Zoll 


East Trenton Mannechor, Trenton, 


J.; the Delaware Sangerbund, Wilmington. 


ner. 


Contrary to the usual custom the judges’ 


names were 
not kept secret this year, and they will occupy seats to- 
gether at a table near the singers and have the opportunity 
of conferring while judging. The prizes were to be pre- 
sented by President Lentz on Tuesday. 

The first Fest concert, in which all the singers took part, 
took place Sunday evening at 8 o’clock. The chorus, num 
bering nearly five thousand, were assisted by Marie Ritter- 
Goetze, the contralto of the Metropolitan Opera House Com- 
pany of New York city ; Miss Maud Powell, the well-known 
violinist, and Ida Klein-Euler, who has been already spoken 
orchestra. The concert, as given, was under 
of Van der Stucken, the 


of, and the 


the direction program being as 


follows : 

Vorspiel, ‘* Die Meistersinger Wagner 
** Weihe des Liedes’ . Baldamus 
Grand chorus and orchestra. 
Solo by Marie Ritter-Goetze 
Violin concerto in G sharp M. Bruch 
Maud Powell and orchestra. 

** Die Lieder’’ ‘ Haeser 

Chorus a capella 

Aria from “‘ Samson and Delila”’ Saint-Saéns 
Goetze and orchestra 

Rubinstein 


Ballet music from ‘* Feramors”’ 


Orchestra 
“ Hardenrislein ; Werner 
Grand chorus & capella. 
(a) ** Murmeludes Liiftchen’ Jensen 
(6) ** Friihlingsleid ”’ 4 bind ofan Becker 
Ida Klein-Euler. 
Festhymne, ‘“ Heil, Columbia’ . P Lachner 
The orchestra numbers were given splendidly, the ballet 
music from ‘‘Feramors”’ being especially pleasing. The effect 
of the grand chorus is simply wonderful, and the control 


which the director has of the vast volume of tone and 


sound from it not less so. At one moment there is a volume 
of tone that is awe inspiring ; it increases and increases 
until it becomes a torrent of sound, then a wave of the 
The beautiful effects of Werner’s 


baton and it is gone. 


‘*Hardenroslein’”’ 


it was by far the most beautiful choralnumber. Mrs. Goetze 


were most magnificently brought out, and 


was in very fine voice, her powerful, rich contralto being 
She 
was enthusiastically applauded, but did not respond to the 


distinctly heard in all parts of the large auditorium. 


recall. 

Mrs. Klein’s double number was also heartily applauded, 
but she also did not respond. Miss Powell’s rendition 
Bruch’s concerto was highly artistic, but it was lost on 


of 


many of the audience, as a large number could only hear | 


i 


Sl 


the forte passages, the piano notes being too s ft fora 


building of the size of the Fest Hall. 


The concert was successful in every particular, and was 


music lovers that 


thoroughly enjoyed by the thousands of 
filled the large hall to overflowing. 
The program for to-day is as follows 


10 Grand rehearsal of chorus int 
3 1.- singing by the individus 


Prize 
classes in the order named 


8 M Second and final festival « 


Overture, ‘‘ Ruy Blas” 
So Weit 


Recitation and ; 


Suite, ** Aus Algier 


Orchestra 

‘ The King in Thule 
Massed chorus 
Solo by Mrs. Marie Ritter-Goetze 
r Herbert 


Wohin mit der Freud” 


‘The Wanderer 
** Mein 


“Star Spangled Banner 


rus and 1estra 


On Tuesday the parade will be held. 


the es, 


Mass ch 
In the afternoon 


Fest President Lentz will distribute and the 


Sangerfest will conclude with a grand sum oht’s fes 
tival. 

It is generally conceded that the chief pri 
bert bust—will go to the New York singers 
next festival will take place in New York. 


Third Annual Meeting of the New York 
State Music Teachers’ Association. 


Utica, Tuesday, June 30, 
HE third annual meeting of the N.Y 
House in 


with an 


S 


Association opened at the Opera 


Tuesday morning, June 30, at 9:50 of wel 


address 


It was brief, but to the mark, 


come by Mayor Goodwin. 
punctuated with solid truths and lustily applauded. In re 
sponse 5S. N. Penfield, president of the association, spoke 


as follows: 


in respon 
hear 
Many 
We have 
1 rank among ed 


isica 


We hope th 
the event a pieasant 
eight 


variety 


concerts and 
1d 


»f it 


ance 
r that 
again 

Aga n Ith anK Vy 


Mayor. 


In addition to this he spoke most encouragingly to the 


teachers assembled. There were some five or six hundred 
also anumber of other persons 
the of a 


the ‘** American Art 


regular members present ; 


g 
in music. After appointment com- 


interested 
mittee composed of Wm. M. Thoms, of 
Journal,’? New York ; D. N. 
der Heide, New York, whose duty it would 


aratog: 


be 


e president, Mr. Lyman, of 


Kelsey, S and Von 


to consider 


+} 
tn 


the recommendations made by 


Syracuse, presented a report on teaching of music in the 


public schools. Among other things we learned from it that 


the proverbially obstinate school boards are beginning to 
favor 


that there are 


look with more upon vocal mus isa part of the 


child’s education ; teachers who attempt to 


supervise the work without having necessarv 


training, and that something besides t} 


of music is required in order to teach teachers 
ade this 


the 


public schools. He urged that another effort be m 
coming winter to secure from the State Legislature 
of the iblic 
A committee composed of F 


Miss J. 


] 


school 


D. M. 


proposed bill relating to f 


A 


instri 


passage 
music. 
Kelsey and Ettie Crane was 
after that. 

This was followed with a very interesting report 
committee on harmony, read by the president, S. N. I 
field. 


The first session cl 1 


losed with the followir 


Bourrée in G, transcribed by Pauer, 
Cradle Song 

Gavotte in E, transcribed 
Mazurka, op. 7, No. 3 

Lulluby, ** Rock Me to Sl! 

Waltz, op. 26 


‘** Impatience "’ 
** Morning Greeting ’ 


Hungarian Rhaps 


Hungarian Rhapsodie, 


No l 
Hungarian Rhapsodie, No. 6, Finale 

Mr. Riesberg 
Seventh Concerto.. ° ee es 
Miss Webster 

It devolved upon Mr. Riesberg to sustain the reputatic 
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of the association, that it embraces artists as well as 


musicians ; he played well, was recalled several times, but 
most sensibly declined the honor of playing two programs 
Why the Rev. E. J. Runk, of Cold Springs, 


was allowed to appear as a soloist—evening dress included 


in place of one ae 
ne of those things that no one could explain, though 
t wasin gross violation of the thirteenth by-law which 


says 


‘No teacher shall introduce his or her pupils to 


jay or sing before the association unless by unaminous 
tation of the program committee.”’ If J. William 
iffern, the reported teacher of the Rev. E. J. Runk, 
iwineered said invitation through the committee, said 
ittee should have been condemned to listen for three 

" uti hours to a vocal recital by the reverend 


he jin playing by Miss Webster was nothing extraor 


ary and hardly instructive ; she was encored and res 


ponded with a cradle song by Miska Hauser, which she 
yed very artistically and much better tone than the pre- 
eding seiection 
\ report of the committee on legislation, and a well 


written essay on the relation of music to colleges and 


, by Wardner Williams, of Alfred Centre, closed 


rsities 


the morning session 
Another violation of the by-laws was the appearance of 
Miss Bertha May Cooke in the opening number of the after- 


won session, though in this case the skilled interpretation 


f Mendelssohn’s concerto in G by the sixteen year old 
miss was a matter of interest to all; at the same time it 
vas a violation of the by-laws, and should be promptly 


squelched by the proper authorities. 

If musicians and artists are going to lend their name and 
to the N. Y. S. M. 
purpose of hearing each other's pupils play or sing, but 


he: 


or 


T. Association it will not be for 


presence 
the 
ar such among themselves as can present artistically 


Id new matter, of which there is so much in its 


entirety 
a splendid essay on 


Edward Dickinson, of Elmira, read 


the musician as an educator, in which he accorded a high 
place to the music teacher and gave practical and helpful 
hints and advice on the art of teaching music. 

Miss Winifred Williams 


lacking breathing power, an ‘‘ Arabesque ’ 


sang with a beautiful voice, 


though sadly 


by Edmund J. Myer, and a ‘*Persian Love Song’”’ by De 
Koven Miss J]. Ettie Crane, of Potsdam, delivered from 
memory a most interesting essay on public school music. 


Hier diction was clear, her logic was good, and as a natural 


she was heartily applauded; a few more women 
y ap} 


result 
that the 


intent would make itself felt to the great advantage of the 


in ranks of the profession and their earnest 


association. 





At a meeting of the vice-presidents, P. D. Aldrich was 
yen chairman and Charles W. Landon secretary. 
W. W. d’Enyer, of Rochester, was strong in advocating the 
engagement (on a financial basis) of the New York Phil 
harmonic Club, which was very wisely opposed by Mr. 
La ) rhe discussion ended with an offer on Mr. Mer 
‘ irt to have a string quartet present at the next 
ial meeting and provide for its pay. 
At 4 m. Mr. I. V. Flagler gave an organ recital at 
ra Church before an audience of nearly a thousand 
rie Che program was as follows : 
1 19 Rheinberger 
re l r 3. Marcia Religiosa; 4. Fuga, 
Mr. Flagler 
I } M Sullivan 
\ \ ‘ © g Stainer 
I See Goss 
G e ( irch ¢ 
N p. 148 Lheinberger 
Ag 2. Ca ene Fuga 
Mr. Flagle 
n Their Home Our Fallen Race W iward 
rhy Ligt 
For Thy Tender Mercies’ Sake 
Grace Church Choir 
No, 14 Rhein ger 
Preludium ; 2. Idylle; 3. Toccata 
Mr. Flagler 
F, Day, who is the organist and director, showed off 
is r to great advantage, and though the tempi were 
pern too slow, the Singing, espec ially so of the selection 


| the 





from Farrant, which was done 4 capella, avas exceedingly 


rhe ert attended by an audience 


that filled the opera house. 


first evening con was 


The artists that took part in 


the very interesting program were, first of all Mrs. Clara 


whose exquisitely dainty interpretation of a 


different 


E, Thoms, 


group of seven compositions from American 
writers, as well as the sympathetic reading of two other 
groups of compositions by Grieg, Rubinstein, Chopin and 
Liszt, was enthusiastically applauded ; Miss Gertrude Stein, 
with a noble, rich contralto ; Mr. Tom Ward, a singer of evi- 
lent experience,and the “olian Quartet from Buffalo, whose 
great aim seems to be soft singing, and with which they 
pleased immensely. I must not forget to mention James 


Paddon, one of the most talented violinists that I have 





heard ; he played Vieuxtemps’ fantaisie caprice, op. 11 ‘*im- 
an enthusiastic friend who sat beside me 
Mr. Paddon’s mistake was the playing of 


mensely,’’ as 


expressed it. 





expenses connected with his work. 


certs, the local committee and citizens of Utica as well as 
the daily paper for their reports. 


Wieniawski’s ‘* Legende”’ for encore. He should have re- 
fused the honor, the program was long enough. 

After the concert two-thirds of the members of the asso- 
ciation adjourned to the parlors of the Y. M. C. A., where 
a reception was being given by the ladies and gentlemen 
of Utica. Refreshments in quantity, brilliantly lighted 
rooms and inviting company were a welcome change after 


a day of solid musical diet. 


Wednesday, July 1. 


The second day’s proceedings opened with the singing 
of the anthem ‘Seek Ye the Lord,’’ by Kinsey, by the 
of the of Utica, Mr. A. L. 
Barnes organist. This was followed by the presentation of 


quartet Reformed Church 
claims from different cities on the next annual meeting of 
association. The advantages, the beauties, the ac- 


commodations and other merits were discussed by the 
mayor of the city of Auburn in favor of Auburn, by Mr. 
Lyman in favor of Syracuse, by Mr. Unterreiner in favor 
of Peekskill or Yonkers, by Mr. Abercrombie in favor of 
The 


attendance at this stage of proceedings was quite small, 


Rochester, and by Mr. Kelsey in favor of Syracuse. 


and when the vote was taken Syracuse received 112; Roc. 
hester, 66; Auburn, 39; Yonkers, 7; Peekskill, 3; Buffalo, 
2; blank, 2; Albany, 1; total, 232. The choice of Syracuse 
as the next meeting place was made unanimous. 

C. A, White, of Troy, followed with an instructive essay 
on ‘*How to Develop Distinct Articulation and the Legato 
Made the in which F. 


much free advertising. 


in Same Voice,”’ W. Root received 
Miss Esther Buttler sang Liszt’s 
’? ina very hard, unartistic manner, and was fol- 


‘* Lorelei 
lowed by Sumner Salter, of New York, who delivered a 
very instructive and logical essay on the same subject that 
had been treated by Mr. White. 
of Mrs. Cappiani’s admirers, who wanted to hear this lady 


The enthusiasm of some 


talk, was cooled by a standing vote of a large majority, 
whose pleasure was emphatic in regard to dropping all 
discussions and proceeding with the vocal and piano recital 
by Harry Pepper and Pierre Douillet. 

The former gentleman began with some pertinent re- 
marks on the subject of the ballad, after which he sang a 
number of excellent selections with great beauty of voice 
and distinct diction. Pierre Douillet played several selec- 
tions, among them Henselt’s arrangement of Beethoven’s 


‘*Egmont Overture.”’ 


Both artists were liberally applauded | 
though the program had to be cut short for lack of time. 

In the afternoon some six hundred members of the asso- 
ciation were the guests of Utica in an excursion to Trenton 
Falls, a romantic spot which no doubt inspired many of the 
visitors with themes for symphonic and other prospective 
productions. The second evening concert brought forward 
William H. Sherwood, of Chicago, a pianist of great merit, 
though at times very uneven. The program proper was 
not adhered toas closely as it might have been, and Mr. 
Sherwood appeared to play rather to the masses, who love 
effects, than to the musicians. He scored, as usual, an un- 
limited amount of applause, particularly with the addi- 
Gottschalk’s but 


” 


tional number, “ Tremolo, made no 
artistic effect. 

Charles H. Abercrombie, of Rochester, was the strongest 
card on this program; he sang a selection from ‘“‘Samson”’ 
in so masterly a manner as to be overwhelmed with ap- 
The part singing by some seventy members of the 
G. 
instru- 


plause. 
Gloversville Choral Society, under the direction of F. 
Hulslander, was a welcome relief after so much 
mental music, for aside from the ten piano numbers by Sher- 
wood we had a saxophone solo by Miss Mecklem, a saxo. 
phone and harp duet and a violin solo (Concertstick by H. 
N. 


composer. An aria (‘‘ Almansor’’) by Reinecke, dreary and 


Bartlett), splendidly played by Mr. de Salazar and the 


long beyond endurance, was sung by Mr. d’Enyer, of 
Rochester, in a manner that made his friends wish them- 
selves ‘‘a hundred fathoms deep”’ rather than be witness- 


ing the discomfiture of the audience. 


Thursday, July 2. 

The third and last day was ushered in with harp and sax- 
ophone solos by H. C. Mecklem and Miss Bessie H. Meck- 
lem, after which the report of the committee on nomina- 
tions was presented by Edgar S. Werner, of New York, and 
resulted in the following election of officers for 1891-2: 

President—S. N. Penfield, re-elected. 

Secretary and treasurer—J. F. Von der Heide. 

Program Committee—Chas. A. White, J. 


H. Brewer, F. 


W. Riesberg. 


Auditing Committee—D. M. Kelsey, J. H. Woodman, F. 
W. Wodell. 
On motion of Mr. Landon the association voted the presi- 


dent a salary of $200 per annum, toward covering many 


A committee on the revision of the constitution was ap- | 
pointed by the president, to be composed of D. M. Kelsey, 
F. W. Wodell and A. L. Barnes. Discussions on encore 
programs and other matters followed ; a standing vote of 
thanks was given to all who have taken part in the con- 


This was followed by interesting papers read by Mr. 


| scene 


Landon (‘‘ Professional v. Amateur Music Teacher’’) and 
Mr. Curtis (chairman of the piano committee). 

The regular recital followed, the principals being the 
Carri Nicholson and Mrs. H. H. 
Sawyer. 

At the evening concert the Utica chorus sang Arthur 


” 


brothers, Miss Helen 


Foote’s ‘‘Wreck of the Hesperus” in a very creditable 
manner ; Titus d’Ernesti played several soli, besides, with 
Carri and Gilhey, his own trio in F, a work that would im- 
prove on second hearing and that does credit to the com- 
poser. Indeed this was one of the few selections played 
during the three days that was fitting for the occasion, in 
Ww, a of 


for charming 


character as well as importance. Williams, 


Brooklyn, was heartily applauded his 
singing. 

In the afternoon animmense audience filled the Reformed 
Church to hear the organ and vocal recital, at which Mr. 
d’Enyer redeemed himself with a splendid rendition of 
Gounod’s ** Ring Out, Wild Bells,’? while Miss Stein con 
firmed the favorable opinion formed of her singing by a 
soul stirring interpretation of Stainer’s ‘*‘ Happy art those, 
Mr. A. L. 
solos from Bach, Guilmant and 


Magdalena.”’ Barnes gave a number of organ 
Du 


delight of the audience, which bestowed liberal applause 


Bois, to the evident 


upon his playing. 


After the evening concerts the gentlemen members of the 


association were tendered a warm welcome at the club 
house of the B. and P. O. of Elks. 
Many of the best known piano manufacturers were 


represented by their instruments; many music and music 
book publishers were on hand; the Janko keyboard had a 
strong advocate in Emil T. Winkler, while the large at- 
the smaller towns 


of teachers from derived 


much benefit and instruction from programs that to the 


tendance 


artist appeared poorly arranged and not always well pre- 


sented. 
However, the association is young, and with a pro- 
gram committee at the head of which stands Charlie 


White, of Troy, strong hopes are entertained that the next 
meeting will equal, if not outshine, the glorious Saratoga 
meeting of 1890. There is no doubt but that with an effi 
cient secretary as Von der Heide is said to be the presi 
dent of the association, Mr. S. N. Penfield, will find his 
task of booming the association an easy one. 


J. DE ZIELINSKI. 


Binghamton Festival. 

Bini 

HIS city, perhaps one of the youngest of the 
State of New York, the 
southern tier of New York surrounded by two rivers, the 


HAMTON, July 5, 1891. 


is beautifully located in 


Susquehanna and the Chenango, and full of romantic 
sceneries, and on account of these many beauties is called 
the ‘‘ Parlor City.”’ 
to 40,000. 

The inhabitants are very enterprising and take great 


The population is about from 35,000 


pride in beautifying their city by building fine churches, 
school houses, other public buildings and private residences. 
It has also advanced in manufacturing enterprises as 
well as public accommodations, such as street car facilities, 
fine hotels, &c., and now with this musical festival just 
concluded it will also rank in reputation with cities even 
double the size of her population. 

Several years ago Prof. H. Harding organized a choral 
union and labored faithfully in that direction, but not with 
successful results, and yet some of that society formed the 
foundation for the further development of a new society, 
called the Alliance, and about a year ago the first trial of a 
musical festival was held, under the management of Pro- 
fessor Elton and Conductor Carl Zerrahn, but not with the 
anticipated financial results, from lack of support, and it 
seemed at one time as if further attempts were doomed. 

Faithful labor of some real lovers of music and members 
of the society found willing supporters in Messrs. J. Clark 
(the manager of the Opera House) and E. Delavan, who, full 
of courage, set Professor Elton at once to work to re- 
organize for a musical festival as a final trial. 

The festival days were set for June 29 and July 1, 2 and 
8, and embraced a children’s concert, two matinées and 
The principal works consisted of 
and the ‘‘ Miserere ’’ 


three grand concerts. 
the ‘‘Stabat Mater,’’ ‘‘ The Creation’ 
‘Tl Trovatore,’’ 


from besides some miscellaneous 


| choruses, solos, &c. 


The management engaged the following artists : 


Mrs. Jennie Patrick Walker .. Soprano 
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Carl Zerrahn 
John Bostleman..... 
Miss Florence Brown. 


Violin virtuoso 
. Accompanist 


The festival chorus consisted of about three hundred singers and the 
Dickinson-Beman Orchestra, of Binghamton. 

Professor Barwell, tenor ; Professor Rackleyft, basso; Miss W. Will- 
iams, soprano; the Misses Bundy and Miss Macdonald and a children 
chorus of about two hundred voices. 

The above mentioned celebrated artists were received 
with great enthusiasm, and it is sufficient to say that their 


| singing was crowned with such ovations as were never be- 


fore known to a Binghamton audience. 
Professor Barwell and Professor Rackleyft sang their 


THE MUSICAL COURIER. 
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solos beautifully, and deserve great credit for their singing | 


They | 
| 


and maintaining their parts so well in the choruses. 
received hearty encores. 

Professor Bostleman played his solos, especially the cava- 
tina by Raff and the elegie by Ernst, superbly and with 
great expression and received well deserved encores. 

Miss W. Williams has a sweet and considerably cultured 
voice. She sang admirably and was also encored. 

Miss Jessie Macdonald’s singing also was much admired. 

The Misses Bundy, of Oxford, created considerable furore, | 
and were enthusiastically applauded for their violin and 
piano playing. 

The chorus, which was composed mostly of the talent of 
the city and the surrounding towns, did excellently. They | 
sang with great precision, good shading and very much 
spirit, especially in the ‘‘Stabat Mater,’’ in the ‘*Creation,”’ 
and in fact all other choruses led by Carl Zerrahn. 

The children’s singing was very much admired by every- 
one, and Professor Elton deserves much credit for his ar- 
dent labor. The chorus presented him with a fine baton. 

The accompanist, Miss Florence Brown, was the delight 
of all concerned, and received all possible compliments of 
the artist, Mr. Zerrahn. 

The Dickinson-Beman Orchestra performed splendidly and 
to the entire satisfaction of the great conductor. The fes- 
tival closed with ‘‘ America’”’ played by the orchestra and 
sung by the chorus and audience. 

From all kinds of musical people came 
to the gentlemen, Messrs. Clark and Delavan, for this rare | 


R. 


great thanks 


musical treat. 





Music in Indiana. 


GENERAL VIEW—I. M. T. ASSOCIATION—PROMINENT TEACHERS 


—MAY FESTIVAL—DE PAUW SCHOOL OF MUSIC, 


N a general unpretentious way Indiana has 
] been favored with contributions from the goddess of 
art—recitals, concerts, conventions, commencements, fes- 
tivals, &c. Private teachers have been doing good work. | 
Max Leckner, Mrs. Hunter and Mr. Ernestinoff are success- 
ful teachers of the Indianapolitans, as was shown by their 
pupils’ renditions at the Teachers’ Association meeting. 
Mrs. Winefred Hunter created great enthusiasm by her ren- 
dition of one movement from MacDowell’s concerto in A 
minor. A prominent musician murmured ‘‘ A second Car- 
reno.’ Josephine Large is making a reputation at Fort 
Mr. Sinclair and Miss Geraldine Smith are stirring 
” are both seen 


Wayne. 
them at La Fayette, and Kinsey’s ‘‘ Echoes 
and heard throughout the country. 

The college glee clubs are having their influence, the De | 
Pauw School of Music Quartet being engaged for the whole 
summer vacation. The Indianapolis School of Music is work- 
ing up a good attendance and attaching itself to the Butler 
University, one of the small universities of Indiana. Dungan, 
the writer of several normal instruction books, is working 
ardently at Franklin. 
thirds rather than by thirds, fifths, sevenths, &c. 
Miss L. E. Alden, formerly with the 
a good record in 


He believes in building chords by 
There is 
food for discussion. 
De of Music, is making 


Coates’ College, Terre Haute. She will engage an assistant 


Pauw School 


for next season. 

Miss E. Leonard, a graduate of De Pauw School, is hav- 
ing a great success at Moore’s Hill College, and has been 
re-engaged for next season. She has had offers from va- | 
rious colleges, but has declined. 

Miss Nannie Love is an enthusiastic worker in Muncie, 
and makes a very interesting chorus conductor. John 
Towns is one of our vocal teachers and an entertaining 
speaker. He was formerly in Manchester, England, and in 
his youth a prominent choir boy. Miss Laura C, Gaston is 
working faithfully at Richmond and New Castle. Her 
students made a fine record at the teachers’ meeting. J. A. 
Heritage is at Valparaiso. Mr. Hyllested and Fanny Bloom- 
field-Zeisler both played at the teachers’ meeting. The 
Detroit Philharmonic was there, and, by the way, they 
play elegantly together. Yunck is particularly fine. One 
can bank upon them every time. 

R. A. Newland, of Indianapolis, has brought out quite a 
number of organ pupils. His piano compositions are 
quite popular. Barclay Walker, a light song and opera 
writer, and Mr. J. H. Schonacher, a writer of piano salon 
compositions, are popular teachers of Indianapolis. 

The Indiana May Festival was very successful. Carl 
Barus and the executive committee should receive thanks 
for their endeavors to meet the public need. Thomas’ or- 
chestra added greatly to the interest, but his combination 
was not up to his usual standard. He should give a more 
decided stroke to men not regularly under his baton. 
Fischer and Emma Juch are always welcome. Lavin, al- 
though sweet, was rather weak for the size of the hall. 

Miss Mary Howe took the festival audience by storm. 
Although engaged for but one concert, she was immedi- 
ately engaged for a matinée. She was entertained and 
dined to a surfeit. She will always have an enthusiastic 
audience in Indianapolis. 

The De Pauw School of Music has passed its most suc- 
cessful year, with an enrollment of over two hundred and 
twenty-five students. Six new pianos have been ordered 





| classes. 
| very successful in her voice teaching. 


| (Lazy Jack). 


| opus; it must be heard and ‘seen, 


for next season’s use, and Miss Thekla Burmeister, sister 
of Richard and Dora Burmeister, has been engaged to sup- 
plement the teaching force. Mr. Howe, the director, now 
stopping at Brighton Beach, is on the lookout for a male 


| voice teacher. 


Miss Kelly, lately returned from Leipsic, has had full 
Miss Alma Dahl, of Weimar, Germany, has been 
Her hours for next 
season are nearly all engaged. She will spend the summer 
in Norway and Sweden. Miss Hammond has had a good 
sized class, All the professors are re-engaged for next 
year and salaries will be paid amounting to over $10,000. 
The school made a good performance at the State Teach- 
ers’ Association meeting, Miss Kelly rendering Beethoven’s 
concerto, Miss Morquis andante and scherzo by David, and 
Mr. Howe the Schumann quintet in E flat. The school 
orchestra Prospects for this 
school for next season are fine, and advantages for receiv- 
ing instruction and listening to artists were never better. 
Boston Symphony 


numbers fifty members. 


The following have been 
Club, Ovide Musin Company, Adele Aus der Ohe, Metro- 


politan Sextet, E. B. Perry and Mary Howe. H. H. J. 


engaged : 


Music in Berlin. 


Die XXVIII. Tonkunstler Versammlung des Allgemeinen 
Deutschen Musikvereins. 

Editors Musical Courier : 
F the Sunday evening concert was noticeable 
for its modern tendency, the third concert on Monday 
evening was still more so. Alexander Ritter sounded the 
keynote of the evening by his overture, ‘* Der faule Hans 
Misled by the title, I had expected something 
in a jocose, piquant vein, but instead we were treated to a 


| richly scored, very effective work in modern style, con- 


taining some strong contrasts of themes and a good deal of 
originality. This modern tendency was still more marked 
in Martucci’s piano concerto, op. 66. 
Italian, at present director of the Conservatory of Bologna. 


Martucci is a young 


| Of all the difficult piano concerto this is the most difficult 


by many a cable length. The young man evidently has 
not gotten over his storm and stress period as yet ; he re 
minds me of Richard Strauss somewhat. Isn’t it significant 
of the preponderating influence of the new German school 
that even Italy—sunny, happy Italy—is being infected by 
that heaven storming, 
that revolutionary trinity, Berlioz, Liszt, Wagner ! 
D’Albert played the work with a degree of virtuosity 
which even in our technique ridden days was a remarka- 
ble feat. 
this work to his repertory. 
Liszt’s symphonic poem ‘‘ Hungaria 
young Weingartner without notes and with a good deal of 


iconoclastic boldness personified in 


Just the thing for him. 


”? was conducted by 


fire and enthusiasm, and as he already had been hailed by 
the ultra-modern critics as the saviour of Berlin’s operatic 
affairs, his admirers took occasion to prepare an ovation 
for him which in point of enthusiasm and spontaneity 
left nothing to be desired. He is one of the very few con- 
ductors to the ‘** manner born ”’ that I know of. 

The ultra-modern climax not only of the whole festival 


| but of the entire modern literature was presented next in 
| the shape of Nicodé’s symphony ode, ‘‘ The Ocean,” for 


male chorus, soli, orchestra and organ. It is fruitless to 


attempt giving you an adequate idea of this remarkable 


” 


to a few remarks. The poem (by Carl Woermann) does 


not give a mere description of the grandeur and beauty of | 


the ocean in its various moods ; it rises to the significance 
of an allegory, in that it treats these various moods as 
being suggestive of mankind. 


and ever the same, the ebb and flow of human emotions, | 


the storms of human passion, the calm of peace and love, 


the alluring vision of happiness which is never reached | 
(fata morgana)—these are about the contents of the book. 
A grand idea, and admirably adapted for musical illustra- | 


tion, as you will perceive. It not only gives the composer 
ample opportunity for realistic tone pictures, it also 
clothes these with a significance which lends to the work a 
pronounced air of pathos and grandeur. 

To judge by Nicodé’s treatment of the idea, Iam quite 
sure that it was his own, and that Woermann was only his 


collaborator. He wields his musical brush with the firm 


hand of the experienced master and with the daring | 


boldness of a genius. On his palette he not only has all 
the colors of Wagner, Liszt and Berlioz, but besides many 
new shades and hues which are distinctly Nicodéish ; in fact, 
the teacher of instrumentation must no longer refer his 
pupil to Berlioz, but instead to the latter’s most advanced 
disciple, Jean Louis Nicodé. (I wonder whether it is the 
French blood in the man, which, despite his German sur- 
roundings, suggests these gorgeously brilliant colors to him. 
THE MusIcAL CourtgR’s Raconteur, who evidently is affected 


by a decided attack of ‘‘ chromania’’ once or twice a month, | 


would have found the work to his liking I fancy.) The 
opening number, ‘* The Ocean,” is a mighty bit of orchestral 
writing ; toward the close, where the brasses and organ 
carry the ocean theme, it grows to a superb climax. The 
fourth number, ‘‘ Meeres/euchten”’ (‘« Phosphorescent Lights,” 


Rosenthal, the pianistic Cagliostro, ought to add 


so I will confine myself | 


Humanity, ever restless 


as Mrs. Morgan’s English translation puts it), is another 
episode for orchestra alone, and it is to this that the 
remarks as to instrumentation apply to particularly. If 
Breitkopf & Haertel, the publishers of the work, could 
be induced to publish these two movements in a special 
edition they would be placed on the repertory of every 
the To describe the effect 
would be futile ; as said before, it must be ‘‘ seen.’’ That 
the remaining five movements make the highest possible 
musically, technically 


apella) 


orchestra of note in world. 


on. 


demands on the chorus—vocally, 
and poetically—goes without saying. The second (a 
movement—“‘‘ This is the ocean ’’—is about as severe a test 
for a male chorus as I know of. It was admirably sung by 
the Berliner Liedertafel, under Nicodé’s personal direction. 

Although the form is new, it is withal just as clear and 
concise as that of any Beethoven symphony ; the invention 
flows easily and naturally ; the characterization of the va 
rious moods, as suggested by the poem, is admirable to a 
degree, while the whole work is permeated with a spirit of 
profound dignity. Taken all in all, the symphony ode is 
the most important work for male chorus and orchestra in 
existence ; it places Nicodé in the front rank and file of the 
progressionists of the day. Itisa pity that because of its 
not being written for mixed chorus the work will not be 
heard in America very often; aside from the prohibitory, 
self complacent ignorance (musically speaking) of our Ger 
man male choruses, it makes the greatest demands on the 
conductor. How many leaders of male choruses have we 
who could lead an orchestra through the intricate mazes of 
calls for sixteen first violins, fourteen sec 
violas, nine ’cellos, eight contra basses, a full 


a score which 
onds, ten 
choir of reeds—English horn and contra fagott included 
—three trumpets, four trombones, four tubas and two 
harps, and last but not least (for they play an important 
part) a complete set of percussion instruments? Since I 
am enumerating, let me add that Nicodé asks for af “east 
180 voices. Who will be the first one in America to produce 
the work? 

I find myself trespassing on the limits I originally had in 
view with the accounts of the meeting ; I therefore must 
pass over the remaining two concerts somewhat cursorily. 
Tuesday evening we heard a quartet by Herzogenberg 
and d’Albert respectively, and the new quintet (op. 111) 
of Brahms. The latter work is to my mind one of the very 

best produced by the maestro thus far, being for once free 
from all ‘‘meandering in the wilderness of metaphysical 
| speculation,’’ clear and concise in form and replete with 
It 


The other two works of the evening were also 


pure unalloyed melodies. met with an enthusiastic 


| reception. 
| received very well, and deservedly so. 
Thursday evening we had Liszt’s ‘‘ Graner Messe ”’ and ex 
cerpts from Berlioz’ ‘* The Trojans.’’ I must confess that by 
this time I was unable to follow the program with any de- 
gree of attention, the concerts of the previous nights having 
lasted from 8 to nearly 12 Pp. M., so I'll desist from all 
criticism. } 
Socially the festival was not a festival, but a huge 
failure. The only attempt at a reunion was made Monday 
night, when a Xommers was announced at the Philharmonic 
Poor sandwiches, stale beer—both quite expensive—no 
Und 
the 


of 


speech, no song, no nothing, not even a single tiger! 
das ist this 
royal entertaining the boys received at hands 
Brother Hahn in Detroit. 
The next meeting will in all probability be held 
Munich. F, X. ARENS. 
BERLIN, June 17, 1891. 


deutsche Gemiithlichkeit! Compare with 


the 


in 


American Musicians Encouraged. 
AST December the Mason & Hamlin Organ 
and Piano Company issued the following to the mu 


sical world generally in regard to prizes offered for the four 
best original compositions for the Liszt organ and for the 
Liszt organ and piano in combination : 


The following musicians kindly consented to serve as judges of award 
viz.: Messrs. Ferdinand Q. Dulcken, Arthur Foote, Dr. William Mason 
and Frank Van der Stucken, and the contest was to be closed May 1. 

1. The compositions to be written for Liszt organ solo, or for Liszt 
organ and piano in duo form, and to be conceived tor and adapted to the 
peculiar nature of the instrument or instruments written for 

2. Registration of stops to be indicated by the composers 

3. Composers, though foreign born, to be eligible if 

| America. 

4, Award to consist of four prizes, as follows 
First Liszt organ solo, prize 
Second Liszt organ solo, prize. 

| First Liszt organ.and piano duo, prize 
Second Liszt organ and piano duo, prize 
And honorable mention for the third best contribution of each class 
5. The compositions to be sent in anonymously, with a motto, accon 
panied by a sealed envelope containing the composer’s name and address 
addressed to the Mason & Hamlin Company, Boston, New York or Ch 
cago ; the envelopes not to be opened till the awards shall have been de 
| clared, when the non-successful manuscripts shall be returned to their 
owners and the names of the successful competitors only shall be made 
public. 

6. The successful pieces to be published in the library, the composer t 
receive the usua) Liszt Organ neers commission on sales of his work 
The library is published by Mr. Arthur P. Schmidt, a gentleman whose 
substantial encouragement of American composers deserves the fullest 
recognition. 

7. In preparing the manuscripts of the duos competitors will kindly 
write the Liszt organ and piano parts on the same page, one immediately 

| above the other, which will facilitate the work of examination. Further 
more, either the organ or piano part should be sent in on a separate sheet 
as well, so that the judges may conveniently play the duos. 


resident in 


The prizes were competed for by many musicians and 
have just been awarded to the following composers : 

First solo prize, Joshua Phippen, Boston. 

Second solo prize, Frank Taft, Brooklyn. 

First duo prize, E. R. Kroeger, St. Louis. 

Second duo prize, J. H. Brewer, Breoklyn. 











HOME NEWS. 


ion one ae 
S. MONROE FABIAN AT HARTFORD.—At the meeting 
f the Connecticut State Music Teachers’ Association at 
liartford last week Mr. S. Monroe Fabian, a Baltimore 
inist who enjoys an enviable reputation, made an ex- 
cellent impression 
DAMROSCH ORCHESTRA IN BALTIMORE.—The man- 


ement of Walter Damrosch and the New York Symphony 





Orchestra has closed an arrangement for a series of con 
rts next fall and winter in Baltimore. 

Miss HECKLI Miss EmmaL, Heckle, the soprano, 
summer at North Beach and Saratoga, giving some 
ert the latter place 

True O_p Guarp.—The Old Guard have finally 

letermined t« a band of their own, and have made a 
ery judicio ction for their leader. Mr. Harry Hall, 
gentleman in every respect, is well known in musical 
nd military « ‘ in addition, he is a composer as well 

1 musical director 

WoLFRAM'S PupiLs.—The advanced pupils of Jo- 

innes Wolfram, of Canton, Ohio, gave a recital at the 

( nd Opera House in that city, June 30. The program 

as follow 

¢ q Mag I Mozart 
P the B " ling to Plato..Car| Belling, Dr. Phil 

I G Bach 
" I English suite Bac} 
, En ee voice Bac 
With \ re ( Haydr 
Miss Sarah Lavir 

Vir Ww is No, 1 Mendelssohn 

gw \\ No. 18 Mendelsso 
g Words No. 30 Mendelssohn 

" Words N Mendelssohr 

el ’ Chopin 

q ) S Chopin 

. Mendelssohr 
Miss S. La 
| Schubert 
a3.N ) Schumar 
Schuma 
; ™ 4 
S na 
{ Ss 
™ an 
Webs 
1 Sa Lav 
A r M 
piat J. Wolfran 

I i ‘ n declaring that the concert was ar 

1 t Mr. Wolfram is a teacher whose lights 

c ot me inical hence his great success 

Ht RSO EW VOLUMI The publishers of 

Story of Music ’’ will bring out 

t ew yume by Mr. Henderson com 

‘ f musical essays on Wagner, the his 

t f c, Schumann’s symphonies and other 
I J val expect to have the book ready in 

tobe Phe tory of Music’’ soon after it was pub 

‘ assed to a second edition. 

PHE WINNEI Phe ume of the lucky winner of 
] me % f free s« holarship of the Grand Con 
it t } Professor Eberhard director, was to 

) ) ed st night at a concert in Low 














director 


DERIC LOUIS RITTER, d 
I i it Vassar College, the authorities at the 





e were formed by cable on Monday, died suddenly 
Ant lle sailed from this city on June 17. At that 
he was in perfect health, and during a conversation 
th us wa lingly jovial. Ritter was personally well 
I icians in this section of the country. 
e wa rnin Sts yurg in 1834 His father came from 
f ind the name was originally Caballero 
H H M. Schletherer taught him music in his 
ry He mitinued his studies in Paris and Germany, 
1 18 wi ippointed professor of music in the 
testant se iry at Fénéstrange, Lorraine. 
I 856 he came to the United States. He organized the 
t La I harr ic societies in Cincinnati, where he 
‘ ntil 1861, when he came to New York. In 1867 he 
nized ynducted at Steinway Hall a musical festi 
——————_- NOoTricse. 
THE NEW YORK COLLEGE OF MUSIC 
W t »ve September 1 from 163 East 7oth Street 


new and handsome building, 


128 and 130 EAST 58TH STREET. 


largest and only music school in New York occu- 
mcert hall specially erected for its use, thus 
its pupils, Catalogues tree on application 


ALEXANDER LAMBERT, Director. 


The ¢ ae 
og a bu ng with a 
lor ecatest facilities ¢t 


lag @ 


| Morehead, of Grand Rapids, and W. C. Thatcher, of 





year. In 1878 the University of New York conferred the 
degree of doctor of music upon him, which in those days 
enjoyed a kind of passive respect. He was well known on 
both sides of the Atlantic as a writer on musical topics. 
Besides numerous articles in American, English, French 
and German periodicals, he was the author of several liter- 
ary musical works. He was also to some extent a com- 
poser. His instrumental works include several symphonies 
and overtures, a septet for flute, horn and string quintet, 
string quartets and compositions for the piano and organ. 
His sacred music includes the Twenty-third and Ninety- 
fifth Fourth 
**O Salutaris,”’ He 


The position occu- 


Psalms, both for female voices, the Psalm, 





and an ‘*Ave Maria.’’ has written 
numerous compositions for the voice. 
pied by him at Vassar was a responsible one, and it should 


be filled by a musician and teacher of progressive ideas. 


Mr. Hinrichs Explains. 
Editors Musical Courier + 

Dear Strs—Your last number contains an editorial with 
the same erroneous conclusions as the articles from those 
New York daily papers which are quoted in said number. 
I trust to your sense of justice and hope you will give the 
following few lines of explanation a place in your valuable 
paper. 

I have never positively announced the production of 

‘Cavalleria Rusticana,” but have given to the press of this 

city that I expected to produce this opera if possible. 
This means provided I get the original orchestration, with- 
out which I never intended to give this latest European 
success. 

Why Mascagni should be more protected than any other 
living composer, such as Verdi, Gounod, Thomas, &c., 
whose works have been and are being done here constantly 
since the last thirty or forty years, I fail to understand. 

In any case, if I do Mascagni’s ‘Cavalleria Rusticana,’’ 
I will do it with the original orchestration ; this has been 
my intention from the beginning. 

HINRICHS. 


Yours truly, GUSTAV 


P 4 Pa 


FOREICN NOTES. 
- de 
FOURTH LOH CONCERT.—The program of the fourth 


Loh concert under Prof. Carl Schroeder at Sondershausen, 


n June 21, consisted of Gluck’s ‘‘Iphigenie in Aulis ;”’ 
largo of Haydn; prelude and fugue, Bach; overture 
Magic Flute’’ and ** Eroica’’ symphony. 


SOLOMON’'S ‘* NAUTCH GIRL,”—London, June 30,- 
George Dance and Edward Solomon’s new opera ‘The 
Nautch Girl; or, The Rajah of Chutneypore,’’ was pro 


duced at the Savoy Theatre to-night in the presence of a 


brilliant audience, and judging from the manner in which 
it was received the indication is that the piece will have 
a success fully equal to that of some of Gilbert and 
Sullivan’s works. 

‘he opera is in two acts, each of which affords an oppor- 
tunity for a display of wonderful costumes and scenery 
unequaled in the history of London theatres. The libretto, 
in writing which Dance was assisted by Desprez, is ex- 
Rutland 


tremely bright, and the music is catchy. Bar- 


rington as the ‘‘ Rajah’’ has a song—a paraphrase of ‘* The 
House that Jack Built’’—which was received with tumul- 
tuous applause. Courtice Pounds plays the Rajah’s son, 
W. 
vivified in the course of the piece, and Frank Wyatt is an 


H. Denny is ‘‘ Bumbo,” an Indian idol, which becomes 


impresario of a troupe of nautch girls. 

Miss Leonore Snyder, the American soprano, who plays 
‘‘Beebee,’’ the heroine, has an Indian lullaby song with a 
buzzing chorus in imitation of a swarm of mosquitoes. She 
was warmly welcomed, and was twice called before the 
Miss 


Ibsenite soubrette, scored a great success in a duet and 


Jessie Bond, whose role is that of a sort of 


curtain. 


dance with Denny, who, as the vivified idol, is the hit of 
the piece. Wyatt sings a song introducing dances of all 
nations. There were numerous encores during the per- 
formance. D’Oyly Carte was called before the curtain and 


cheered at the end.—Cablegram. 
THIES — GERARD, — Mr. Mrs. Albert 


(Louise Gerard) give their first concert at the Marlborough 


and Thies 
rooms, London, July 2, with the assistance of Miss Nettie 


Carpenter, violinist; Miss Mathilda Wurm, 


Wm. Leo Stern, ’cello. 


MICHIGAN M., T. A.—At the afternoon session of the 


Michigan Music Teachers’ association 


last Thursday re- 
ports were made by various committees showing the 
association to be in a most prosperous and harmonious con- 
dition. The committee on nomination of officers reported 
as follows : 

President—Henry C. Post, of Grand Rapids. 

Secretary—Frederic L. Abel, of Detroit. 

Treasurer—Miss Jennie A. Worthington, of Albion. | 

Executive Committee—W. W. Chase, of Hillsdale; A. H. | 
Hillsdale. | 

Program Committee—F. J. Campbell, of Grand Rapids ; | 
A. A. Stanley, of Ann Arbor, and C. N. Colwell, of Grand 
Rapids. 


val. He was appointed professor of music at Vassar that 


pianist, and | 





Syracuse Correspondence. 
Syracuse, N. Y., June 23, 1891. 

HIS iscommencement week at the ‘*Syracuse Uni- 

versity,’’ and last night occurred the annual “ musical soirée ” 

given by the students of the College of Fine Arts connected with the uni- 

versity. It was an occasion that will be long remembered by those who 

attended, for a better program and one more excellently carried out has 

rarely been presented to a local audience, and it was once more demon- 

Strated beyond question that we have right here in our midst one of the 
finest instrumental schools in this country. 

It is a great pity that equally good things cannot be said of the vocal 
department, but it is a fact that this is, always has been and until a more 
liberal policy is pursued always will be the one weak spot in an otherwise 
perfect music school. 


Tocomment upon each individual number would profit us nothing; 
there was, in fact, so little to criticise that to do so would seem hyper- 
critical, 

A special word of praise isdue Mr, Chas. W. Douglas, who, without 

| doubt, carried off the honors of the evening, and who bore the lion's share 
of the work and responsibility, and to Professor Goetschius for his clever 
scoring of the accompaniments to the Beethoven and Rubinstein con- 
certos, 

The program is appended herewith : 


Organ sole, sonata No. 5 in D minor -» Merkel 


Aliegro risoluto. Andante. i 
4 Mr. Horace Stout, Roselle, N. Y. 
Cavatina,”’ ** Come, thou night effulgent,” from the 


Vocal solo, 


opera ** Cing Mars is ‘ ; exe : Gounod 
: Miss Olive Crawford Moorhead, Syracuse. 
Concerto for the piano, in C minor, op, 37.... Beethoven 


(First movement, with cadenza by Reinecke.) 
Mr. Charles Winfred Douglas, Syracuse. 
With orchestral accompaniment arranged for string quintet and second 
piano. 

...Mr. Conrad Becker and Miss Mabel Webster 
..Mr, Charles Mullin and Miss Elizabeth Griffith 
‘ - Tr Mr. Alton E. Darby 

Mr. H. R. Fuller 
Mr. A. Heintz 
Miss Edith Palmer 


First violins 
Second violins 
Viola $ 
Violoncello 
Double bass 
Second piano 


Conducted by Professor Parker. 
Organ solo, overture to ** Oberon’ 
Miss Mary 


aan aan Weber 
Johnson Nash, Cortland, 

“Psalm 13” bob be aboot Ae Schubert 
Chorus of ladies’ voices selected from the vocal department, 
Conducted by Mr. C. W. Douglas 

Suite for piano and violin, No. 2, in F i ae 
Praeludium—Romanze 
Miss Lillian Blanche Root and Mr. Conrad Becker 
eee { Nocturne, op. 32, No. 2.. / 
' Etude, op. 10, No. 5.. ) 
Miss Margaret May Clark, Elbridge. 
Vocal solo, ** Die Zigeunerin”’..... > 
Miss Clara Wilhelmina Schultz, Portage, Wis. 
Organ solo, Vorspiel to ** Lohengrin" 
Mr. Charles Winfred Douglas, Syracuse. 
Concerto for the piano, in D minor, op. 70 
Andante, Miss Lillian Blanche Root, Cooperstown, 
Finale, Miss Edith Palmer, Syracuse 
With orchestral accompaniment arranged for string quintet, piano, organ 
and cornet, by Professor Goetschius. 


Franz Ries 


Piano so -Chopin 


Donizetti 
Wagner 


Rubinstein 


First violins Mr. Conrad Becker and Mr. G. F. Chandler 
Second violins Mr. Chas. Mullin and Miss Elizabeth Griffith 
Viola ; Mr. A. E. Darby 
Violoncello Mr. H. R. Fuller 
Double bass .Mr. A. Heintz 


Second piano Professor Goetschius 


Organ Mr. C. W. Douglas 
Cornet .Mr. Wm. H, Barber 
Conducted by Professor Parker 
Part song for ladies’ voices, ** Heliotrope”’ Douglas 
Words by Frank Dempster Sherman. 

P1zzaro. 


[SPECIAL CORRESPONDENCE TO THE MUSICAL CO RIER.] 
Los ANGeces, June 18, 1891 
HE musical talent of Los Angeles is at present mainly 
held under option by commencements of colleges, high schools 
universities, at which delightful instrumentai selections from Bach 
Madrid "’ and the like (which we 


and 
and Chopin and songs such as ‘Old 
still sing occasionally) become sandwiched with adolescent oratorical can- 


1 Every institution of 


nonades and sedate advice from the local clergy. 
the kind has among its graduates some one or more persons who have a 
‘pull’ upon a singer or performer who consents to appear at the enter- 
tainment, so our musical talent is at present kept busy. 

During the week the high school at Pasadena had its graduating exer- 
cises last night, and Carl Thomas rendered a violin solo and responded to 
Mrs. W. B. Clapp sang “Creole Lover's Song,” responding 
to applause with * Alas! I've lost my heart.” 

On the same night Miss Alice Austermell was heard in two vocal num- 
bers at the Woodbury Business College commencement, held to a packed 
house inthe Grand Opera House. The overture was rendered by the 
Harmony Orchestra and the Ideal Guitar and Banjo Club (fourteen 

yieces) under the direction of Prof. S.C. De Lano,*rendered two selections. 
ii S. Williams, a baritone of local note, rendered a solo and responded to 
an encore, 

Ve are indulging a flutter of expectation at present consequent upon 
the announcement that Professor Aamold, the famous Norwegian vio- 
linist, who was the special attraction of the Boston Opera Company, will 
draw bow across a $5,000 violin, upon which he performs on Friday and 
Saturday nights. The performances of Mr. Aamold with the Bostons, it 
will be remembered, were somewhat intensified in interest by the fact that 
Adele Aus der Ohe played his accompaniments. Now Mr. Aamold will 
have a chance of showing Los Angeles critics what a violin can do with- 
out the assistance of a great genius at the piano. 

Emma Thursby will be here on Friday evening. Emma isa great fa- 
vorite with us, where there are thousands who have listened to her sweet 
musical voice. George W. Colby is her manager, and she comes with a 
flouish of advance agent elocution that is wonderful to hearken to. We 
are told that “ her legato and staccato are models of certainty and correct- 
ness,’’ and that ** her breathing is admirably managed ;"’ also that ** upon 
her recent appearance at Salt Lake she wore a dress said to have cost 
$500, a canary colored satin, with heavily jeweled braided front and elab- 
orate gold fringe,’’ and that “her hair was worn in a simple Grecian 
knot,” Well, that’s all right in its way, but what Los Angeles wants is 
singing, and this we have not had since Emma Juch left us. 

Miss Katherine W. Kimball,a noted singer not only of Los Angeles 
but of the State, gives to-night a quiet sort of a musicale, which she has 
called ** An Evening of Music,” at Day & Fisher’s music rooms. Some 
local talent will appear and the evening will no doubt be spent pleasantly. 
The affair is not of a set nature that I know of, and has for its purpose 
only the keeping of life in musical centres. , y 

The Los Angeles College graduates held their commencement on Friday 
evening. The program was enlivened by the first number of the ** Tann- 
hiiuser March,” performed by Mrs. H. H. Brice and Prof. A, Willhartiz, 
who afterward gave Moszkowski’s Spanish dances. Miss Meta Polhe- 
mus, acharming young singer, gave an artistic interpretation of Rubin- 
stein’s ** Spring Time.” ; 

The Catholic churches here present musical feasts every now and then 
in the sacred line, at which the highest professional and amateur talent is 
presented. On Sunday last at St. Vincent’s Church Miss Kimball sang 
the “Et Incarnatus Est.” Mrs. Dr. M. M. Kanno, a beautiful young 
artist, sang Pelcher’s “*O Salutaris,” and Mrs. J.J. Schallert sang the 
contralto aria from Von Weber's ** Agnus Dei,” while Professor Wiesen- 
danger rendered a new “ Veni Creator,”’ written by himself, 


an encore, 











PACHMANN AND THE CHOPIN E MINOR.—Although 
playing it since his fourteenth year—that is twenty-nine 
years—De Pachmann has never played the Chopin E minor 
concerto in public. We would not be surprised to hear him 
play it next season. 
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THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY IVES, President. CHAS. H. PAKSONS, Treasurer. 
HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
“Tue NEEDHAM Piano OrGan Co.” possesses One of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 


IN THIS COUNTRY. _ 
Orrice: 292 BROADWAY. NEW YORK. 
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Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 


and printed. Most perfect and quickest execution ; liberal conditions. 
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Lea” Violin Makers. and Repairers. 
haan, Wholesale and Retail Dealers in Fine Violins, &c. 


Send for handsome Catalogue, free, 


JOHN FRIEDRICH & BRO,, 16 Cooper Institute, New York. 
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LINDEMAN & SONS PIANO COMPANY, 


147TH STREET near BROOK AVE, 


The fresco, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 
AVA 


UPRIGHT PIANOSZ 


2 
av /\y 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 


THE PRESCOTT PIANO CO., 


CONCORD. WN. Ft. 


ESTABLISHED 
—1836.— 








NRW YORK. 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 





‘x American’? 
Wood Staining Works. 


SYSTEME AUFFERMANN 


AUFFERMANN & CO., 
211 EAST 42d STREET, NEW YORK. 


Perfect Imitations of Old English Oak Boards and 
Veneers. Best in the market. 


Perfect Imitations of Ebony Boards and Veneers. 
Best in the market. 


FIGURED FANCY VENEERS ‘stavep) 


FOR ORGANS AND PIANOS. 
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ae paper has 28 pages. Advertising and news 


pressure compelled us to enlarge. We promise 


not to do so ayain during the summer if we can 
help it 
- 

RUE me cannot long remain unappreciated. 
T The new soft stop pianos of C. C. Briggs & Co. 
ire already winning popular favor on all sides. 
Messrs. C. H. Ditson & Co. report that they are “ fine.” 

- 
E should not be surprised tosee Mr. Peter Duffy, 
W president of the Schubert Piano Company, erect 
other large piano factory, much more extensive than 
the one now occupied by his company. 


“Courier,” which suspended last 


HE Cincinnati 
January, will appear again this week as a monthly 


the auspices of the College of Music, with Mr. 
Geo. H. Krehbiel, brother of H. E. Krehbiel, of this 
is ¢ tor 
- 

N all probability THE MusICAL COURIER will in a 
| week or two publish several illustrations of fan« y 
uprights of a most artistic and unique description, 
entirely new and novel in the line of piano construc- 

hey are from the factories of Decker Brothers. 


CCASIONALLY we can get an idea from a daily 
paper that can be reproduced with profit, as wit- 


the following from the Erie “ Times 
“ t 4 being very hard run to fill its orders rhe 
an i week and it has but 17 finished pianos 
erooms. Only yesterday the mails brought orders for 6 piano 
I}lin The cases are mostly in fancy 

ul 
- 

ONGRATULATIONS are in order with Messrs. 
Behr, Brother & Co., who have, we understand, 


t h Mr. Gould, arranged to have their pianos 
epresented in Boston by the Oliver Ditson Company. 
We |} A opening in Boston where the Beh, 
in have a better chance to demonstrate its quali- 

itions as a popular selling instrument. 

- 

OR the benefit of some dealers in Western New 
F York and Western Pennsylvania who suffer from 
the trauds, this paper will now state that pianos called 


Linne, Carl Linn, Carl Linné, Linnae, Linné Piano 


Company or similar titles, with headquarters in New 


York, Titusville, Allegheny or any other place, are 
stencil fraud, humbug instruments, worth nothing 
from a musical point of view and sold in this city un- 
ler various guises at $100 apiece to get the money 
ind get rid of the trash. If the parties selling them 


have them arrested for 
indling, as THE COURIER can 
ivits to prove that they are not manu- 


to the 


to be 


manuitiacturers 


MUSICAI furnish all 


facturers. The whole gang should be sent 


penitentiary 








R. PECK informs us that he has made a contract 
M with Messrs, Ludwig & Co. by which Hardman 
Peck & Co, will take their entire output for the next 
The Ludwig piano is of medium grade, 
and has already taken well among the dealers, though 
it has been but a short time on the market, and Mr. 
Peck will doubtless be able to dispose of large num- 
bers of them through the various Hardman agencies 
and outside firms in which he is interested. 


five years. 


_—§5—— 

HERE are lots of pianos of all kinds and grades 
T of makes sold in Worcester, Mass., every year. 
This we all know, since the town, situated as it is 
about midway between New York and Boston, is a 
veritable hotbed of competition. But of all pianos 
sold in and from Worcester none nor all exceed in 
number the Brown & Simpson piano, which claims 
Worcester as its birthplace, and which has won such 
popularity since it has gone out into the world of 


pianos. 





| pamper pipe the difficulty attendant upon the form: 

ing of a committee of members of the music trades 
we hereby make the following proposition, which should 
at once put to rest the false and fraudulent claims of the 
Chicago “Indicator” as to its circulation: 

The editors of THE MUSICAL COURIER hereby obli- 
gate themselves to pay to the treasurer of the Columbian 
Exposition, or to the Chicago “ Indicator,” or to any other 
charity to be elected by the editor of the “Indicator,” the 
sum of two hundred dollars ($200) if upon an investigation 
of the books of the “ Indicator’? company all or any num- 
ber or any ONE of the following named gentlemen will 
certify that the paid annual subscriptions for the past three 
years to the Chicago “ Indicator” have reached the number 
of 500 per year. 

We further obligate ourselves to pay the sum of three 
hundred dollars ($300) if upon investigation of the books, 
the following named gentlemen, all or any number of them 
or any ONE of them will certify that the paid annual sub- 
scription of the Chicago “Indicator” reaches the number 


of 1,000: 
MR, E. 


MR. P. 
MR. E. 
MR. C, 


H. STORY, 
J. HEALY, 
A. POTTER, 
C. CURTISS. 





HE libel suit of J. Traviss Quigg against Freund, 
i i of the “ Music ° 
Wednesday, before Justice Kelly, at Jefferson Market 
Police Court. 


Trades,” was continued last 
Mr. Quigg was on the stand and was 
the only witness. After the conclusion of his testi- 
mony the justice held Freund and his publisher in 
the sum of $500 each, and the case now goes to the 
The 


true. 


statement that examination was 
Mr. Quigg’s attorney, D. M. 


Grand Jury. 
waived is not 
Neuberger, moved that Freund should be held, and 
his motion was granted. A large number of wit- 
nesses had been subpoenaed for the defense, but Mr. 


Neuberger’s motion prevailed. 


E publish to-day an important article, “ Protec- 
W tion and the Piano Industry,” which should be 
read by every member of the trade. 
the American Protective Tariff League, and the tables 
used are the regular annual tables of THE MUSICAL 
COURIER, thus conferring from the highest sources 
the official stamp upon the statistics published by 
this paperon music trade matters. With this act the 
absurd annual figures of certain music trade papers 
are finally disposed of, and it henceforth 
known that our estimates, based upon a conservative 
inquiry and a thorough knowledge of the subject, are 


It is issued by 


will be 


the proper statistical figures on which calculations 
affecting this trade can be adjusted. 

It may not be amiss to state that in a recent ‘ treat- 
called «« Wire ; Its Manufacture and Uses,” pub- 
lished by Mr. Bucknall Smith, C. E., London, the 
official wire tests made by THE MUSICAL COURIER in 
1884 are published in conjunction with those at the 
Paris Exhibition of 1864, Vienna, 1873, and Philadel- 
phia, 1876, and classified on the same basis with the 


ise” 


| others, 








F the great crops of the Northwest yield such re- 
| sults as we now have every promise of the busi- 
ness of “the Dyers" at St. Paul and Minneapolis will 
probably exceed that of any fall business they have 
ever done. And truly this is saying much, because 
the great firm of W. J. Dyer & Brother have now 
national fame for the extent and scope of their enter- 
prises, for the magnitude of their trade. And this 
reputation, which calls the word “Dyer” to mind 
whenever great things in the music trade world are 


discussed, this reputation has been won against 
tremendous opposition, and this reputation rests 


upon the solid foundation of commercial integrity, 
business activity and popularity which 
makes the “ Dyers” 
other man in the music business may feel justly 
proud. 


personal 
a set of men of whom every 


- 

F there be any evidence necessary to prove the pop- 
] ularity of the New England piano in New York it 
was furnished by the prompt purchase of second- 
hand New England uprights by New York dealers 
during the past two months. It is the aim of the 
New England Piano Company, of New York, to dis- 
pose of as much of their renting stock as possible 
during the summer, in order that they may start in 
the fall campaign with a couple of hundred new in- 
struments. To accomplish this end they have been 
disposing of their second-hand stock in a manner 
which, as we say, has been but another evidence of 
the popularity of the New England upright in the 
metropolis. 








Abram Prescott. 











Concorn, N. H., July 5, 1891 
BRAM PRESCOTT, one of the oldest resi 
A dents of this city, died at his home here on Saturday. 
He was born in Deerfield, N. H., in 1816, and came to this 
county with his parents in 1833, 
school for some time learned the trade of 


and after attending 
musical instru 
ment making with his father, who was the first manufac 

turer of bass viols in this county, and one of the earliest 
manufacturers of melodeons and organs. 

In 1836 he became associated with his father, Abram 
Prescott, in which he continued actively till nearly the 
close of his life in the manufacturing establishment, which 
became one of the best known in New England, under the 
& Son, Prescott & 


Brothers, 


successive firm names of A. Prescott 
Brothers, Prescott 


Prescott Organ Company and Prescott Piano Company. 


Organ Company, Prescott 


He was twice married, and by his first wife he had one 
son, who was drowned. 

He had served as alderman, and was a member of the 
board of For 25 
served as treasurer of the State Baptist Convention, and 


education for nine years. years he 
for many years was deacon of the First Baptist Church 
in this city, of which he had been a member 55 years. 
His death will not interfere with the Prescott Piano Com- 


pany, which is a corporation. 


McArthur, of Knoxville. 
HE constant personal application and atten- 
tion to business are the causes that compelled Mr. F. 
E. McArthur, the Knoxville piano and organ man, to come 
East with his wife on a recreation tour, combining, how 
ever, business with pleasure, and among the spots visited 
by the gentleman was THE MvsicaL Courier office, where 
he called with Jack Haynes, Esq. ‘ We’ve been at Rich- 
mond, Ind., where Mr. Ben Starr gave us a royal reception ; 
at Chicago, to see Newman Brothers, and at Detroit, to 
visit Farrand & Votey, and leave here via Niagara. We are 
going to take in Boston, and go home via Savannah, tak- 
ing the sea route from Boston. Business is quiet, but pros- 
pects are highly encouraging. 

‘¢ We have incorporated the McArthur Music House witha 
capital of $25,000, and Mr. H. M. Aiken, president of the 
Holston Banking and Trust Company, will in all probability 
become our president; Mr. Geo. F. Beed, a gentleman of 
means, our secretary and treasurer, and I shall be the gen- 
eral manager. And,’’ continued Mr. McArthur, ‘*we are 
the only dealers in East Tennessee buying—yes, buying 
The other firms have them consigned and 
We buy direct from the man- 


—our goods. 
act as agents or sub-agents. 
ufacturers and have our own agents and sub-agents,”’ 
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The Superiority of the “SOHMER” —_ Received First Medal of Merit and 
Pianos is recognized and acknow! NOS Diploma of Honor at Centennial Ex- 














edged by the highest musical authori- mm Ly - hibition. 

ties, and the daveand for them is as ee (os | : Superior to all others in tone, dura- 
steadily increasing as their merits are oI , bility and finish. Have the indorse- 
becoming more extensively known. : ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 
NEW ENGL AN) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
OR omen erro nsrapn tates Rul hl ate cee 


NEW ENGLAND PIANO CO.,” *36sfow"*™ 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUE. MAILED FREE. LYON & HEALY, General Western Distributing Agents, - 


WEGMAN &@ CO. 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 





























greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


AUBURN, N.- Y-.- 








STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts., 
NEW YORK. 


comarconsnommen== THE VOCAL ION ORGAN. 


FACTORIES AT DERBY, CONN. The Most Important and Beautiful Invention in the Musical 


World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrument 
e ’ as now manufactured at WORCESTER, MASS. 
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ISCHER’ J. & C. FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 


° : OFFICES AND WAREROOMS: 
RENOWNED. FOR 


TONE & DURABILITY 110 Fifth Avenue, corner 16th Street, New York. NOW IN USE. 
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CIRCULATION 


MUSIC TRADE PAPERS. 


is now decided in the trade that the paid circula- 


| 
of the 


with the figures appended to their names in this table : 


tion following music trade papers agrees 


Chicago Indicator, about . e : : : : 500 
American Art Journal, less than. ° ° ° 500 
Music and Drama, about . ° . ° . . 400 
Music Trades, about . ° ° ° . ’ 300 
Music Trade Review, about . . . : . 600 


The paid circulation of THE MUSICAL COURIER is 
yvreater than the totals of all the above figures. 
lo prove this we appeal to the Piano Manufactur- 


ers’ Association to appoint a committee to whom we 


will submit all of our books relating to circulation 
und the cash receipts from all sources, in which are 
included the sums received from circulation and 


specified, and this committee to go back two, four, 


five or more years to ascertain how the circulation of 


this paper was built up, our books showing the net 
monthly increase for years past. 


All the 
by the 


above music trade papers to be examined 


ime committee, in order that the present 
fraudulent imposition the music trade is suffering 
from may forever cease. Piano and organ manufac- 
should not be induced to spend $100, $200, $400 


a year for advertisements read by their competitors 


turers 


ind a handful of persons only. 


We explained the situation to Mr. Wheelock, presi- 


dent of the association, and illustrated to him how 
vrong it was for the association to place in the same 
ategory newspapers < irc ulating a few hundred ( opies 


and newspapers circulating thousands. We requested 
Mr. Wheelock to use his influence to have such a 
ommittee appointed inorder to solve this annoying 
proble , 

We begged of Geo. W. Peek, Jr., secretary of the 
executive committee, the very gentleman who had 
harge of the report on the trade papers, to call at 
t] office and examine the books of this paper, in 
order to aid us in unmasking the frauds in the music 
trade press as represented by the papers circulating 
(00 to 600 copies per issue. 

We explained the injustice of the situation to Mr. 
teinway, chairman of the executive committee of 


the association, and asked for a co-operation to ex 
j 


pose the fraud 


| s in the music trade press, 


We implored Mr. Nahum Stetson, secretary of the 


ness of the Chicago Cottage Organ Company and the 
artificial forcing of prices of $20 organs to $30 and 
| $40, together with the piano and organ stenciling of 
this concern, are a clear, clean fight for principle. 
| Our new campaign against the fraud music trade 
| papers who under false pretenses are securing adver- 
tisements from piano and organ firms is on princi- 
| ple. And it will do your heart good to watch it, 
| We do not propose to see this fraud perpetrated 
| much longer. See next number of THE Musica. 
COURIER, 





MASON & HAMLIN. 





Their Position in the World of Music and 
their Position in the Music Trades. 
| 


be 


T is a great thing to be among the leaders in your 

industry. It is of all things a great position to 
among the 
music. Probably in no line of trade is the position 
of first place more hotly contested than in the piano 
organ From the very nature of the 
case a concern is brought into contact with elements 
that are not found in any other industrial enterprise. 
Competition between the various institutions in our 
line of business is perhaps more rife than in any 


and business. 


other line aside from those vocations where pure art 
forms the essential quality of success, 

It is an admitted fact that in the piano and organ 
business it hard to establish a standard of excel- 
lence by which the product of a concern may be 
In other lines of trade a commercial com- 


is 


judged. 
modity is good or bad in as it compares with an ac- 
cepted grade by which it must berated. In the piano 
and organ business there are so many outside in- 
fluences brought to bear, there are so many misrep- 
resentations resorted to, there is such a general igno- 
rance prevailing among the ordinary public, there are 
so few qualified to distinguish that which is merito- 
rious from that which is meretricious, that only the 
score of firms that one can count on one’s fingers and 
toes are legitimately qualified to be placed among the 
leaders in their several classes. 

Others press closely upon them, relying upon the 
gullibility of the public, seeking to impress the masses 
with an assumed superiority based upon devious clap- 
trap improvements and additions to their instru- 
ments which, while they may for a time deceive the 
unwary and ignorant, are sure in the long run to 
bring dishonor and disaster upon their promoters. 
Therefore, when an “improvement” is introduced 
to the trade and criticism of it is asked or challenged, 
those who are posted look first at the name and stand- 
ing of the concern, and, if that proves the matter 
worthy of consideration beyond that to be accorded a 





issociation, to use his influence to bring the matter | 
juarely before the association, and submitted in | 
vritir i statement showing in part how the affairs | 
ft iper were conducted 
Ready Now. 
We are prepared now, or at a moment's notice, to | 
) ‘ I boo TX any committee inside Or statin’ 
f the association, provided the books of the other | 
nusic trade papers are to be examined, in order to | 
not only that the paid circulation of this paper | 
eater than the COMBINED circulation of all the 
per entioned in the above list, but also that the 
ven above are extremely liberal, for we do 
believe that Harry Freund's paper—as an instance 


received $1,600 from subscribers last year ; $1,000 


would be the limit with him coming, down to absolute 
hgures, 


An Issue. 


We have always made our campaigns against frauds 


ind humbug an issue based on a principle. 


Our stencil fight is based on a fixed principle. 


Our campaign against representing a $125 piano, 
ke the Kimball, to be high grade because Patti is 
illeged to have written a testimonial in its behalf, is 


i fight for principle. 
Our campaign against the foolishness of a Gilde- 
all high 
his manner of handling the Chicker 
matter of 


inufacturer of pianos is personally interested. 


meester who is cheapening the standing of 
rade pianos by 
ing pianos is a principle in which every 

Our campaign against the lying advertisements of 
the Miller swell heads is a fight on principle. 


Our disclosures on the reckless consignment busi- 
| 





“novelty,” then follows the keenest investigation and 
the most careful effort to find out everything that is 
bad in the innovation rather than what is good. 

That “improvement” in piano construction that 
can stand the crucial test imposed upon it by all ele- 
ments that are opposed to development of new ideas 
must, indeed, have merit beyond the 
Therefore, when 
Piano Company introduced an innovation in the mat- 


ter of stringing upright and grand pianos, the idea 
| had to pass through an ordeal of adverse criticism 
| that would have appalled a house less accustomed to 


stand by its convictions and to fight its ideas through 


| to success. 


Itis now about ten years since the Mason & Ham- 
lin stringing device was placed upon the market, and 
they claim for it since that time a substantial advance 
in theestimation of the musical public. As an evi- 
dence of the position of favor they have attained with 
experienced and competent musicians, it is gratifying 


to note that the celebrated Chicago Conservatory of | 


Music, of which Mr. Wm. H. Sherwood is the direct- 
or of the piano department, has just purchased 10 
upright and 4 grand pianos with the Mason & Ham- 
lin method of stringing, having made thorough tests 
of them and deciding in their favor as against all 
others. Such indorsements as this must carry convic- 
tion with it to the general public and to the compet- 
& Hamlin piano that it is fast be- 
and as well appreciated as the or- | 


itors of the Mason 
coming as famous 
gan that bears their honored name. 

If there is aught in a name, then surely the name 
of Mason & Hamlin must stand as a guaranty for 





leaders in the makers of means of | 


common, | 
the Mason & Hamlin Organ and | 


| their goods, The organs bearing the words Mason 
| & Hamlin are distributed the world over, and ad- 
| mired and sought for everywhere. The very mention 
of the word organ calls to mind the name of this 
firm, as so indelibly is it connected with the instru- 
ment. Starting in with this great capital of a name, 
and. coming into the field with an invention the feat- 
ures of which at once appealed to the customer, 
making a piano in which was embodied the very 
| choicest of materials, put together by the best me- 
chanical skill, it is small wonder that the Mason & 
Hamlin piano has reached its present position, and 
| that it bids fair to run a close race with their organ in 
its importance in their business, 

And this means a great deal when one speaks of a 
business of the magnitude of Mason & Hamlin’s. The 
piano, which is given an additional by the 
| significant Chicago triumph just of, 


“boom” 
spoken wlil 
be pushed with still greater vigor in the future, all 
the energies of the great concern being concentrated 
upon it, The organ is so well known, so firmly es- 
tablished, that it almost carries itself along, so that it 
| need not be neglected in the pushing of the piano, In- 
| deed it is being constanly improved and added to and 
made more popular in every way. 

The latest triumph achieved by the company con- 
sists of the Diploma of Honor—the highest award 
and the only one given to any piano manufacturer 

| just bestowed upon the Mason & Hamlin pianos at 
he Jamaica Exposition, and it constitutes the third 
iighest award to the Mason & Hamlin pianos at the 
hird world’s exposition at which these instruments 
were placed in competition, the first being at Amster- 
dam in 1883 and the second at New Orleans in 1885. 

The affairs of the concern are in capable 
hands—young Mr. Edward P. Mason, the president of 
the company, has shown himself so well qualified to 
fill the position to which he was unanimously elected 
—that we may look for even greater things in the 
future than we have seen in the past development of 
the great house of Mason & Hamlin. 


t 
| I 
t 


such 





Letter from Bach. 

E are in receipt of the following letter, 
W which calls for publication and explanation. The 
information upon which we based our assertion therein 
quoted came to us from Mr. Leopold Peck, of Hardman, 
Peck & Co., and he based his statement upon the contents 
of a letter received by him from the European agent 
piano, Mr. W. Adlington, of J. Muir, 
Bach did play upon 





of the Hardman 
| Wood & Co., Glasgow and Aberdeen. 
a Hardman piano and did express his appreciation of its 


merits and offered to write a testimonial (for a considera 
tion) which could be used in this country ; but that he does 
not now use the Hardman piano exclusively is set forth in 


the appended communication : 
12 Kent Terrace, 
ReGceni’s Park, N. W., Jun 
To the Editor of The New York: 
Dear Sitr—My attention has been called to an article in your issue of 
| June 11, 1891, stating that “ heres 


' 
e 24, 1891. 5 


Vusical Courier, 


after I shall use the Hardman grand 
exclusively.” 
I beg to most distinctly contradict this report, which is not authorized 
by me, 
I use, whenever it is possible to procure one, a ‘* Steinway piano,”’ for 
which I have the greatest admiration and prefer above all others 
Yours faithfully, L. Emu 


Bacu. 








| A Correction. 
Bapen (near Vienna), June 25, 1891 
Dear Mr. Steinway : 
F I had known that you world do me the honor 
to get my letter published I would have tried to write 
more legibly so that no such horrid mistakes would be 
printed. I never wrote that I asked Broadwood twice for 
the diapason normal ; that has no sense. I wrote that they 
—Broadwood and Erard—asked me for the diapason normal 
fork, and when I asked for theirs they had each three 
different forks. Then again, I did not say that in England 
they get their wired instruments from the Continent. I 
said that they get their wind instruments from the Con- 


| tinent and have to shorten them, &c. 
The phrase, as it stands, has no sense, and I would thank 
L. ENGEL. 


| 
you to get it corrected, Ever yours, 


Will Build a New Factory. 


HE ‘*Whig’”’ has been reliably informed that the 
A. H. Whitney Organ Company has decided to erect a new fac 
tory,and that it is very probable that the ground formerly occupied by the 
Meriam lumber yard will be the site. The factory will also have a front- 
age on Third street, on Vermont street, just west of Third, and just north 
| of Wholesale row. This would be an excellent location for the factory. 
The construction of the factory would be a good thing for Quincy and 
the ‘* Whig ’’ sincerely hopes that the report will prove true.—Quincy 
* Whig.” 








—Look out for another retail piano wareroom on Fifth avenue—right on 
the line, too. Details later. 
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ANOTHER TRIUMPH 


—— FOR THE 


ason & Hamlin Piano. 

















Messrs, Mason & Hamlin respectfully announce that they have 
just sold four Grand and ten Upright Pianos to the 


CHICAGO CONSERVATORY OF MUSIC 


(IN THE AUDITORIUM), 


AUDITORIUM BUILDING, CHICAGO, 











MR. WILLIAM H. SHERWOOD, Director of Piano Department. 


As this sale was made in competition with America’s leading manufacturers, as the Conservatory is THE LEADING 
MUSICAL INSTITUTION OF THE WEST, and as the Mason & Hamtin is the only piano used in the Conservatory, 


this honor is greatly valued by the Mason & Hamiin Co., and is considered one of the greatest possible indorsements and 


MASON & HAMLIN PIANO, 


which is, according to the most eminent musical authorities, ‘‘fast becoming as famous as the Mason & HamLin Orcan.” 


triumphs for the 





Without underesti- 


The Mason & Hamlin Grand and Upright Pianos are constructed 


dress. 


dat the new Mason & Hamlin Piano Catalogue, sent free to any ad- 


on an Improved Method of Stringing, invented and exclusively used by 
Mason & Hamlin, by which remarkable purity of tone and great durability are 
secured, and phenomenal capacity to stand tn tune. The Mason & Hamlin Screw Stringer 
was patented in July, 1883, and is a veritable triumph for American ingenuity, being 
pronounced by experts “the greatest improvement of the century” in pianos 


American pianos and organs are superior to all others. Mason & Hamlin Organs 


mating the improve- 
ments effected by 
others in pianos, the 
Mason & Hamlin 
Stringer is claimed 
to be the greatest 


improvement of them 


have long been the standard the world over. The Mason & Hamlin Piano is fast all, and without it 
becoming as famous as the Mason & Hamlin Organ, and illustrates that Hicues1 the highest attain 
STANDARD OF EXCELLENCE Which has always characterized the latter instrument, able excellence is 
and won for it highest honors at all great World’s Exhibitions since Paris, 1567 simply impossible. 











At the INTERNATIONAL EXHIBITION, just closed, at Kingston, Jamaica, the Mason & HaMLin PiANororTE received the 


DIPLOMA OF HONOR, 


the highest possible award, and conferred only for superlative excellence. Several makers received gold or silver medals— 


firms from America, England, Germany and Canada being in competition—but Messrs. Mason & Hamlin were the onLy 


Piano MANUFACTURERS to receive the DipLoma or Honor. The Mason & Hamuin Prano has now received the highest 


possible award at three great World’s Exhibitions, as follows: 


Amsterdam, 1883. New Orleans, 1885. Jamaica, 1891, 


And has not been exhibited elsewhere. 


MASON & HAMLIN ORGAN AND PIANO CO., 


BOSTON. NEW YORK. CHICAGO. 
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BINATION. 


= pe Ee 
URING the past few months a series of charges 

; D has been published by Freund against our Mr. 
Blumenberg, accusing the latter of various inter- 

ferences with him in connection with a number of 


\its instituted against him by various stockholders 
Musician” 


f the “ American 


All these charges were brought without a scintilla of 
evidence, and were merely broad generalizations in- 
tended to implicate our trade editor in some way, 
hape or manner with these suits. 


On Wednes 


for the production of books, papers, vouchers, files, 


] 


lay last in answer to a subpoena asking 


, relating to THE MUSICAL COURIER and its editors 
ind bearing upon their relation with Mr. J. Travis 
Oui various members of the firm of Steinway & 
Son is well as the firm itself and others, our Mr. 
Blumenberg presented himself at court with the 
documents, but was never called. We were prepared 
then and there under oath to show and prove that no 
one connected with this paper,has ever had any trans- 
ictions with any one of the stockholders of the 

American Musician ;” that there has been no trans- 

action of any kind between anyone on this paper and 

Mr. Quigg or his brother; furthermore that the na- 

ture of the relations between this paper and its editors 

the firm of Steinway & Sons and the individual 

embers of that corporation has been based on 

direct business transactions involving the payment 

~ #f money for advertising and for paper sales ; that 
the relations never at any one time went any fur- 


ther than the legitimate relations between advertiser 


I pub sher that we never borrowed 1 cent or $1 
I ) um of money from the firm or any member 
thereof; that we have never been, nor are we now, 
ndebted to that firm or any individual member of 
hi ame, nor have we ever had any other relations 
in those ist escribed. 
It must be remembered that the original statement 
that Tik Musica COURIER was purchased with the 
} f Stein Sons emanated in 1882 from 
t po e pen of Freund, although this paper 
rchased with the funds of its present editors, 
A ever borrowed a cent or a dollar for that pur- 
pos The charge was constantly kept alive until 
Mr. 1} 1 paper, through Mr. Quigg, secured an 
ulvertisement from Steinway & Sons. It was then 
é ind iin taken up when Mr. Freund con- 
lere t ava ble for his schemes. 
Within the past few weeks, after Freund discovered 
hat | continued charges implicating our Mr. Blum- 
é el the lawsuits against him had no effect 
ild not be proved, he changed the manner of 
tta i went so far as through his attorney in 
rt to rge that Mr. William Steinway was at the 
ttom of the iwsuits. This course was pursued 
er | dh elf, over his own signature in his 
i lad repeate dly stated that he did not be- 
M ote way had had any connection with 
T 
During t irrent discussion of these matters as 
they take place 1 trade circles we asked Mr. Stein 


END OF THE STEINWAY COM- 


Publishing Company. | 
| mentous business matters they were prepared and 
| had everything in readiness to state under oath that 
| they had no relations with any editors of music 
music trade papers except simply as advertis- | 


| ‘ 
and Mr, Tretbar had been subpoenaed to bring books 


vouchers, &c., into court to show their relations witl 





way what he thought of doing, and he told us that he 


Mr. Quigg and THE MUSICAL COURIER, and that they 


THE MUSICAL COURIER. 


The Trade. 
>| Mr. Charles S. Sisson, of Detroit, was in town last week. 
1} J. T. Simons has opened a music business at Greenwood, S. C. 


The Waterloo Organ Company shipped 133 organs during the month 


would under oath show that they had no relations ! of June. 


whatever with Mr. Quigg, and that their relations wit] 


THE MusIcAL COURIER were those of advertiser to- | 
They were to be in court on one of | 


ward publisher. 





or 


ers, and that they never loaned any money to any | 


of music trade paper John C., 


Freund, and that he owes them to-day what he had 


editors a except 


borrowed, There would have been in all probability 
about a dozen witnesses called had there been any 
earnest intention to investigate the question, and 
everyone would have shown by documentary evi- 
dence such a state of affairs as we have just de- 
scribed, But the witnesses at hand and ready were 
not called. It was not intended that they should be. 

This ends our comment on the insane and ridicu- 
lous position assumed and maintained by Freund 
| toward William Steinway and our Mr. Blumenberg. 
THE MusIcaAL CouRIER of this edition will 
found a communication from Mr, J. Travis Quigg. 


| In it will beseen that Freund bankrupted the “ Amer- 


In be 


ican Musician” by living at the rate of about $20,000 
The business of the 


which in 1890 was less than 


to $25,000 and more a year. 


“American Musician,’ 
the business of THE 
year, as the books of this paper will show, conclu- 


sively proves that a decent and respectable livelihood 


can be earned by honest men who conduct a news- | 


paper enterprise with energy; but no kind of busi- 
any 
such 


ness—newspaper business or other—can exist 


under the management of 
Freund. 
There is no reason if he is honest why he should 


an individual 


make efforts through his friends, by appealing to Will- 
iam Steinway to intercede, to have these suits with- 
drawn. 
mands his trial and his opportunity for exoneration. 
These appeals not only indicate an indirect admission 
of guilt, but the request to intercede is an admission 
that William Steinway is not one of the prosecutors. 
The whole flimsy fabric of sophistry has fallen to 
pieces. 

We believe arrangements have been made between 
Mr. Schermerhorn, the editor of the Dolgeville “ Her- 
ald,” to associate Freund with himself in the publica- 


tion of that paper, which has been made a weekly. | 


The «Music Trades” is to 


ing paid for has run out. How this is to be done 
and pay the running expenses is a problem Pythago- 
ras might be able to solve; no living man is expected 


to do so. 





On the Karlsruhe, which sailed from Baltimore for Bremen on June 
24, Mrs. Edward F 
also Carl Droop, who is with Steinway & Sons. 


were Droop, of Washington, and three daughters ; 

The machinery at the new factory of the Nelson Piano Company at 
Muskegon Heights, Muskegon, Mich., was set in motion recently on a 
trial test, working to the entire satisfaction of the company. 


the most important days of the year—July 1—but 
notwithstanding the interruption of the most mo- 


MUSICAL COURIER for the same | 


as | 


An honest man accused of being a thief de- | 


cease when the advertis- 


1] Thorpe & Hoblitzell have opened a musical establishment at Oregon, 


Mo. 
-Mr. Nahum Stetson and Mr. Fred, Steinway left for Europe on the 
Ems last Saturday. 
~Mr. Antonio de Anguera, of Chicago, and family started July 2 for 
Mackinac Island, Mich. 
—The Antisell Piano Company's new factory and foundry at Matawan 


| ; ‘ é 
N, J., is now in complete working order. 





Chandler & Estes, of Lewiston, Me., have dissolved, Mr, Estes’ inter 
ests having been purchased by Mr, Chandler. 





| Mr. Quinn, the new manager of the New England Piano Company of 
New York, will spend his vacation with his family in the Catskills. 

—We are informed that young C. C. McEwen has been engaged as a 
salesman by Gildemeester, which will give Eddie and Clarence a chance 
to work together again, 


| 
| 


| Marvin Strong, of Schenectady, N. Y., many years ago a piano manu- 
facturer, died at his home on June 29 at the age of 86. Ex-District At 
torney Alonzo P. Strong is his son 


Thomas Richards, formerly with S. Brainard’s Sons, Chicago, has 
accepted a place in the sheet music department of Root & Sons Music 
Company, Chicago. 


Certain documents in our possession indicate that H. A. Swick (who- 
ever that may be) and S. R, Kelso are no longer associated in the manu- 
facture of low grade, low lived stencil boxes. 

—Mr. Geo, Fredk, Abendschein, secretary of the Staib Piano Action 
Company, tells us that notwithstanding the reported dullness his company 
is averaging over 50 sets of actions a week; the facilities of the factory are 
equal to 100 to 150 a week 

The music department of the De Pauw University, at Greencastle, 
Ind., has just purchased 6 Starr upright pianos for use at the school. The 
instruments will be delivered as soon as the fall term opens, and the order 
will no doubt be increased. 


—The Grand Rapids branch of F. J. Schwankovsky, of Detroit, is clos- 





ing out in order to consolidate the business with the parent business in the 
| new and magnificent music house Mr. Schwankovsky has opened at 238 
and 240 Woodward avenue, Detroit 


pany were drawing their supply of actions from the G, W. Seaverns 
Action Company, of Cambridgeport, Mass., is absolutely unfounded 


| 
| The report that a certain large Chicago piano manufacturing com- 
| 

| 

| 

| . 

The Seaverns action is not to be found in the Kimball piano 


} Mr. Norris, of Norris & Fletcher, piano manufacturers, Boston, has 
| recently made a trip among their agents 
| terms of the pianos and aredoing well with them 


} Your piano is excellent, both in tone 


All of them speak in high 
One agent who con- 
trols some 200 sub-agents writes: ** 


and finish. It isa credit to you.” 


Mrs. W. C 
manages a rather difficult venture with the ease and abandon of the most 
stolid man used to the discord of sounds and the fortissimo of a chorus of 


Penfield, the Nicollet avenue music and piano dealer, 


} 
} 
| 
| She has been engaged in the 


letters demanding immediate settlements. 
same line of business for some time lower down on the same street, but 
| has lately moved into more commodious quarters opposite the Syndicate 
Block. 
| ness is not a fish out of water. 
lady of unquestioned business ability. 
\ JANTED 
| ments thoroughly ; permanent employment ; 
Address H. M. B., 146 Lexington avenue, New York city 


W ANTED 


B., 146 Lexington avenue, New York city 


.ANTED 
September 1; has had long experience as traveler and manager ; 
extensive acquaintance East and West; best references ; 
Address, ‘* Pianoforte,’’ care of this paper. 


She is another exemplification of the fact that a woman in busi 
She has a large trade out of town and is a 
Minneapolis ** Times.”’ 

Foreman for piano factory ; must understand al! depart- 
references required . 


Piano case maker to take charge of shop. Address H. M 


A successful piano and organ traveler will beat liberty 


correspond 


ence strictly confidental. 


| Story & Clark Organs Voiced and 


| Tuned by Electricity. 
ELVILLE CLARK, of the Story & Clark Organ Com 
M pany, has devised a scheme for voicing and tuning reed organs by 
electricity. By this means a perfectly smooth and even tone is produced. 
This has heretofore been unattainable. Their Mozart organ No. 46,936 
| (their latest), which has just been completed, has been voiced and tuned 
under this process, and its state of perfection is its own best powerful rec- 
ommendation, Story & Clark believe that they are the first to utilize 
| electricity in this capacity. 

















SENSATIONAL! 


FOR 





4 Octaves, full iron frame, 
strings, regulation for putting the Pianet 
grown up people. 


POWERFUL TONE. 


Black case, richly engraved and gilted, doub 


11 in. long, 1 ft. 7 in. deep ; without Top, about one foot lower. 


TEACHING 


‘ JUST OUT! 


PURPOSES. 





check repeater action, best wire 
t high and down to suit every player, children or 


STRONG BUILD FOR ANY CLIMATE. 


le candlesticks. With Top about 3 ft. gin. high, 2 ft. 
Highest stand with Top about 4 ft. 9 in 


Price from $25 to $40, including packing ; free delivery Hamburg or Bremen. 





V7 ELOLESS4ALE 


RS WANTED. 





4 WELCOME 


FOR MANY THOUSAND 


FAMILIES. 





Sole Manufacturers, H. PETERS & CO., Leipsic, Germany. 






THE MUSICAL COURIER. 


41 














Corporations. 
McArthur Music House, Knoxville, 
article in this issue of Tuk MusicaL Courier.) 


Tenn. (See 


** * 


At a meeting in Lisbon, N. H., Tuesday, the Parker 
& Young Manufacturing Company voted to increase its 
capital stock to $50,000, and to rebuild immediately their 
extensive piano sounding board, chair stock and packing 
box manufactory, recently by fire in that 
This is the principal manufacturing industry of 


destroyed 
village. 
with an 


the town, employing about 100 men, average 


monthly pay roll of $4,000. A special town meeting, June 
20, voted to exempt this corporation from taxation for a 
period of 10 years, manifesting their appreciation of the 
importance of retaining this industry in town. 


zs * 


S. Grollman & Sons Company, at Chicago ; capital 
stock, $25,000; for the manufacture of piano stools, scarfs, 
and cases ; incorporators, S. Grollman, I. Grollman and S. 


Grollman, Jr. 


Mr. Quigg Gives Figures. 


New York, July 6, 1891 
Editors Musical Courier - 

GENTLEMEN—Kindly allow me the use of your columns 
for a few words concerning Jno. C. Freund’s relations to 


”” Publishing Company, and the 


the ‘‘American Musician 
real causes which led to the legal proceedings against him 
for wrecking the ‘‘American Musician.’’ The paper was 
a valuable property. Its receipts for the year ending 
November 30, 1890 (exclusive of loans or sales of stock), 
were over $46 000, while its legitimate expenses were not 
$36,000, leaving a net profit of $10,000, which would have 
paid a 10 per cent. dividend upon its capital stock. 

As Ihad given Freund a two-thirds stock interest, and 
agreed that he should draw $80 per week for his services, 
(which, by the way, he continually claimed he did not 
draw), this would have given him an income of $10,000 a 
year. But Freund was not even satistied with the lion’s 
share. 
disappeared, but an indebtedness eyual to two years’ net 


Under his management the entire $46,000 not only 


income was created, which practically made the entire 
capital stock of $100,000 valueless. 

The trustees have been condemned for having permitted 
this sort of management, but is there a piano manufacturer 
who would believe that his business manager, having a 
two-thirds interest in the profits of the business, would de- 
liberately plot the destruction of his own property? Had 
the trustees been in possession of the facts which have 
since been revealed by an examination of the books, in 
stead of being asked to resign Freund would have been at 
once placed under arrest. They only knew by astatement 
made in Freund’s own handwriting, and not for their in- 


formation, that the company was financially embarrassed. 


of bookkeeping that the full extent of his betrayal of trust 
became apparent. 
It will rather astonish those inclined to believe 


claim that he is a victim to learn that he signed checks as 


Freund’s 
manager of the ‘‘American Musician”’ 
pany in twelve months for $18, 207.35, to pay persons having 
no business relations with the paper, and for which no cor- 


responding entries appear in the cash book. These drafts 


upon the company’s account in the Fourteenth Street Bank | 


were paid to his personal creditors and no charges were 
made in the books against himself to cover these checks, 
nor does any account with himself appear in the ledger. 
In fact his name would not have appeared in the books at 
all if he had not caused the bookkeeper to go back for 
twelve months and charge the monthly balances in the 
cash book to his account. These amount to $6,577 
December 1, 1889, to November 30, 1890. When 
added to the $18,207.35 he paid out to his personal credit- 
ors, for which no charges appear in the cash book, it will 
be perceived that Freund absorbed in one year more than 
two years’ net income of the paper, besides creating an in- 
In other words, he got 


from 


debtedness of an equal amount. 
away with all that the paper could earn in four years of 


prosperous business. 


book. 
ascertained, repayments of borrowed 
poses for which they were given can only be discovered by 
the testimony of the indorsers. 
work trying to compel the piano trade to pay off the old 
scores which his many liaisons have saddled him with. 


cash 


money—the pur- 


me to persecute him. 
To this I will answer that my word as an American with 
a clean record for fidelity and integrity is better than even 


| add just this : 


, ‘ , | said that the ‘‘ piano manufacturers of the United States 
It was only after a careful study of Freund’s peculiar system | 


Publishing Com. | 


| petition and left parts of musical 
| Omnibus clause of Schedule C, which fixes the duty upon 


piano action making, 


Now, Freund is still at | 


He | 
makes some of them believe he gives an equivalent in | 
‘*brain’’? work, but he is to-day only a perambulating | 
ghost, and, in order to keep on his feet, claims that he is a | 
representative of independent trade journalism and that I 
am only a tool in the hands of unscrupulous men who pay 


| the oath of an alien adventurer who has been living upon 


American piano manufacturers for the last 18 years and 
who even yet claims the protection of a foreign Govern- 
ment, while masquerading as an American protectionist. 
For the benefit of Freund and all his sympathizers I will 
I, and I alone, am the originator of the legal 
proceedings against him, and I will make it the business of 


| the remainder of my life to unmask and, if possible, pun 


ish him. I do not expect to recover any of the money 
which belongs to the stockholders of the ‘* American Mu- 
sician,’’ but I hope to make it impossible for him to vic- 
timize any more honest Americans who desire to contribute 
to the support of musical journalism. I will not encroach 
further upon your columns at the present writing, but if 
you think it will be of interest to your readers I will fur 
nish you with the names of the persons to whom Freund 
paid out the $18,000 in checks, with a descriptive list of 


their claims. J. TRAvIs Quicc. 


PROTECTION 


AND THE 


PIANO INDUSTRY. 


A Reply to “Reform” Club Attacks 
Industries. 


on American 


of pianos manufactured in any decade before the inaugura- 
tion of protection was 100,000, which was from 1851 to 
1860. Inthe 10 years following (1861 to 1870), under the 
stimulus of the protective tariff of 1861, 200,000 pianos 
Since then this 
industry developed of 
pianos during 1890 is estimated at 72,000, representing a 


value of about $18,000,000. 


were manufactured, or 20,000 per year. 
so rapidly that the production 


It is a fact known to all those familiar with the history 
the tariff of 


were 


protective 


of the piano trade that prior te I 


1861 more pianos were imported from Europe than 


manufactured here ; in fact, large establishments in France 


and Germany worked exclusively for ‘‘ American trade.’ 


The tariff of 1861 gave such an impetus to the piano in 


| dustry that we not only doubled our production, but pre 


vented the importation of foreign pianos, with the exception 
of the Southern States, where French pianos are even now 


regularly sold by the most prominent dealers. 


As a matter of fact the majority of our most prominent 
piano manufacturers laid the foundation of their unex 
ampled prosperity and their great names during that very 
period. 

Encouraged by the reduction in the tariff of 1883, the 


foreign piano manufacturers made an attempt to regain 


their lost ground, and from 1883 to 1890 we find the musi 


| trade journals filled with advertisements of German piano 


| adverti 


(Published in “ The Defender,” June 10, 1891, under the auspices of the 


American Protective Tariff League.) 


N association of importers, directors of 
foreign steamship lines and editors of Free Trade 


witness for the correctness of the protective pr! 


newspapers, misnamed ‘ Reform” Club, making a business | 


| 200,000 pian 


of issuing pamphlets advocating free trade and attempting 
to show that the McKinley bill is seriously injuring our 
industries and is detrimental to the workingman, has lately 
circulated a pamphlet on Pianos and Piano Materials. 

The pamphlet is dated November 30, 1890, but was not 


circulated before April, 1891. 


piano industry 
} 


manufacturers. 


The McKinley bill h 


ud th 
ements. 


A greater triumph for protection—a more convincing 


ine iple can 


be found than very table published by the free 


It took 


to make 232,000 


not this 
80 years (1780-1860) under more or less 


trades. 


free trade ianos nited States, 
and in the frst so year mad 


sages of the 


Ref 


After a ridiculous attempt to explain the 


as introduction, the xrm’’ Club 


an 


state the excuse for issuing their pamphlet in the following 


| language : 


Of all the misleading publications issued by this Free 


Trade Club none so abound in false statements and ob- 
vious misrepresentations of facts and statistics as this one. 

Although this ‘*Reform’”’ (?) Club has a well earned repu- 
tation for twisting statistics, in glaring misrepresentations 
it has outdone itself in this piano circular. 

How such men as Everett P. Wheeler, Carl Schurz, Anson 
Phelps Stokes, Oswald Ottendorfer, Gustav H. Schwab 
&c., as officers of the ‘‘Reform’’ Club, can lend their 


names as a shield for such intellectual imposition is beyond 


our comprehension. 


In the introduction to that pamphlet it is stated that the 
piano manufacturers did not appeal to Congress for pro- 
tection to an ‘‘ infant industry,’’ and yet on page 380 it is 
presented a petition to Congress in March, 1890, appealing 
for a reduction of the duties on piano actions, because the 
duty of 40 per cent. on piano actions would be /a/a/ to the 
piano making industries of this country. 

The ‘*piano manufacturers of the United States”’ did 


not appear before Congress, as we will show later on, but 


| by a ** trick so often exemplified ” in the efforts of the free | 
| own tuning pins in their factory, and a 


traders it was intended to destroy the important industry 
of manufacturing piano actions in America. 

The words ‘piano actions 
surreptitiously smuggled into a petition of the importers of 


| 


and parts thereof’’ were | 


musical instruments for a proper classification of their | 


goods. 
instruments in the 


| articles manufactured in whole or part of any metal at 45 | 
Pavey | per cent., instead of 40 per cent., which rate the Ways and 
1is is | 


Means Committee had adopted for piano actions. 


The importers of musical instruments allowed themselves | 
to be used as tools in the hands of a single importer of | 
| French piano actions, and in so doing they defeated their 


own object. The blow was aimed at the great industry of 


cation of parts of musical instruments known as ‘small 


Darton th ‘od F ' ite | goods,’’ which term does not include pianos or piano actions. 
uring the same period Freund gave checks to persons 
having business relations with the paper amounting to | 
$27,796, for which no corresponding entries appear in the | 
These checks represent, as near as can be | 


By the following table showing the number of pianos 


manufactured in the United States the ‘* Reform”? Club at- | 
tempts to prove that during high and low tariffs piano | 


manufacturing has constantly grown : 
NUMBER PIANOS MADE, 
Yearly Average. 


O} 
Total 
1820 
-1830... 
1840... . 
~1850... 
1860... 
187 

87 


2,000 
4,000 
7,000 
10,000 
20,000 
. 25,000 
.. 80,000 
-. 42,400 


40,000 
70,000 
100,000 
200,000 
125,000 
150,000 
212,000 
48,000 
52,000 
56,000 
65,000 
72,000 


1,212,000 


under cover of a petition for classifi- | 


2,000 | 
20,000 | 


The result was that the conference rejected this | 


enjoy, because 


|} Same 


This number of “ Tariff Reform"’ is written to show how, bya few 


tricks in the manipulation fa 
7? > iS 


tariff bill, certain interests are put under 


the control of others yur pury > t x such tricks 


as appear in the McKinley tariff which directly a the piano industry 


It to 
and false statements made by the Tariff ‘‘ Reform’”’ Club 


is our purpose expose to the reader the ‘‘tricks’’ 


f thich are onr rd an mt Ar 


by fa 


The first item in the pamphlet, 


iron, and cannot manufactured in this 


of 


country, because the \v ery « heapest 


are made 
is employed in 


the 


labor 


Germany to manufacture the iron wire and tuning 


pins. Their wages hardly average 11g cents per hour 
statements by the ‘* Re 


Two false are distinctly made 


form’’ Club regarding tuning pins—one is prompted by 
ignorance, the other a deliberate falsehood. 

The first is ‘‘that tuning pins have never been made in 
this country, nor is there any prospect that they will ever 
be made here.”’ 
of 


the pioneers of the American piano industry, made 


Many years ago the great house Chickering & Sons, 
their 
of 


piano hardware in Boston made tuning pins for the trade 


until he was compelled to stop on account of low priced 


manufacturer 


foreign competition. 


The prospect that it will always be an impossibili 


manufacture tuning pins in this country the 


gives 


form ”’ Club great pleasure, which we must leave them t 


even a protection of 45 


ts not sufficient to equalize the differen 


| wages in Germany and 30 cents per hour 


The second false statement is that 


Up to October, 1890, the duty on tuning t., but when 


the McKinley bill was introduced into 


pins we 


the house the duty was raised to 40 


* & the result was that tuning pins were made dutiable at 


per cent. 
45 per cent. 


The facts are these: The tariff of 1867 imposed a duty of 


35 per cent. on ‘‘all manufactures of iron,’’ to which tun 


ing pins belonged, and this duty of 35 per cent. was paid 


by all importers until 1883, when the Treasury Department 
sustained the importers of musical instruments in an ap 


peal to classify ‘* parts of musical instruments’’ under the 


clause as musical instruments, which paid 25 per 
cent. duty. 

Importers of tuning pins were shrewd enough to take 
advantage of this decision, and succeeded in getting tun 
ing pins passed under the free trade Cleveland administra 
tion as ‘‘parts of musical instruments’ at 25 per cent. 


duty, instead of 45 per cent. 

This was such a glaring misinterpretation of the tariff in 
favor of the foreign manufacturers that the Republican 
appraiser who came into office in 1889 returned tuning pins 
to their proper class, viz., ‘‘*manufactures of iron,’”’ and 


onan appeal by the importers Judge Blatchford of the 


at the highest number | United States Supreme Court decided (December 28, 1889) 
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that tuning pins must pay duty as ‘‘ manufactures of 
’ at the rate of 45 per cent. 


iron 


The importers thereupon immediately issued circulars 





notifying their customers that they would henceforth 
charge 20 per cent. more on the entire price, though they 
had only to pay an increase of 20 per cent. on the cost 


price of the tuning pins. 

It is but proper to state that when the importers suc- 
ceeded, through these adroit manipulations, in making the 
veland free trade administration pass their invoice ata 
of 


issued by them notifying their customers of this reduction, 


Ch 


2( 


reduction 20 per cent. on the duty no circulars were 


The ‘*Reform ”’ Club states that because of this raise of 


20 per cent. in duty the importers ‘‘had to raise the price 
for tuning from $2.40 to $3 


facturers have to pay $12,960 more for tuning pins per year 
What sort of arithmetic the ‘‘Reform’ 


pins 20, and that piano manu 


now than before.’’ 
Club employs in arriving at such figures we do not know. 
20 


If, however, the importers charged an advance of per 


ce the original price of $2.40 the increased price can- 


be 48 cents 


it 


on 


not possibly more than $2.88, an increase of 


per 1,000 tuning pins, or so nts increase in the price ofa 
which is sold at from $250 to $1,500. Whata tre 
mendous tax on the piano industry and the poor working 


man who buys a piano! 

lo what extent, however, the McKinley tariff bill, which 
came a law on October 6, 1890, can be held responsible 
for a correct interpretation of the tariff of 1883, made by 
Judge 28, 


‘* Reform ’ 


Slatchford December 1889, we must leave the 


Club's wise manipulators of facts and figures 


to explain 


Two and one-half pages of the pamphlet are devoted to 


t fy] nN 0 nN 

It really seems as if the whole pamphlet was a mere ex- 
cuse to attack Mr. Alfred Dolge, the well-known importer 
of piano materials, and manufacturer of piano felts and felt 
shoes, of Dolgeville, N. \ 

Mr. Dolwe printed controversies with the importers of 


piano felts previous to the passage of the M« Kinley bill, as 


statement of sufficient value to embody it in his report to 
Congress. It is on record, and we must refer our readers 
for a correct copy to pages 260-264 of ** Report of the Secre- 
tary of the Treasury to Congress, February 16, 188 It 
will there be found that Mr. Dolge proved conclusively 
that the duty on felt must either be advanced or the manu- 


mo? 


vo. 


facturing of that article in America abandoned, as shown 
by the fact that a number of felt manufacturers had al- 
ready been driven out of business by the reduction in the 
tariff of 1883. 

To show the absurdity of the ‘* Reform ”’ Club’s figures 
let us take the first statement, which alleges that it takes 2 


pounds of hammerfelt and 1 pound of underfelt for each | 


piano, and that Mr. Dolge manufactures about 300,000 
pounds per year, and that about 30,000 pounds are im- 
ported. 

The truth is it takes on an average about three-quarters 
of a pound of hammerfelt for each piano and not quite one- 
quarter of a pound of underfelt—together about 1 pound 
instead of 3 pounds. 

In the table of pianos manufactured it is stated that the 
highest number of pianos made in one year is 72,000, which 
would require 72,086 pounds of felt. 
300,000 pounds, according to the ‘* Reform’’ Club’s state- 


ment, and Mr. Ranft imports 30,000 (although in a printed | 


interview Mr. Ranft asserts that he sold 38,000 pounds of 
imported piano felt in 1890) there would be a total supply 
of 330,000 pounds of piano felt for a possible consumption 
of only 72,000 pounds. 


’* Club what can Mr. Dolge 


We beg to ask the ‘* Reform 
possibly do with this yearly surplus of 260,000 pounds of 
piano felt which they claim he manufactures, represent- 
ing, at the ** Reform ”’ Club’s valuation of $4.25 per pound, 
a total of $1,105,000 ? 

Is it possible that Mr. Dolge can exfort this immense 
quantity? We know that Mr. Dolge is the first American 
felt manufacturer who carries ‘‘coals to 
other words, exports his celebrated piano felts regularly to 
Gcrmany—but we must ask the ‘‘Reform’’ Club where 
there is a market for such an immense quantity of piano 
felt? 


In its further blundering the *‘ Reform ’’ Club states that 


Nonsense ! 


the McKinley bill raised the duty ona pound of felt 67 
cents, and it concludes that therefore the importer mus¢ 
md does Charge $1 per pound more than before, thus allow 


ing the importer to tax the piano industry at the rate of 33 | 
| clause as printed. 


cents per pound on 30,000 pounds per year, or $9,900 in ad 
In Public Document No. 9051, of January 26, 1889, page 


tition to the increased duty. 

rhe fact is that the imported felt is entered at the cus- 
tom house at $1.91 per pound for first quality, and $1.39 
for second quality, and not at $2.18, as the ‘* Reform ”’ Club 
states. The average duty on this felt under the tariff of 
1883 was $1.021¢ per pound, and under the McKinley bill 
$1 48',, a difference of 46 cents instead of 67 cents. It has 
been repeatedly stated in print and never disputed that 


the importer made an average profit of $1.10'5 per pound 


on first and second quality piano felt before the McKinley 
bill, which is equal to nearly $42,000 for 38,000 pounds, 











ilso his speeches during the campaign of 1888, are on 
record as some of the most forcible arguments for pro 
tection 
Chese speeches, printed and circulated by the Republican 
impalign committees, were very effective in proving the 
fallacies of free trade, and since, as a matter of fact, the 
pecuniary interests of Mr. Dolge, ‘Ae importer, completely 
itweigh the pecuniary interests of Mr. Dolge, the American 
nu , the Reform ’’ Club had to make the most 
istounding use of figures imaginable in order to show that 
y selfish motives impelled Mr. Dolge to take an active 
rt in the fight for protecting the workingmen of America 
igainst the products of European pauper labor 
Mr. Dolge’s labors in economics, as well as his efforts to 
| e the condition of the laboring classes, have given 
m a wide reputation and brought him honors from all | 
ike It would have, therefore, been a feather in the cap 
f the Reform’’ Club if it had succeeded in creating the 
mpression that Mr. Dolge’s activity in favor of the pro 
tecti ple could be traced to merely selfish motives 
No wi r that free traders attempt to heap all their | 
n ) abuse and contemptible insinuations upon Mr 
1) because on February 1, 1891, although he did not | 
‘ ince the price of his piano felt after the passage of the | 
Ickinley | he both advanced the wages of his workmen | 
12 per cent. and reduced the hours of labor in his factories 
10 to 91g hours perday. He stated to his workmen | 
that he was enabled to do so as the direct consequence of 
Kinley bill, for the reason that the Mckinley bill 
made t ny ible for foreign manufacturers to | 
ish t Am an felt industry at their pleasure. Indeed, 
they had partly succeeded in doing so after the passage of | 
the »W of 1883, which ruined a number of felt | 
ikers completely and forced Mr. Dolge to start the manu 
facture of felt shoes to furnish employment for his working 
me | 
I f tra eing by tradition and doctrine the nat 
enemy of the workingman, must, of course, use all | 
ible means to injure the protectionist, Alfred Dolge, 
ractices what he preaches. | 
more than that, Mr. Dolge is the founder of the | 
no felt industry in America, a self made man in the best | 
ense of the term, who after many years of a most desper 
ite fight and struggle against foreign competition, has | 
y succeeded in forcing the importer to reduce the 
e of piano felt from $6.50 to $4 a pound; he has fur 
the irried off the highest awards for the superiority of 
roods at the world’s fairs at Vienna, Philadelphia and 
| i is 
The opportunity to cast reflections upon such an oppo- | 


ent seemed exceedingly tempting to the ‘* Reform ’”’ Club, 


it has done so most maliciously, but with very unsatis 


ana 


factory results for the cause of free trade. 


Reform ’’ Club chapter on felts is a network of 


falsehoods and intentional misstatements. They used as a 

foundation a garbled and distorted version of a statement 
elt manufacture in Germany and America,’’ furnished | 

y Mr. Alfred Dolge upon request to Secretary Manning in 


| 


january, 1885 


Mr. 


secretary 


Manning considered Dolge’s elaborate 


the ‘* Reform ’’ Club the cry of the parrot and free traders 
| that ‘‘the tariffis a tax’’ would be a truth indeed. for 
‘unately our American manufacturers are sufficiently slrong to 
prevent any overcharging on the part of foreign monopolists. 


ing a great deal of money on every pound of felt he sells. 


| cents, while in reality it costs $3.55 first quality, and $2.73 


| bill. 





sold per year, according to the importers’ own statement. 
If deduct the of 


$1.10!g, the importer still has a profit of 64 cents per pound, 


we increase 46 cents from a profit of 
equal to $24,220 per year, in spite of the McKinley bill— 


certainly an exorbitant profit for a mere dealer in felt. 


It is really amusing with what tenderness the ‘‘ Reform”’ 
Club takes care of the poor foreign manufacturer or im | 
porter who uses the McKinley bill as an excuse to swell his 
bank account, and truly if American manufacturers would 


allow importers to follow the advice and clever figuring of 





But to return to the wild statements and figures of the 
‘Reform ”’ Club. 

It has figured out by peculiar calculations of its own 
that Mr. Dolge makes a profit of $1.67 on each pound of 
felt. 
Dolge manufactures per year, he has a profit of $501,600 on 


Taking the 300,000 pounds which the club says Mr. 
his piano felt alone ; but it is only necessary to say that Mr. 
Dolge’s entire annual sales of piano felt only amount to 
$180,000 in order to reveal the utter absurdity of such 
figures. 

But while the club generously allows Mr. Dolge such a | 


ys : | 
tremendous profit, it figures that the poor importer is los- 


Again, and by this same peculiar method of calculation, 


| 


the club figures that a pound of imported felt costs $4.41 


second quality now. Considering that Mr. Ranft sells his felt 
at $4.05 per pound for first and $3.10 for second quality, or 
perhaps an average of $3.571¢, he actually loses, according | 
to the ‘Reform’ Club, 83!4 cents per pound, so that, tak- 
ing the importers’ statement that he sells 38,000 pounds per 
year as true, he loses $31,830 per year. We leave it to the 
club to reconcile this with its statement that the importer 
makes an increased profit of $9,900 through the McKinley | 
Such contradictory statements are an insult to the 
intelligent people in the piano trade. 


Contemptible to a degree, however, is the insinuation 





If Mr. Dolge makes | 


Newcastle ’’—in | 





| that a senator of the United States allowed himself to be 
used as a tool to further the selfish ends of a monopolist. 
A few words may suffice to answer this scurrilous charge. 
The ‘‘Reform’’ Club, through its member, Mr. DeWitt 

| Warner, member of Congress and chairman of the ‘ Re- 


| form’’ Club’s tariff committee, has access to all the docu- 


| ments issued from the Government Printing Office. 
| Ignorance of existing documents is therefore no excuse. 
On page 376 of the pamphlet we find the following pass- 


age: 


But this increase was not enough for Mr. Dolge, and when the McKinley 
were 
added to the schedule covering ready made clothing. They were put into 
this paragraph simply because the rates fixed upon it were the highest in 
the whole woolen schedule. Long before the piano manufacturers heard 
of this the McKinley tariff was in the hands of the President, ready for 
his signature, and protest was out of the question * * * and the man 
who brought this about was Senator Hiscock of New York. 


| The trouble is that the felt 

| States appeared before the Senate Finance Committee in 
December, 1888, presenting a petition, from which we 
make the following extract : 


bill came from the conference it was found that “ felts not woven”’ 


manufacturers of the United 


* * * Jn 1875 there were in this country sixteen establishments man- 
ufacturing felt, employing about 2,865 hands and producing per annum 
| about $5,730,000 worth of goods. 


| In 1888 (in consequence of the reduction of the tariff of 1883) the number 


| of establishments was reduced to seven, employing only about 1,450 hands 
and producing only $2,900,000 worth of goods. * * * Thelosses which 
occurred in the felt manufacturing business from 1870 to 1888 amounted to 
° 2 In every instance where the business (of felt making 
was given up the manufacturers were forced to stop on account of foreign 


$3,928,000 * 
competition, 

* * * Regarding piano felt we beg to submit tables showing that 
even ata rate of duty of 50 cents per pound and 50 per cent. ad valorem 
the German manufacturer can make a manufacturing profit of 20 per cent, 
against a profit of only 10 per cent. for the American manufacturer, and 
stilllay his goods down in New York city, duty paid, for $18.20 less per 
100 pounds than the American manufacturer can possibly place them upon 
the market. * * Of the various felt manufacturers who have at 
tempted the manufacture of piano felts only one is making such now. 


* 


Sworn affidavits attached to this petition prove that 
workingmen who had only a few months ago arrived from 
Germany were earning from 161g cents to 23!¢ cents per 
hour in the United States, while they earned only from 21¢ 
cents to 5 cents per hour when working in felt factories in 
Germany. 

The Senate Finance Committee, and especially Senators 
Hiscock, Allison and Aldrich, subjected the felt manufac- 


turers to a very close examination as to their statements, 
reported favorably, and the Senate adopted the clothing 


| 160, we find in clothing clause as follows : 


Clothing ready made, and articles of wearing apparel of every descrip 


tion, * * * knit goods, and all goods made on knitting frames, plushes 


and pile fabrics, and /e/ts and felt fabrics not otherwise provided for, &c 
The piano manufacturers or the importers had therefore 
the 1889, to 1890, fully 19 


months, to protest against this classification. 


time from Yanuary, October, 
Before the conference objection was made to the broad 
‘*felts and felt fabrics,’’ and it was suggested that 
the words added, to which the 


felt makers readily consented, as it was intended to pro- 


term 
‘*not woven’’ should be 
tect chiefly the manufacturer of upholstery and clothing 
felt, whose existence was virtually threatened by the ruin- 
ous competition of the powerful German felt trust. 

It is not necessary to further exhibit the absurdity of the 
statements regarding the cost of manufacture, &c., but in 
conclusion we beg to call attention to the fact that the 
‘‘ Reform ’’ Club, under date of November 30, 1890, stated 
in print that the price of imported piano felt had been ad- 
vanced $1 per pound, and that now, Fune, 1891, fully six 
months later, imported piano felt is actually sold for 5 to 7 
per cent. less than the price ruling previous to the 
McKinley bill, although the duty has been raised 67 cents 
per pound, according to the ‘* Reform ’* Club. Therefore, 
really ‘‘the tariff ‘sa tax’’ on the foreign manufacturer, as it 
was intended to be. 

Ivory keys are mentioned next. The rate of duty has 
been advanced from 30 to 40 per cent..on manufactured 
ivory. 

The club states positively that on account of this higher 
duty the manufacturers of piano keyboards have ad- 
vanced their price $1 per set. 

We have been unable to find a single piano manufacturer 
who pays any more for his keyboards now than before the 
passage of the McKinley bill. 
piano and organ keyboards are better and cheaper here 


It is, however, a fact that 


than in Europe. 

The change of duty on music wire interests the ‘ Re- 
form’’ Club to the extent of a full page. It is admitted 
that music wire was never specially mentioned in any tariff, 
nor is it mentioned in the McKinley tariff. However, in its 
appalling ignorance the ‘‘ Reform”’ Club declares that the 
duty on fine steel wire was ‘‘ enormously increased” by 
‘‘quiet, underhand work”’ on the part,of Washburn & 
Moen, the world renowned wire manufacturers, so that 
they could charge from 13 to 18 cents per pound more for 
all the music wire they make. 

Taking ‘‘Reform’’ Club statistics that 72,000 pianos are 
made annually in America, and making the liberal allow- 
ance of 3 pounds of steel wire for every piano, we find that 
about 216,000 pounds of music steel wire are used annually 
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in the United States, of which Washburn & Moen per- 


sued by Palmer, Cunningham 


haps furnish 20,000 or 25,000 pounds, while the balance is | among all the leading piano manufacturers developed the 


imported from England and Germany. 
The club, in order to make some sort of a plausible show- 


ing, publishes the following steel wire list of imports in | 


1889, compiled from custom house reports : 


STEEL WIRE 


Pounds 


Smaller than No. 16 and not smaller than No, 26 669,279 $122,176 


Smaller than No, %6.. 469,600 126,941 


This list certainly throws no light on the importation of 
music wire, for the club states positively that music wire 
is worth from 30 to 40 cents per pound, while the table 
shows 669,279 pounds at a cost of 18 cents per pound and 
469,600 pounds at 27 cents per pound. These 1,300,000 
pounds of wire include the 200,000 pounds of music wire 
which are annually imported, but as it does not fit the 
clever calculations of free traders they say that these 
tables do not show the ‘real increase’? upon music wire. 
Why not? The ‘*Reform” Club says music wire is worth 
from 30 to 40 cents per pound, and custom statistics show 
that the highest priced imported wire of that size is valued 
at only 27 cents. If the ‘‘Reform’’ Club’s valuation of 
steel wire is correct, then the importers are continually un- 
Certain it is that they only pay duty (accord- 
’ Club’s own circular) on a valuation 


dervaluing. 
ing to the ‘*Reform’ 
cents per pound, respectively, upon 


27 


of 18 cents and 
which the difference of duty as compared with the tariff of 
1883 73-100 and 8 15-100 


pound, respectively, and because the duty advanced the 


amounts to 7 cents cents per 
price apparently on an average 8 cents per pound, the 
‘Reform ”’ Club says the importers are charging 20 cents 
per pound more and the American manufacturers, Wash- 
burn & Moen, from 18 to 18 cents per pound more. 

We find here again that according to the ‘* Reform”’ 
Club’s statements the importer is trying to use the Mc- 
Kinley bill to enrich himself in an unjustifiable manner, 
while the American manufacturers are not nearly as rapa- 
cious. 

But to what extent is the piano industry injured by this 
increased duty ? 

Granting that the price for wire Aad 
per pound, it would increase the cost of a piano which sells 


advanced 8 cents 


at from $250 to $1,500 /i —a tremendous tax on 
the poor man who spends $500 for a piano. 

And how much in dollars and cents does the great firm 
of Washburn & Moen, doing a business of millions of dol- 
lars every year, gain, allowing that they should even sell 
30,000 pounds per annum, and providing further that they 
could obtain the full increase of duty? Not 
$2,400 per year! A sum so small forsuch a gigantic concern 
that it requires a free trader of the ‘*‘ Reform ”’ Club type to 
imagine that Washburn & Moen would waste time and money 
”’ at Washington to 


more than 


lobbying and doing ‘“‘ underhand work 
gain such a pittance for their enormous business. 
But here we have again some of the ‘funny’ figures 
and tables, and the clever manipulations of both by the 
great mathematician of the ‘* Reform ’’ Club. 
What are the facts? The duty had been advanced about 


8 cents per pound, but the majority of German and English 


fact that this firm is wholly unknown as importers of 
music wire. 

All importers issued new price lists after the passage of 
the McKinley bill, and yet the majority are glad to sell now 


IMPORTED IN 1889. 


McKinley Ap- 


McKinley 
parent Real 


eal. Increase 


valorem 


Ad valorem 


Per Ct./Per Ct. 


2 45 


1 
] 


45 


at old prices, which fact demonstrates that the duty on 


’ 


wire is not ‘* protective.’ 
To prove that the advance in duty is not sufficient to 


& Co. Careful inquiries | As the demand for upright pianos increase: 


| 


i, however, 
so the manufacture of upright actions increased, because 


the American action, although dearer, is so much better 


| than the imported that the piano manufacturer gladly pays 


| manufacturers. 


protect or foster the manufacture of piano wire in this | 


country, we quote from a letter of one of the largest manu 
facturers of piano wire in Germany who contemplated the 
starting of a wire mill for the manufacture of piano wire in 
America, but has abandoned the idea after careful exami- 
The letter is dated March 22, 1891. 


I find that I can, even with the increased duty, compete 
fully if 1 manufactured here and pay that ty, because of the immense 


nation. He says: 


more success- 
difference in wages here and in America 

When you consider that wire manufacturers pay from 1% 
w labor in Germany and that I would have to pay 15 to 20 cents per 


to 2 cents per 
hour f 
hour in America you will readily see that the duty is not adequate 
tion of $68 on a production of 


A duty of 45 per cent. is equal to a prote 


600 pounds of wire a day. It requires 50 to 60 men to make 600 pounds per 
I 4 i I 
Germany) about 24 cents per day, 


Ameri 


day. Take 50 men who earn here 
which would be $12 for 50 men; in | 


a their wages at $2 per day 
s ’ 


would amount to $100—a difference ainst which there would be 


the duty of $68—a difference of § gainst the American manufacturer, 


not figuring the increased expenses, besides the risk that your free trade 


party might at‘an early date reduce the duty again. 
If you Americans intend to protect your industries, which is quite cor- 
rect, considering your position, you must impose much higher duties. 
’ g 3 I y F ~ 


] 
ie 


Can it be stated any more clearly that the question of 
protection or free trade is simply the question for the 
workingman whether he is to receive high wages under 
protection or starvation wages under free trade? 
The statement regarding 

PIANO ACTIONS. 
in the ‘‘ Reform’’ Club’s circular is a worthy conclusion of 
this conglomeration of false statements and idiotic calcu- 
lations. 


It opens with the assertion that ‘‘ previous to 1874 piano 





| 


| porters and American action makers, but the ‘* Reform 


manufacturers made their own actions;’’ that ‘a single 
firm makes 30,000 actions a year; that probably over one- 
half of the total number of pianos made contain actions 
that 
manufacture one-half of all the piano actions used.”’ 

wonderful 


made by piano makers,’’ and ‘*two action makers 


Here is another puzzle evolved from the 
of the 
tables and statements. 


are made annually; then that one half of all the actions 


brain ‘*Reform’’ Club’s manipulator of figures, 


He states, first, that 72,000 pianos 


are made by the piano makers themselves. 
This would leave 36,000 actions to be supplied by im- 


” 


| Club claims that one firm of action makers alone supplies 


| 30,000 actions, which would leave 6,000, and then again he 


| states that two firms of action makers alone supply one- 


manufacturers have reduced the price of music wire in | 


proportion to the increase of duty, and music wire, with 
the exception of one brand, is to-day selling at nearly the 
same price as before the McKinley bill, and all the alleged 
lobbying and ‘‘ underhand work’’ of the Washburns have 
been for naught! 

In no instance is the perennial cry of the parrot and the 
free trader ‘‘the tariff is atax’’ more correct than in this 
particular case of music wire. 
«* Reform”’ Club, however, the tax is not on the American 
consumer, but it is paid entirely by the foreign manufacturer. 

The ‘‘ Reform ”’ Club prints a price list of music wire, is- 


Unfortunately for the 


| 


actions used. This, again, would 


half of all the 
imply that the other 10 firms make actions but cannot sell 


piano 


them, and that the importer who caused such a disturbance 
in Washington imports actions with no prospect of ever 
selling them. 

These rampant statements are in perfect harmony with 


| all free trade statements, and must be accepted as such. 





The facts regarding the piano action business are these: 

The manufacture of piano actions as a specialty was 
commenced as far back as 1856. A great many actions 
were imported, especially from 1865 to 1880, when the up- 
right pianos were introduced in this country. An action 
for an upright piano being much more complicated, the 
cheap labor of Europe had therefore the advantage over 
the high priced labor of America. 





| American 


the difference, especially as the wood in the imported 
actions continually warps and shrinks, causing the action 
to be very unreliable. 

Although the duty on actions has been raised from 25 to 
45 per cent., the fact remains that piano actions are to-day 
sold for less money than before the McKinley bill, and here 


again the ‘tariff is a positive tax’’ on the foreign manu- 


facturer / and the American workingman has the assurance 
that he cannot be crushed by the product of European 
pauper labor, which the ** Reform’’ Club desires to dump 
on our shores free of duty. 

It is perhaps quite in place to examine that fake petition 
sent to Congress by the piano makers of the United States 
against any increase in the duty on piano actions, as 
alleged by the ‘* Reform’’ Club. 

Of the firms who signed this petition only a few are piano 
Not a of 


‘Reform ’’ Club’s own figures) could be in- 


dozen out 200 piano manu- 


facturers (the 
duced to sign a petition against a measure which was 


called ‘‘ unjust, obstructive and /afa/to the piano making 
industry of this country.”’ 


The ‘*piano manufacturers ”’ 
who signed this petition manufacture a few hundred pianos 
' 


yearly out of the 72,000 made in the United States! 


CONCLUSION. 


By false statements, erroneous figures, wild and reckless 


manipulation of the same, the ‘** Reform Club attempts 


sd by the 


to show that the piano industry has been injure 


' McKinley bill. 


We have shown by indisputable facts that the results of 
the McKinley bill have been and are beneficial to this in- 
dustry, but especially to the workingmen employed in it, 
inasmuch as German piano manufacturers have been com- 
pelled to withdraw their advertisements from the music 
the market to the 


remunerative em- 


trade journals, giving up American 


manufacturer, which means 
ployment to a large number of workingmen. 
We have sl 


States Supreme Court put a stop to the jugglery of im 


10wn by documentary evidence that the United 


porters who managed to pass tuning pins through the 


custom house under a wrong classification, and thereby 
have shown that the ‘‘ Reform”’ Club printed a deliberate 
falsehood when it stated that the McKinley bill increased 
the price of tuning pins. 

The McKinley bill has benefited the piano trade because 
it freed 


supply ef felt entirely upon foreign monopolists who, dur- 


this industry from the danger of depending for its 


ing the Franco-German war, did not hesitate, when there 
was a scarcity of felt, to exact $15 for a single pound of 
piano felt from the piano manufacturers, while the regular 
price was not more than $6 per pound. 

The Mckinley bill has put the American felt industry 
on a firm basis, and the result is that the piano manu- 
facturers to-day are not only independent of the importers, 
but they can buy their felt from 5 to 7 per cent. cheaper 
than before the passage of the McKinley bill, although the 
duty has been actually advanced 46 cents per pound. 

We have further shown that the malicious insinuation of 
the Club to work” of 


American wire manufacturers is ridiculous in the extreme, 


is the ‘*underhand 


‘*Reform”’ 


and that piano actions are sold for less money now than a 
year ago. 


We have shown conclusively that on all articles upon 


which duties have been raised (about which the tariff re- 


formers make such an everlasting how!) and w/z ire also 
g 


manufactured in this country, such ¢ ns and keyboards, 
the price has actually been reduced in spite of the increased 
duty, because the American manufacturer of these ma- 
terials could hold the importer in check, while the price of 
those articles for which the piano industry depends chiefly 
orentirely on the foreign manufacturer and which do not 
receive sufficient protection to encourage home manufac- 
ture have been advanced or at least maintained. 

If ever the free traders published a pamphlet which de- 


monstrates that protection means high wages and free 


° 4 tn 
trade low wages for the workingmen, it is this shamefully 
mispresenting pamphlet on the piano trade. 


—Mr. George Miller, of the Lester Piano Company Philadelphia, 


was in town last week purchasing supplies, and ref ness as good. 
—The New Breit 

publishers, is No. 15 East Seventeenth street, and not No 

ntemporary, the latter 

number 


the music 
14 East Four- 


York address of Messrs 


teenth street, as announced in our tan colored 
building having been torn down something over a year ago, the 
now forming part of a dry goods building. 
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They Bewilder Competitors and 
Delight Customers. 





VOSE & SONS PIANO CO.. 


170 Tremont St., Boston, Mass. 
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BREITKOPF & HARTEL. 


The Leipsic House Represented in New York. 


VERYONE who has had anything to do with 
E music knows the name of Breitkopf & Hartel, the great 
Leipsic music publishing house, founded in 1719 by B. (¢ 
Breitkopf and flo rishin, x during all these years Chbather 
with the elopment and progress of the art of music in 
Europe John Sebastian Bach was a young man of 384 
vhen the firm was established, and so was Handel 
(who was born about four weeks before Bach) ; Gluck was 
then y ngster of five years, and the business was in 
existence 13 years when Haydn was born. Mozart’s father 
was born in the same year that Breitkopf examined his 
rst proofs in his little publishing office in 1719. 
After 172 years the great house determined to opena 
branch on the Western Continent, and its representatives 


| 
} 


| 








| also be carried. The enormous development of the taste for 





| general advance in musical culture, coupled with the pas- 
| sage of an international copyright law, are the significant 


* 
| 


15 East 
Seventeenth street, where a large stock of publications will 


can now be found at the New York office, No. 


classical music, the wonderful effect of legitimate German 


opera, the spread of the literature of the piano and the 


causes that led to this important step. 


Of course the Breitkopf & Hartel catalogues embrace 





everything conceivable and necessary in the music pub- 
lishing line, but their specialties are editions of complete 
works of the classic composers of the past and present and 
the publication of collections of standard works at popular 
In their list of authors we find the names of the 
Bruch, H. 
Scharwenka 


prices. 
following living composers : 
Nicodé, 


Hofmann, Jadassohn, 


Reinecke, Rubinstein, and many 


The New York branch is managed by Mr. Reinhard Volk. | 


mann, a grandson of Dr. H. Hartel, of the Leipsic house, 


and Mr. Kurt Moebius, who has also seen service at the 
home establishment. 

In all matters referring to the business or transactions of 
the firm in this country parties should address the New 
York branch to insure prompt and effective attention. 





FOR SPRUCE SOUNDING BOARD LUMBER 


IRVING SNELL, Little Falls, N. Y., 


Manufacturerer of first quality quartered spruce for pianos, and also di- 
mension lumber for violins and other instruments. 


MILLS AT HARRISVILLE, N. Y. 


PIANO MANUFACTURERS 


| Who use SPRUCE SOUNDING BOARD LUMBER can be supplied 
| with any quantity at all times and be sure of a FIRST-CLASS article by 
others less famous. 


addressing the undersigned. Also Dimension Lumber prepared for VIO- 
LINS, GUITARS and other MUSICAL INSTRUMENTS. 


WM. H. WATERS, Little vane. N. Y. 





Bruce pti East End, er Conn., 


MANUFACTURERS OF 


THE CHLEBRATED 


Keller Bros, Upright Pianos 


SPECIALLY DESIGNED FOR PRACTICAL SERVICE IN 
THE CONCERT HALL, PARLOR OR STUDIO. 





IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Mute 


at car ached to any Upright Piano without in the least affecting the instrument or marring its appear- 
’ | 
r It nbines all the good qualities and is superior to all of the so-called **‘ Harp Stops,”’ ** Soft Stops,’ | B UO Ss Ir INT B= — == 
Piano Mufflers,” ** Bell St ps,” ** Pian Dampers” and other contrivances for softening the tores of the Piano —[S— 
Indorsed by the leading Artists and Teachers: Wm. Mason, A. R. Parsons, S. B. Mills, Dudley Buck, CENERALLY!I DULL 
ambert, Max Liebling, F. Von Inten, S. N. Penfield, of New York; Dr. F, Ziegfeld, Wm. H. Sher- | ’ 


Emil Liebling, Jot 
Ww t Ernest Perat f Boston, and many others. 
For further particulars and information address 
THE FREIDENRICH ADJUSTABLE 
215 E. 126th 


J. Hattstaedt, Dr. H. S. Perkins, W. S, B. Mathews, of Chicago; 


PIANO MUTE CoO., 
STREET, NEW YORK CITY. 





g LUDWIG & CO. 


FINEST GRADE UPRIGHT ** mocare 








- 702 704East | 48th Street, 


NEW YORK. 





—BUT— 


J. C. Fillmore, of 


—ARE— 








Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth, 


Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
1 and music for different instruments my house stands unapproached in this country. 


cheerfully furnished upon application, 


Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. 
and greatest care is exercised to procure goods of the finest quality 
be the Best Quality obtainable. 

E. RirTerRsHAvusen (Berlin), 
Burret Paris (Evette & Schaeffer), Reed Instru- 


ing is imported and purchased direct, 
nly My Instruments and Strings are acknowledged to 
Some of the Many Specialties I represent: 
( n-Mezzin, Paris, Celebrated Violins, Violas and ’Cellos; 
nents. Over 1,000 Instruments constantly in stock 


Peccatte (Paris) and Suess Celebrated Violin Bows. 


FISCHER, 


6 Fourth Ave., Kew York, 


Sole Agent for the United States for the 


F. BESSON & CO., 


CARL 


| FACTORY: 


HLN.CORNETT & CO. 


WORKING FULL TIME. 
Pianos Improved Every Week, 


503-7 WEST 2lst STREET, 


NEW YORK. 


_ STADERMAN & FOX, 


Upright Pianos. 


1489 and 1491 Niagara St., | CLYDE, 
BUFFALO, N. Y. | OHIO. 


FACTORIES, CLYDE, OHIO. 








Famous 


LONDON, ENGLAND. 


Catalogues will 
Every 


houses and flats. 
Boehm System Flutes; 





PA. 


KBRELLMER 


PIANO © ORGAN WORKS, 








R.M.BENT & CO. 


Square and Upright Piano Manufacturers. 


Our PATENT DETACHABLE UPRICHTS can be taken apart and put 
together in from THREE TO FIVE MINUTES. Specially adapted for small 
Just the Pianos for renting purposes. 
fam>sus in the trade. Send for description and catalogue. 


767 and 769 TENTH AVENUE, NEW YORK. 


Our Squares are 











they 
marclale? 


For Price and Territory address the Manufacturers. 





344 & 346 East 23d Str: 





ml os | —Sealclantom alone lerlectaiicre) 


ATHUSHEK & SON 
Sutale 
dealer 
desire 


Jame we want 
s to remember when 
selling 


ee 
SAOIOIS 
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FACTORY 
NEW YORK 





THE MUSICAL COURIER. 








CHICAGO MANUFACTURERS AND JOBBERS. 
a. ee. pte: OUR FACTORY sss 


puie us ieee p A 

p Phebe Z UF ACTURE OR eta Ho OUR OUTPUT EMBRACES 
He BOe$ Nee an en . ,CHURCH ORGANS, 
joe Piano Ce / pe he + ; | oe 


Fie EW ee) eek KS, 
emt sere Vinnenee"o OFrices weet” GUITARS, MANDOLINS, 
LINDEMAN ZITHERS, BANJOS, 














PianeCo 
son anon 248 WABAS Hw ‘AVE Nu eG 
a apie 
Be Stayt py _ Sw DRUMS, FLUTES, Dealers will find our FACTORY CATALOGUE an 


lcs NRE AA eit FAGEDLETS, MOUS. LYON & HEALY 
NEWMAN BROS.’ ORG NS, Asin at cee HIE 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. a aias 


THE PATENT PIPE SWELL 
Produces finer Crescendos than can be obtained in any other organ 
in the market. 
JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 


JACK HAYNES, 20 East 17th St., New York. 
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JULIUS BAUER & CO., % hs Ha | 
Lox ~ 


—— MANUFACTURERS OF — Tg, 
Grand and Upright PIANOS. GEO. PF BENT. 


peal GHIGAGO. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
ta CORRESPONDENCE FROM DEALERS INVITED. 


ssitiiadle Go dee eo aeind tana Me hain iain sven, S. GROLLMAN & SONS, 


OoOMIrOAGO. MANUFACTURERS OF 


STORY & CLARK ORGAN Co., Palo Stools» Seats. 











Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers. 


CATALOGUE FREE. 


‘oORDdI 
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ASOW 3HL Sos 


C. A. GEROLD, — f i an 1 
GRAND, SQUARE and UPRIGHT PIANOS, ss::°Ss°SNscse icucco oT a DANES FLAN UO. 


Nos. 63 and 65 North Clark Street, Chicago, Til. 


s LJ 
whoa W. H. BUSH & CO., Upright + Pianos 
THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS | _ F @ 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CELICAGO. 














THe 


vismiom 1928 EY ner, | SCHAFF BROS. 


. FACTORY: 51-53-55 Pearson Street, 
| Agents Wanrsp. CHICAGO, ILL. COMPANY, 





MANUFACTURERS OF 





a ie me a : = / © : 
: Rees APs o0dte ~ wu. tHompson acco, |UPRIGHT PIANOS, 


7 y | 
es Ht-} / Music Publishers, 15 to 21 
| | Wrelecale Western Agents for Mathushek Pianos and 


Clough & Warren Organs. North Clinton Street, 
Agents Wanted. Call or address 


259 Wabash Avenue, CHICAGO. CHICAGO ILL. 
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CHICACO. 


> 


Latest from Our Chicago Representative. 


Curicaco Orrice Musical Courier, } 
233 Srate StTReeET, 
Cuicaco, July 3, 1891 \ 


\ 


FORTS are being made in this city by sev- 
yarties to improve on the present up- 


E' 


right piano, and several of these ideas are so near readi- 


eral different | 


ness for a practical test that it becomes really interesting 


We 


hope to be able to report on some of them soon, and in the 


to know how these experiments are going to turn out. 


meantime can only report that the first genuine Lyon & 
Healy piano is in their warerooms, and though looked upon 
by the house as only an experiment it is certainly a very 
success!/ul one, and those of the trade who have examined 
and tried it haven't hesitated to speak in terms of com 
mendation of 
Mr. C. 


upright that he has concluded to use the same scale, as far 


it. 


A. Gerold is having so much success with his large 


as practicable, in a small grand. 

It is understood that the Chicago Cottage Organ Com- 
pany have started on their first dozen pianos. 

The Schaeffler Piano Company have issued their first 


catalogue 


Mr. Will L. Thompson will make East Liverpool, Ohio, 
his permanent headquarters hereafter, and the Chicago 
business will be under the care of Mr. C, F. Thompson, 
who reports a continuously successful trade. 

Mr. Hugo Sturz, of Messrs. Sturz Brothers, was in the 


city this week and arranged with Mr. Henry Detmer to 
handle 
Mr. 


Thos 


their goods in this « ity. 
I. N. Rice, of 


Floyd Jones, of Messrs. Haines Brothers’ branch 


the Rice 
Mr 
house here, have gone West as far as Denver and Salt Lake 
Mr. J. C 
Company, 1s expect d to join them at Des Moines, Ia. 

The > 


ing pianos in the Chicago Conservatory and the Auditorium 


Macy, the president of the Rice-Hinze Piano 


lason 


Recital Hall, have been placed in position, and from the 
] 


Hinze Piano Company, and 


i 
| 


Hamlin pianos, which replace the Chicker- | 


| eral court a few weeks ago of having taken from the bank’s 


officials it is learned that the change is thoroughly satis 
factory 

Mr. P. P. Calvo, U. of Bogota, republic of Colombia, 
South America, was a recent visitor to Chicago, and | 
bought a number of Story & Clark organs. Among the 
number was the first organ to leave the factory containing 
the electric motor attachment. Mr. Calvo is said to be a 
very excellent electrician, and insisted on having this par- 


There to be no end of trouble in 


getting instruments to this destination, steamship, railroad 


ticular organ is said 


and mule back being the methods of transportation. 


Messrs. Story & Clark’s business for June was ’way ahead 


»f last year’s record. 


Messrs. Lyon & Healy had the largest trade last month 
of any June in the whole history of the house. 

Lake Geneva, Wis., is becoming a favorite summer | 
resort of the music trade. Among this year’s guests ap- | 


| given yesterday it appears that Ritter was given the privi- 


pear the names of Mr. P. J. Healy, Mr. W. W. Kimball, Mr. 


I. N. Camp, Mr. Geo. W. Lyon and Mr. C. N. Post. 
Mr. I. N. Camp is expected back on Monday next. 


Mr. M. J. Chapman, representing the Brown & Simpson | 


Company, of Worcester, Mass., was in town this week. 

Mr. T. J. Maguire, a brother-in-law of Mr. R. W. Cross, is 
now with the Chickering-Chase Brothers Company, of this 
city. Mr. Maguire was one year with Chickering & Sons 
and three with’ Kroeger & Sons. 

The first Mehlin piano has made its appearance in the 
warerooms of Messrs. Steger & Co., and Mr. Steger is much 
pleased with it. 

To-morrow being the ‘glorious Fourth” all the music 
stores will remain closed the entire day. 

At the trial of the State of Nebraska v. Geo. K. More- 
house, Mr. Frank King appeared as a witness for the State, 


to Ritter and he was held responsible for the entire amount 
in the bank’s vaults. 

The books of the firm of Charles Schmidt & Co. (the 
piano and organ house) were brought in as evidence, by 
which it was shown that during the year 1888 the firm paid 
out the sum of $10,000 in excess of what had been received, 
which amount, the plaintiffs claim, was taken from the 
bank’s funds by Ritter without having made a note of it on 
the bank’s books. 

It was also shown that during the early part of 1889 the 
firm of Charles Schmidt & Co. entered an account with the 
First National Bank, and in order to enable the firm to ille- 
gally draw money from the bank Ritter entered ficti- 
tious credits to the amount of $16,000 upon the books in 
favor of the firm of Schmidt & Co., the books of the latter 
showing that the money was entered as loans from the 





but the result of the trial has not been ascertained here 


yet. Mr. Morehouse’s peculiar methods of bookkeeping 





and his more peculiar methods of dealing were pretty | 
plainly shown up, and it is the opinion of some who were | 
present that the result will be very disastrous to him. 

We hear that Mr. R. H. Day has secured one-half of the 
first floor of the Baldwin Furniture Company, which is lo- 
cated on Wabash avenue, one door south of the Kimball | 
He | 
will have the Colby piano and reports that arrangements 


Company’s store, and will take possession August 1. 


are being made for other lines. 

The Rydman Piano Company, of Des Moines, Ia., who 
were attached for a small sum, have been released from it, 
and the business is being taken care of by the parties who 
The 


parties interested are understood to be the Manufacturers 


are interested in the reorganization of the concern. 


Piano Company and the Chicago Cottage Organ Company, 
of this city. 


The Evansville Defalcation. 
HE entire time of the Superior Court was 
occupied yesterday in the trial of the suit of the First 
National Bank against its late paying teller, Charles H. 
Ritter, and his bondsmen, to recover $76,000, the amount 
of the shortage to which Ritter pleaded guilty in the Fed- 


funds. 

The court room was crowded during the day. Among 
them was Charley Ritter, who occupied a seat near his at- 
torneys. He listened to the damaging evidence with ap- 
parently as little concern as any in the room, displaying the 
same cool demeanor that he has shown ever since the ter- 
rible facts of his crime became known. 

The trial was opened by Hon. George Cunningham with 
a brief but very strong statement, in which he proposed to 
undoubted Ritter’s 
the 
he not only misled the bank officials but 
bank 


the evidence 


show by proof the true amount of 


shortage and manner in which it was secured, and 


showing that 
that 
aminer as to the true state of affairs. 


he successfully blinded the Government ex- 


From 


lege of receiving as well as paying money, and at the close 





of each day’s business all money received was turned over 


bank. The evidence showing how he managed to hide his 
shortage from the Government 
that in addition to the immense defalcation the crime of 


bank examiner shewed 


forgery had been committed. 
On the afternoon of August 25, 1890, the bank examiner 
gave notice that he would call the next morning to exam- 
ine the bank’s books and cash. This warning gave Ritter 
ample time to prepare to receive the Government official, 
from whom he successfully hid all trace of his shortage. 
Examination of the books showed that Ritter should 
The examiner in count- 
This 
amount Ritter accounted for by producing a forged check 
bearing the name of August Leich in favor of Pearce & 
Co. for $35,000, a forged receipt of the Adams Express 
Company for $5,000 for mutilated currency sent to Wash- 
ington, D. C., a duplicate check of the Ohio Valley Railroad 
Company for $9,000 
sufficient to make up the deficiency. 


have $143,468.55 in cash on hand. 
ing the cash discovered it to be $54,752.38 short. 


and several other forged 


This explanation 


papers 


seemed to satisfy the bank examiner, who took an itemized 
account of the forged checks. 

The defense entered a general denial, alleging that 
Ritter had borrowed $50,000. 

Judgment was taken in the case for $77,000, of which 
amount the court gave judgment against Ritter’s bonds 


men for $51,612.—Evansville ‘‘ Courier,’ June 28. 








Notice. 


Spri 


FIELD, Ohio, Jnne 26, 1891 
HE Arcade Music House, successor to k. F. 


& Co., has sold its stock of pianos and organs to Messrs. Hockett 


Brandom 


Brothers & Puntenney, and has discontinued business 
Mr. Horace E. Schenck will continue in the office of said Arcade Music 
House, with full authority to settle all the accounts of R. F. Brandom & 
Co. and the Arcade Music House. 
Persons indebted to either of the aforesaid companies will please call 
and make settlement. 
(Signed) 


1&C 


A e Music House, 
— per O. S. Key. 
Notice. 
Srri eLp, Ohio. June 25, 1891, 


I have sold the stock of pianos and organs and Arcade Music Store to 
Messrs. Hockett Brothers & Puntenney, of Columbus, and can say for 
these gentlemen that they are honorable and responsible, and I can read- 
ily recommend them to the people of Springfield and the public in gen- 
O. S, Key. 


eral. Very respectfully, 
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By Appointment to the Royal Court. 


Highest Awards at many Exhibitions. 
Testimonials from Great Authorities. 


CARL RONISCH, 


DRESDEN, GERMANY, 


— MANUFACTURER OF — 


Grand and Upright 











ESTABLISHED 1845. 


Courts. 





_@ more THAN 1,500 PIANOS_IN USE 





—_ 


IN THE UNITED STATES. 


Royal Councillor of Commerce. 


Decorations from Foreign 
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WEBER, WEBER CHAS. P. LOWE & 60., 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St. 
4+NEW + YORK.+ 








— A Compete Sto 


| -Tylphon Suppl Bells and Dunes Traps 


MANUFACTORIES: 
121, 123, 125, 127 Seventh Avenue, teenaged 
ALSO xvLeomeut 901.06. 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, | crasessiovare opined and nay reste gre 
4NEW + YORK.+ 


We geidansee:< our jscnremeate to he a and 

~ * ae satisfaction. Send for circulars and cata- 
logue 

| 

| Wo, ‘234 Third Avenue, New York City, N. Y. 





=ESTABLISHED. 1 i 
- fe eS TS ty - a 4 


ae “GRAND, SQUARE & UPRIGHT™ y 
Ses) PIANO FORTE ACTION. et 





NEAR GRAND JUNCTION 
Pear sont , 


3 - Cambridgeport ‘Mass: 
DE AND THAT..THE HIGHEST 


~ RD M AN Nisin WARREITE 
& GRAY= 
PI 


ANO S ta 


ESTABLISHED ---IN---1837 00M,) 
ALBANY, N. Y. 


Te COLBY PIANO C0., 


—— MANUFACTURERS OF — 





5a a 
ORGIES RA 


ORGANS OF ALI DESCRIPTIONS. 


WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851. 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREACY 


Piano Plates 


—AND— 











Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 





18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH 


PIANO ACTIONS. 


Established over Fifty Years. 








AANUPACTORY, 
to 135 Raymond St., 


125 
BROOKLYN, N. ¥ 


te the M 


171 Broadway. 


BROOKLYN, N. Y. 


Breoklyn 





CHICAGO, ILL., 
210 State Street. 
Address all New York 


GOOD AGENTS WANTED. 
i { U TD 10 a 


| 


290 & 292 Fulton St., 
BROOKLYN, N. Y. 


Brapevury Music Hatt, 





ane 
PIANos 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 


Catalogues and Price te the Trade Furnished on 
Application. 


FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH. 


KRAKAUER BROS. 


oN ~ 
a GSS> a | 
ROH sc 4 Yu 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 





— 


ye LOWENDALL STAR WORK: 
BERLIN, SO., 


Reic pn Strasse 121, 


M MEN 


World ‘envied, ‘Heel ad 


LOWENDALL 


PAGANINI 


VIOLINS. 


(Beware of I mitations.) 
To be had at all Leading Musi- 
cal Instrument Houses 
Full particulars ONLY To DEALERS O 
appiication to the above addres: 








HERRBURGER-SCHWANDER. 


A PARIS AND NEW YORK. 
Particulars on application to 


WILLIAM TONK & BRO., 
NEWYORK foie A 





Avenue D and 11th Street, 


PIANO HARDWARE, |\— 
JAMES BELLAK. 





1129 Chestnut Street 





Shales and Canada." 26 Warren St., New York. NEW YORK. 


PHILADELPHIA, PA 

















Harry T. Stevenson. 











HE number of salesmen of the very first rank 

in the piano and organ trade is limited, and the loss of 

one of this class is quite as serious at this time as the death 
of a 
and important functions are intrusted to his keeping, as 
was the case with Harry T. Stevenson, who died last Mon- 
lay, June 29. Mr. Stevenson had charge of the piano and 
»rgan department of the firm of OttoSutro& Co., 
Mr. 


control of the whole business. 


leading member of the trade, particularly when vital 


Baltimore, 
and during Sutro’s annual European trips he exercised 

art of the 
for Europe on June 17, only a few days before Stevenson’s 
illness, the particulars of which we take from the Baltimore 


*‘ American :”’ 





Mr. Sutro left 





Mr. Stevenson had been ill only eight days. On the afternoon of Satur- 
uy week he left Sutro’s music store, where he was employed, to start off 
n his vacation, He intended going to Old Point Comfort. While putting | 
n his collar before leaving the house, he twisted his neck and felt a terri- 


e pain shoot through his head. After dressing he went to the station, 


1 still with the pain in his head, and took the train for Washington, 
the train Mr. Stevenson became worse and was delirious. 
the train reached Washington he Hospital 
his condition and he was brought to his home 
said that Steven 


ah 
(or 
was sent to the Providence 
Some friends heard of 
xy week. Dr. David Street was called in and he 
; suffering from meningitis, The young man did not grow any 


Sund: 


son wa 


etter, and for days he was unconscious. His mother came on from 
Rochester to be with him, and on Monday morning early he grew worse 

I Christopher Johnston and Dr. Street were called in, but he died | 
about 5 o'clock. Dr. Street said that meningitis in his case might have 
een caused by the twist of his neck, but it was impossible to tell always 
what caused a thing of that kind. 


Stevenson was one of the most intelligent and competent 
retail piano salesmen in this country, who had the ability 
and fa ility to secure good prices for the higher grade in- 
struments, and who never sold medium and lower grade 
pianos and organs by misrepresentation. He believed in 
lisposing of goods on the highest plane of mercantile rules 
and 
to cl 
of the modern, intelligent, gentlemanly, musical American 
and it will be a most difficult 


to to fill his 


refused to adopt any cheap or commonplace devices 


se asale. In short he represented the best element 
piano and organ salesman, 


problem for Otto Sutro & Co. find someone 


Square Pianos. 
addition to the detachable uprights R. 


ny 
769 


= 


N 
Bent & Co., 


the piano manufacturers at 767 and 
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There are a number of dealers in various sections of the 
country with whom square pianos are still in demand. In 
some States the prejudices in favor of the square still 
prevail and good square pianos continue to find purchasers. 
The dealers'who control such trade might as well know 
that Messrs. R. M. Bent & Co., of this city, can supply them, 
and it is for this reason that we mention all this. 








Stencil. 
E are sorry to trouble you again,” writes 
a firm South on the stencil question, ‘*but an 
agent here is selling the Wing & Son piano, and claims 
that they are manufacturers,’’ &c. 
There is no piano factory of Wing & Son, hence the 
piano of that name is a stencil. Ask the agent to state the 
location of the Wing or Wing & Son factory. 


If he gives 
you the address send it to us, and if there is a Wing factory 
on that spot we will give a bonus. There 
tory, and the agent who says so should be reported to 


is no such fac- 


your district or State’s attorney and hauled up for swind- 


ling the community. 


When | 





Tenth avenue, New York, are making their well-known 


square pianos and have one lot of 100 now completed. | 





The a B. Chase Piano. 

Orrice or THE A. B. CHAse Company, } 

Norwa x, Ohio, July 1, 1891. ’ 

Marc A. 
DEAR Str—You ask us how business has been with us the 
first six months of this year as compared with the 


Blumenberg, Esq., Musical Courier, New York City: 


same 
period in 1890. 
actual facts in the case, for reasons that will be apparent 
and comparing them with the state of 
generally throughout the country. 


We feel a little hesitancy in stating the 


to you on reading 
Our 
books show that in number of pianos sold we exceed 
the first half of 1890 by 59 per cent. and that in invoice 
value we exceed by 62 per cent., showing that the average 
of each instrument sold is greater this year than last. 
In organs our sales exceed last year in number 21¢ 


the piano business 


per 
cent., and in value almost exactly the same, showing that 
the average value of each organ sold is slightly less than 
last year. In the management of our business we have 
pursued the even tenor of our way, sending out no goods 
on consignment and offering no special inducements to our 
customers to stimulate trade unhealthily now to its detri- 
ment later on in the season. We have accomplished these 
results with only one traveling man, whereas we have pre- 
viously employed three. 

Most of our orders have come in by mail, and we have 
been specially gratified by receiving orders from several 


of the lens cities for a goodly number of pianos to be 
made up to orderin special styles and fancy woods, in- 
cluding several in white blister maple, prima vera or white 
mahogany, satin wood and finely figured English oak. We 
take this as a sure indication that the quality of our pianos 
has won the admiration of some of the wealthiest and 
most musical people in some of our largest cities. We 
anticipate a very large trade for the remainder of the 
year. Yours sincerely, 
The A. B. CHase Company, 
CaL VIN WHITNEY, Pres. 


Civing Pianos Away 
OT only have instalment terms been reduced 
to such diminutive figures that pianos and organs can 
be had for less cash paid down than is frequently necessary 
to purchase a washtub, but some firms propose to give 
instruments away for nothing in return. 
latest : 


This is the very 


During the months of June, July and August we make the unprece- 
dented offer of giving away every tenth piano sold to the purchasers who 
comply with the following rules : 

First—Cut this advertisement out and bring it with you. 

Second—No commission will be allowed on these sales. 

Third—All sales must be actually closed and $25 paid down, with agree- 
ment to pay not less than $10 per month. 

Fourth—That purchasers agree to the following, viz.: That the advertis- 
ers, on or before June 4, select an hour and a day in each of the three 
months and place in the Allegheny Safe Deposit Company vault, securely 
sealed, there to remain until September 1, 1891, on which date they will be 
opened in our wareroom and bills of sale made to the winners of pianos 
whose date of purchase comes nearest to the hour and date selected. 

In making this offer we wish purchasers to understand that this is not a 
fake advertisement, but is strictly bona fide and made solely to draw the 
attention of the public to the famous pianos we sell and the easy terms on 
which we sell them, and we pledge ourselves that wherever it can be 
shown that under like conditions we have not sold our pianos at as low a 
price as any other dealer in either city we will present purchaser with 
piano. 

We sell the great Ahlstrom, Kroeger & Son, Kurtzman & Co, and Mathu- 
shek & Son pianos at prices ranging from $250 to $500. and on payments of 
$25 down and $10 per month. Ecnots, McMurray & Co., 

123 Sandusky street, Allegheny City. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORCAN CO., Materioo, N.Y. 











Ga” We invite correspondence from Dealers in localities where 
we are not represented, 








THE “OPERA” PIANO. 
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~> 212t. 2/6 w47* St. New 
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. We Peek & Son bog 
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ALOLIAN ECHO PEDAL and our 
BRIC-a-BRAC CABINET UPRIGHT 


.] 





OUR LATEST ADDITIONS. 





Prices, Catalogue and Terms upon Application. 





— 


THE “OPERA’’ PIANO 


is one of the most salable in the market. 


The 


styles of cases are new and unique and attract 


more than ordinary attention. 











PEEK & SON, Manufacturers, NEW YORK. 









THE MUSICAL 








WESSELL, NICKEL & GROSS 


om" PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRE. 


GW, SEAVERNS, SON & 60, 


vakovagtiaees OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F HEPRURN & C0. “eee er 


» Factories and Mills, Stratford, Fulton Ce., N. Y. 
SOLE ACENTS OF THE U. 8S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


«7 This Felt received the Highest Award at the Paris Exposition. 1889. 

















COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON is 


(Established in 1849. 5 QOO MA D —& 
a AND IN USE. 


Every Instrument Fuily 
Warranted. 


PIANOS. 


Prices Moderate and '!LLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


BERLIN, 
STAUB & CO., cunmuans, 
59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS GO.'S PIANOS. - 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 


GRAND, ae and UPRIGHT, 


ed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
ahe Paulus, Titiens, Heilbron and Germany’ 
Greatest Maste 


; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upricht 


PIANOFORTES. 


These Instruments have been before the public for 
searly fifty 7 yam and upon their excellence alone 
have attain 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Teach, Workmanship and ility. 


Bvery Piano Fucty WARRANTED For Five Yxars. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space. Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 








FACTORY: 


E. 136th St. and Southern Boulevard | 


NEW TORE. 








BRAUMULLER 


PIANOS. 
ABSOLUTELY FIRST-CLASS. 


CLARENCE BROOKS & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 








HG & SONS 





- wy : =~ 2 : 
TORN ST ‘s> 
— DIRECT IMPORTERS OF — 


| Foreign Music, 


“Andre” and all Standard 
Editions. Publishers of Edition “ Rohlfing.” 


Edition “ Peters,” 


The Trade thro ite ut the United States and Canada 
supplied at Lowest Trade Prices 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 





Original in Construction and Design. 








MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


642 and 544 West Fortieth Street | 


This ws is used Solely forthe eceeeetass of NEW YORE. 


BRAUMULLER PL 


| A. P. ROTH, formerly with A. Dolge. 


ROTH & ENGELHARDT, 


PIANO wah bo ie 


Office : 2293 Third Ave., Room 8, New York City. 
FRED. ENG ELHARDT. 
einway & Sons’ 


Formerly Foret 1 De 
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ne 0 SOM VT ARTIN GUITARS iw mune 


Manufactured by C. F. Martin & Co. 
t#- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .#3 














For the las: fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 
tnjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dr GONI, | Mr. WM. SCHUBERT, Mr. S. De La COVA, | Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 

Mr, J. P. COUPA, Mr, FERRARE, Mr. CHAS, De JANON, Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 
C. KURTZMANN & C0. 


M4&aNUFACTURERS. 


106, 108 & 110 Broadway, Buffalo, K. Y. 


SHH IGAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 








EIIGET GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No. 146 FIFTH AVE. 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK, 





Between aad and a3d Sts., 


JACOB DOLL, 


ANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th &t., New York, 












Kpach 


Grand, Square and Upright 


~PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are admitted to be the most Celebrated In- 
struments ofthe Age. Guaranteed for Five Years. 
Gr" Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York, 








UNEXCELLED IN 


Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 


And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory add 
THE JOHN CHURCH CO., 
General Factors - - - CINCINNATI, O. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


— or— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 





The Trade cordially invited to visit our Factory. 
SEVEN HOURS’ RIDE FROM NEW YORK. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America, (24 Sena for Catalogue. 











N. B.—Pianos not shipped before being thoroughly 





Tuned and Regulated. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


lvory and Composition Covered Organ Keys. 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: } 
ESSE &, 


CONN. 


OFFICE AND FACTORY: 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEAR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 
— WAREROOMS : — 
81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A.B. CHASE CO: 


NORWALK, OHIO, 








CROSS ARS SESSLER 
SEER. RS 
























MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 





For Prices and Territory address the Manufacturers, 


PEASE PIANO COMPANY 


—— = Successor to C. D, PEASE & CO, === 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEVVT YORE. 














@——- THE ——-® 


WIRSCHING 


CHURCH ORGAN CO. 
| BUILDERS OF ARTISTIC ORGANS, 


ANN ARBOR ORGANS. 


THEY ARE SELLERS AND YOU 
WANT THEM. 





ee) 


ALLMENDINGER PIANO AND ORGAN CO, 





IvoRyVYTon, Conwn. 





ANN ARBOR, MICH. SALEM, OHIO. 
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AHLSTROM PIANOS. 


ae i % 
ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AH LSTROM, 


+= MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 1854. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent metallic 
and March, 





action frame, cast in one piece, patented May, 1877, 1878, which has 


caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—* They give the liveliest satisfaction.” 
BSSIPOFF— Th: very best Piano made.” 


STECK PIANOS. 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS: 





WILHELMJ—“ Rank far above all possible com- 
petition.” 

LUCOA—“Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & Son, 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 
LIST OF OUR LARGEST 

GRAND ORGANS: 


Fifth Avenue Cathedral, N. Y., 
eer St. Georee’s Ch., 
Y., 4; St. Paul’s M, E. Ch 

Fifth Avenue Pres, 
on. WW. ¥, "Bi Brooklyn Taber- 
nacle, 4 inst Preshyterian, 
Philadelohia, 3; Trmity Ch., 


FANCY WOODS, 
San Francisco, 3; Christ Ch., 426 and 437 East Righth St, Rast River. 
ends NEW YORK. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Sane. 


ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 

















2 
WorcesTéR | 
MASS. 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. 


G. CHEHEVREL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 188. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


> CONOVER BROS. CO. 


MANUFACTURERS OF 


PIANOS. 


Among our valuable improvements, appreciated wy pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 

















GRAND AND 
UPRIGHT 


Our Pianos are indorsed by such eminent judges as Mme. 
Bie King, Robert Goldbeck, Chas. Kunkel, Anton Strelezki, 

E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Francisco, a and many others. 


400 and 402 W. 14th § St., and 37 to 45 9th Ave. 


THE JEWETT UPRIGHT PIANOS. 


Illustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


BOSTON PIANO COMPANY, 


—— MANUFACTURERS OF FIRST-CLASS 


UPRIGHT Which we fully Warrant for 


8 years. 


E Wilson & G0, 


PROPRIETORS. 
Factory, 152 Hampden Street, 





“RADE MAW 


| BOSTON, LASS. 


MANUFACTURERS OF FINE 


GUITARS 4» MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 





Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, Rubber 
and Fleece 222 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CO. 


Factories, STEINWAY, LonGc IsLanp Clry. Adjoining Steinway Hall, 








NEV TYORZz. 


THE MILLER’ ORGAN 


Is the Best and Most Salable 
Organ of the Day. 


AGENTS WANTED WHERE WE ARE NOT REP- = 
RESENTED. CATALOGUE, &c., FREE. . 





E.G. HARRINGTON! & co., MANUFACTURERS OF 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright <i TIS 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 
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STEINWAY |p 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. K - * ew 4 ( y 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, mo — AW 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20 —-24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long KNOWN THE WORLD iver 


Island City, opposite 120th Street, New York City. 


This Time Don’t Let It Slip!!! 


a4, 
i 
a 














AT? 


1—The chance to buy the Briggs Pianos before the rush commences. 





wz 


Me si s% 
> y ° . : . . 
. al - 2—New, attractive catalogue and book of testimonials just published. 


c.C. BRIGGS & CO.,5 Appleton St., Boston, Mass. New York Warerooms, 867 Broadway, C.H. DITSON &CO. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 
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SEND FOR ILLUSTRATED CATALOGUE. 122 East 18th Street, NEW YORK. 
BAUS & COMPANY, 

——————————— JAMES M. STARR & CO. 
4 i A N 0 STARR PIANO, 


“ INCOMPARABLE” BAUS PIANOS. 


























Fifth Avenue and | 9th Street, RICHMOND, INDIANA. 
NEW YORK. ae 0 ee 





LOCKWOOD PRESS, 126 ‘and 128 Duane Street, Cor. Church, New_York. 





